MoBJieHHEBA 30HA OMOBIIa4a B €THOJIIHIBOKYJILTYPHOMY MPOCTOPi CyYACHHX ... 59

VK 81.811/81-13
DOI https://doi.org/10.24919/2518-1602.2025.10.8

MOBJIEHHEBA 30HA OITIOBIJAYA B ETHOJIIHI'BOKYJIBTYPHOMY ITPOCTOPI
CYYACHUX AMEPIHAIAHCBKHUX ITPO30OBUX TEKCTIB

JIAHA KYJIII (BAPYYK),
ooxkmop inocoghii 3 ¢hinonoeii, suxnadau Kageopu iHO3eMHUX MO8, BinHuybkutl HayioHATbHUL

mexuiunul ynisepcumem (Yxpaina, Binnuys) varchukliana@gmail.com
ORCID: http://orcid.org/0000-0002-8122-5142

Y cmammi euseneno ma npoananizo8ano MO6HI YUHHUKU, SKI CINEOPIOI0Mb MOGJIEHHER)Y 30HY ONo-
8i0aua 6 emHONIH2BOK)IbIMYPHOMY NPOCMOPI CYUACHUX AMEPIHOIAHCHKUX NPO30BUX MEKCMIE.

Ymouneno nonamms «moenennesa, abo OUCKypcHa, 30Ha ON0BIOAYA» K Ce2MeHmU MeKCMmY, Cnps-
MOBAHI HA nepeoayy CucmeMu penpe3eHmosanux GUCI061eHb Yepe3 NPUtiHAMI 8 M08l popmu maxoi
nepedaui (3a 1. A. bexmoro, axuil 3anpononyeas yet mepmin 0as. O0CAIOHNCEHHS OUCKYPCHOI 30HU
nepconasica,).

Amnaniz mognenns onogioaua noxkasas, Wo MOBJIEHHs € IHCMPYMEHMOM, AKUL penpe3eHmye iMioxHc
onosioaua K npeocmasHUKa emHOKYIbMYpU, POpMye emHOKYIbIMYPHY PAMKY MeKCmy i 6600UMb
yumada 6 ammocgepy emHoHapamuegy, 8 IKOMy po32opmairomvcs nooii, no8 s13ami 3 icmopiclo po3-
BUMKY MO020 emHOCY. 3a 00NOMO2010 NiH2B0KVIbMYPON02IUHO20 AHANI3Y, NPOBEOEHO20 HA Mamepiali
CYYACHUX AH2IOMOBHUX AMEPIHOIAHCHKUX NPO30BUX MEKCMIB, CXapaKmepu3zo8ano maxi emHonine60-
KVIbMYPHI MUnu 0nosioayis, sK. onogioay-mackd, onosioau-opHameHmanicm i onogioau-ckemuep,
onucano cneyughixy i 3acodbu peanizayii ixHb020 MOGIEHHsL 8 ONOGIOI.

Ha ocnosi npedcmasnenux inmepnpemayiti npoananizosano MogieHHesi cmpamezii onogioaua /
onogioauis: eénacHe Hapamuery abo onosioaybKy, ONUCO8Y I ap2yMeHMaAMUeH).

Knrouoei cnosa: onogioay, munu onogioauis, Mo81eHHEBA 30HA, eMHONIHSBOKYIbIMYPHUL NPOCMID,
amepinoiaHCbKa npo3a.
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The main goal of our study is to identify and analyze those linguistic factors that create
the narrator’s speech zone in the ethnolinguistic cultural space of modern Amerindian prose texts
by. The implementation of this goal involves the implementation of the following tasks: to clarify
the concept of «narrator s speech zoney, to identify and analyze the linguistic markers of the narrator
as a representative of ethnoculture, to characterize the types of narrator, to describe the specifics
and means of implementing their speech in the story, to characterize the narrator s speech strategies.

As a result of the study, the concept of “narrators speech or discourse zone” was clarified,
following I. A. Bekhta, who proposed this term for the study of the characters discourse zone,
we understand it as segments of the text aimed at transmitting a system of represented statements
through the forms of such transmission adopted in the language.

The analysis of the speech of the narrator of the literary text contributed to the solution of the question
of the ethnocultural narrative of the text space, namely, the clarification and description of those
linguistic means that form this narrative. First, the narrator s speech, as well as his image in general,
in the reader s perception is a fact or process of objective reality, which is realized by artistic means.
Second, the narrator s thought-speech activity, verbalized by a system of text elements, is a reflection
of his characterological features, according to which narrators are divided into certain types. Third,
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as is inherent in any character of a literary text, the narrator s speech is perceived as an artifact that
presupposes the presence in the content and form of the narrator s thought-speech activity, thoughts,
explicit or implicit expression of his feelings, attitude to events, circumstances in which the heroes
found themselves, their ethnocultural values.

Based on the interpretations presented by us, we can talk about certain speech strategies
of the narrator/narrators. Namely, the narrative or narrative, descriptive and argumentative speech
strategies.

Using the linguocultural analysis conducted on the material of modern English-language
Amerindian prose texts, the following ethnolinguocultural types of narrators are characterized:
the narrator-mask, the narrator-ornamentalist and the narrator-sketcher, and the specifics and means
of implementing their speech in the narrative are also described.

Prospects for further scientific exploration of the chosen topic include a thorough analysis
of the linguosemiotics of the narrator s image, a detailed study of his semiosis as a sign of ethnoculture,
the development of mechanisms for constructing linguosemiotic models of the narrator’s image,
and the classification of those linguosemiotic means that implement his ethnolinguosemiotic types
in the narrative space of prose texts.

Key words: narrator, types of narrators, speech zone, ethnolinguistic-cultural space, Amerindian
prose.

IMocTanoBka npodJaeMu. [3 6ararbox KOHLENTYaJIbHO 3HAYYIIUX MUTaHb €THOJIHIBOKYJIBTYPOJIO-
rii y ¢oKyci cydacHHX YKpaiHChKUX 1 3apyOlKHUX JOCTIKEHb HAWOUIbII aKTyalbHUM ChOTO/IHI CTa€e
aHaJi3 MOBHHUX SIBHII] TEKCTY, sIKi pOpPMYIOTh XyAokHii 00pa3 (Margolin, 2014; Schmid, 2010; Shen,
2014; Ryan, 2014; bexra, 2007; Tkauyk, 2002 Ta iH.).

Merta Hamoi cTarTi — BUSBUTU Ta CXapaKTepU3yBaTl MOBHI YMHHHKH, K1 CTBOPIOIOTh MOBIICH-
HEBY 30HY OIIOBiJlaya B €THOJIHTBOKYJIBTYPHOMY IPOCTOPI CydaCHHX aMEepiHIIaHChKHX ITPO30BUX
TeKCTiB. Peamnizaliis moctaBieHoi MeTH nepeadayae BUKOHAHHS TaKUX 3aBJaHb: YTOUHUTH MOHATTS
«MOBJICHEBA 30HA OMNOBIa4a», BUSIBUTH Ta POAHAII3yBaTl MOBHI MapKepH OIOBiAa4a K MPECcTaB-
HUKa €THOKYJBTYpPH, CXapaKTepH3yBaTy THIIM OIOBi/IauiB, Omucaru crenudiky i 3acodu peasnizamii
iXHBOTO MOBJICHHS B OTIOBiJI1, OMTMCATH MOBJICHHEB] CTpaTerii ONoBigaya.

Bukiiaa ocHoBHOro marepiany. XynokHild TEKCT € MOBJICHHEBHM TBOPOM 13 BJIACHUM Cy0’€KTOM
MOBJICHHS. Y HapaTUBHOMY TEKCTI TaKMM Cy0’€KTOM IOCTa€ OMOBiJad. Y TakoMYy KIIIOUl € CEHC T'OBO-
PHUTH IPO JAUCKYPCHY 30HY OMOBijaya, 3acO00M MOBJICHHS SIKOTO CTBOPIOETHCSI €THOKYJIBTYPHA KaHBa
HapaTUBHOTO MIPOCTOPY XYI0KHBOTO TEKCTY. MOBIICHHEBY, 00 JHCKYpPCHY, 30HY OIOBi1aya, CIIiZIOM 32
I. A. bexToto, KUl 3aNIPOTIOHYBAB 11 TEPMiH IS JOCIIKSHHS TUCKYPCHOT 30HU TIEPCOHAXA, PO3Y-
MIEMO SIK CETMEHTH TEKCTY, CIIPSIMOBaHI Ha Tiepeiady CUCTEMH PETPEe3eHTOBAaHUX BUCIIOBJICHB Yepe3
puiHATI B MOBI hopmu Takoi nepenadi (bexra, 2013, ¢. 112). OnoBigay sx 006pa3, 3ac000M MOBJICHHS
SIKOTO aBTOP TPAHCIIIOE yMKH, ITOJii, TOTISIN Ha HUX, IIIHHOCTI Ti€T IIHTBOKYJIBTYPH / €THOKYJIBTYPH,
MIOCTA€ TUM CaMHM CY0’€KTOM CB1IOMOCTI Ta MOBJICHHS, IKUI YTUICHUH Y TEKCTI 1 3 IKUM Mae€ CIIPaBy
yurtay. BogHoyac BiH IOCTa€e HEHTPOM CHCTEMU YaCOBO-IIPOCTOPOBUX KOOPAMHAT, y Me¥kKax SKoro (¢op-
MY€TbCS KYJBTYPHA, COIIIOKYIBTYpHa a00 €THOKYJIBTYPHA, SIK Y KOHTEKCT] HaIlloTo JOCII/PKECHHS, KaHBA
XyAOKHBOIO TEKCTy. MOBIIEHHS OIOBiJlauya € IHCTPYMEHTOM, SIKMI PENpe3eHTye IMIK OIOBlIada sK
IIPEACTaBHUKA €THOKYIIBTYPH, (POpPMy€ €THOKYIBTYPHY paMKy TEKCTY 1 BBOAUTH YUTa4a B aTMOC(epy
€THOHAPATUBY, B IKOMY PO3TOPTAOThCA MO/11, OB s3aH] 3 ICTOPIEO PO3BUTKY TOTO €THOCY.

MoBJIeHHs OIOBi/laua BBAXKAEMO €JIEMEHTOM TEKCTOBOI KOMYyHiKallii. BoHO € MOBIEeHHSIM ocobu
300pa’ke€HOr0 CBITY, 1M030aBJICHOTO BIUIMBY pealbHOI CUTyallil, y SIKIH OCMUCIIEHO XYJOXKHIA TEKCT
y HOTO IUTICHOCTI.

Ha omoBigaya XyJoXKHBOTO TEKCTy IMOKJIaJE€HO OCOOIMBY MiCII0 — (popMyBaTI/I 1 MiATPUMYBATH
YHPOJIOBHK YCHOIO PO3BUTKY CIOKETY CTHOKYIBTYPHY arMocdepy, B AKii A1F0Th repoi (Hpe,I[CTaBHI/IKI/I
MIEBHOTO €THOCY, couloKynLTypH JIIHFBOKYJ'IBTypI/I) PO3ropTaroThCs o1, OB’ sA3aHi 3 ICTOp1€IO pos3-
BUTKY €THOCY, 70 SIKOTO OIOBIJa4 Ma€ MPUYETHICTb, a00 MO11, SIKi UTIOCTPYIOTh JUHAMIKY B3a€EMOJIT
MIPEJCTABHUKIB €THOKYJIBTYPH 1 COLIIOKYJIBTYPH, TOLIO. Y TaKOMY KJIIOUi ONOBiJaya po3MIAJaEMO SIK
Oarato(yHKI[IOHAIbHY OCOOUCTICTB.

Tun MOBIEHHS ONOBigaya — HACHIZOK OIIO3UIIMHOIO BIJHONIEHHS «BJIACHOTO» SIK «CBOIOY»
1 «4YXOTo» SIK «aBTOPCHKOI0O». ByJb-sike TEKCTOBE MOBJICHHS — IIPsIME, HEIPSIME, HEBJIACHE MpsIME —
nepedyBae y IEBHUX ONO3MLIHHUX 3B’ s13Kkax. CaMOro onosifada cipuiiMaeMo ik MapriHajabHui 00pas,
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Yyepe3 MOBJICHHS SIKOTO BiJIOyBA€THCS 3B’ 30K MIXK aBTOPOM-TBOPIIEM 1 OTIOBiad4eM — MEPCOHAKHOIO
¢iryporo, sSKuii MOke TepeOyBaTH OCTOPOHB MOIM, MOXKE MAacCKyBaTHCsS 3a 00pa3oM IMepcoHaka
1 MOCTaBaTH CKETYEPOM, BiJl OMOBIJII SIKOTO 3aJICKUTH CIIPUMUMAHHS 1 PO3YMIHHS YATaue€M TOJOBHHX
HiHHOCTEH, TpaHC(HOPMOBAHUX MOBHOIO TEKCTYPOIO XYJOKHBOTO TBOPY. OTXKE, MOBJICHHEBY 0COOHC-
TICTh OTIOBiJJa4a TIIyMa4uMO SIK JIIHTBOKYJIETYPHE SIBUIIIE, SIKE Pa30M 3 IHIIMMU THIIAMHU i Mo diKa-
L[1IMU MOBJICHHSI yTBOPIOE CUCTEMY 3ac001B MOBH U1 NiepeAadl iH(opmallii, TyMOK, BOJIEBUSBICHHS,
CTaHiB, OYYTTIB TOIIO 1 CIIpUsie POPMYBaHHIO KAPTHHH €THOKYIBTYPHHUX IIIHHOCTEH y CBITOCIIPHUIA-
HATTI 1 CBITOPO3yMiHHI UnTaya.

AHaJi3 MOBJICHHS OMOBiJa4a XyA0KHBOTO TEKCTY CIIPHSIE BUPIMIEHHIO MUTAHHS MPO €THOKYIb-
TYpHMI HapaTuB MPOCTOPY TEKCTY, a caMe 3’sCyBaHHS Ta JEKCPHUIIII0 THUX MOBHHX 3ac00iB, SIKi
el HapatuB ¢GopmyroTh. [lo-mieprie, MOBJICHHS OTIOBijada, sSK i WOTO 00pa3 3arajioM, y CIpHii-
HATTI 9yuTada € (GakToM 4d MPoIecoM 00’ €KTUBHOI MIHCHOCTI, peanti3oBaHOl XyJIOKHIMU 3aco0aMHu.
[To-npyre, MUCIIEHHEBO-MOBIICHHEBA NISUTBHICTH OIMOBija4ya, BepOai3oBaHa CHUCTEMOIO TEKCTOBUX
€JIEMEHTIB, € BIIOOpPaKCHHSIM HOT0 XapaKTEPOJIOTIYHUX PHC, 32 SKUMHU PO3TOIIICHO OTMOBiAaviB 3a
neBHUMU TUNamHu. [1o-TpeTe, MOBIIEHHS OMOBi1aua, K 1 OyIb-SIKOTO MIEPCOHAXKA XYI0KHBOTO TEKCTY,
CpuiMaeThCs K apTedaKT, Mo nepeadadae NPUCYTHICTD Y 3MICTi Ta (OpMi MUCIICHHEBO-MOBIICHHE-
BOT JSUTBHOCTI, TyMOK, BHCIIOBJICHHS TOYYTTIB (€KCIUTIIIMTHO YX IMILTIIIUTHO), CTABJICHHS JI0 TIOIH,
00CTaBHH, B IKUX ONMUHWINACH Tepoi, IXHIX eTHOKYJIBTYPHHUX IIHHOCTEH. JIJI IpHKITay:

“Although Aurelia kept the house now, it was like communal property for the Kashpaws. There was
always someone camped out or sleeping on her fold-up cots.

One more of us had arrived by this time. That was Lipsha Morrisey, who had been taken in by
Grandma and always lived with us. Lipsha sat down, with a beer in his hand like everyone, and looked
at the floor. He was more a listener, than a talker, a shy one with a wide, sweet, intelligent face. He
had long eyelashes ... ." (L. Erdrich, Love Medicine, p. 29).

Hagenenuii npukiaj € LIFOCTPAI€0 CTBOPEHHS €THOKYJIBTYPHOI KaHBU XYIIOXKHBOI OIOBII, 1€
MOBJICHHSI OTIOBiIa4a-MacKH XOBa€ThCs 32 00pa3oM nepcoHaxa. [Ipo e cBiguarh HOro BUCIOBICHHS
SIK 0COOM, MPUYETHOT 10 TOiH 1 00i3HaHo1 B Aetansx (One more of us had arrived by this time), 1m0
HaJa€ YUTAueBi YSABJICHHS PO OyTTs ciM’i the Kashpaws, 4ieHH SIKOi MalOTh aMEPiHAIaHCHKE TIOXO-
okeHHs Bif tuieMeHi Ojibwe (Ui BiZOMOCTI Hajae yuTadeBi y mepeaMOoBi aBTOpKa pomany). Omosi-
Jad-Macka po3IMOBIa€ PO TPAAUIIIT aMEePIH/IIaHIIIB MO0 MOPSIIKIB BeIeHHs rocniofgapcTsa (Aurelia
kept the house now), Ipo Taki €THOHAIIOHAIBHI O3HAKK OYyTTs, IK KOMYHHICTb (it was like communal
property for the Kashpaws. There was always someone camped out or sleeping on her fold-up cots),
1 HaBiTh AKIIEHTY€ Ha MOBYA3HOCTI, KA € €THOKYJIBTYPHOIO OCOOJMBICTIO aMmepiHiaHIiB (He was
more a listener, than a talker, a shy one with a wide, sweet, intelligent face). JJoMiHaHTHUM MOB-
HUM 3aC000M TYT ITOCTAIOTh MOPIBHAIBHI KOHCTPYKIii. L1010 cCeMaHTHKN KOMITapaTHBEM, Y>KHBAaHUX
B aHaJII30BaHOMY TEKCTi, TO, SIK 0a4MMO, OTOBIIa4 Jy)KE€ YBAXKHO BHOHMpAE JIEKCEMHU JjIsl HOMIHAIIT
00’€ekTa MOPIBHAHHS (KOMIIApPaTHBHOTO 1MEH1), 3BayKal0UM HacaMmIlepe/l Ha TaKUi BaKJIMBHH e€KCTpa-
JIHTBaJIbHUYM YMHHUK, SIK €THOKYNbTypa (Bapuyk, 2021, c. 165).

[TopiBHSIHHS 34aBHA BiJOME SK CBOEPIAHHIA 1 BAXKJIMBUN KOMIIOHEHT CKJIQJHOT CEMacioIOTiqHO1
CUCTEMH MOBH, TOX MOBHI ITOOY/I0BY TIOPIBHSJILHOTO THUITY CTAJIA aKTUBHO BUKOPHUCTOBYBAHUM 3aCO-
00M BHpaXeHHS JTyMOK 1 TOYYTTiB, MMi3HAHHS Pi3HOCTOPOHHBOTO JIFOACHKOTO OYTTS 1 (inocodchkoro
Horo ocMucieHHs Ta y3arajibHeHHs. CliJl 3a3HaYUTH, 1110 B OCHOBHOMY IOPIBHSUIbHI KOHCTPYKIIi
PI3HOI CTPYKTYpH IIPUCYTHI B MOBI OIOBi/1a4a, B/l IMEH1 SIKOTO BEJIEThCS PO3IOBIJIb PO MOii 1 hop-
MYETBCSI caMe eTHOHapaThB TeKCTy. Came TOMy OLIbIIICTh KOMITAPDATUBHMX MOBHHUX 1HCTPYMEHTIB
y HaBEJCHOMY MPUKIIAII — 1€ CJI0Ba, sIK1 HalleXKaTh JI0 €THIYHO MapKOBaHOT JIEKCHKH 3 BUPA3HOIO KOH-
KPETHOIO €THOCEMaHTHKOIO, III0 OKPECIIOE PeasbHI MPEIMETH TOTO €THOKYJIBTYPHOTO CBITY, B SIKOMY
KHUBYTH MIEPCOHAK]I pOMaHY.

HaBenemo mnpukian MOBJIEHHS OIOBiada-OpHAMEHTAJICTa, SIK-O0T, y pomani Jlinaum Xorax
«Dwellingsy:

“How do I explain the feather, the bird at my window, my own voice waking me, as if another
person lived in me, wiser and more alert. I can only think there is another force at work, deeper than
physics and what we know of wind, something that comes from a world where lightning and thunder,
sun and rain clouds live. Nor can I say why it is so many of us have forgotten the mystery of nature
and spirit, while for tens of thousands of years such things have happened and been spoken by our
elders and our ancestors.
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WHEN MY GRANDDAUGHTER, Vivian, entered her life in the world of air, [ was at her emergence
to greet her and to cut her cord, the sustaining link between her and her mother, her origins. When
the bronze-colored stem of the baby dried, we placed it in a tall black pot until I could make and bead
an umbilical bad to contain that first point of connection to this life, to keep her with us, safe and well”’
(Linda Hogan, Dwellings, p. 17).

OCHOBHOIO OpHAMEHTAILHOIO Mi()OJIOTEMOIO TYT MOCTAE IUKIIYHICTD KHUTTS, sIKa BiIOYBAEThCS 32
paxyHOK HapOoKEHHsI HOBOTO (entered her life in the world of air) 1 TICHOTO HOTO 3B’SI3KY 3 TIOYaTKOM
KUTTS (cord, the sustaining link between her and her mother, her origins). OnoBia4-OpHAMEHTAJIICT,
SIKWIA BeJIe OTOBiIb Bij niepinoi ocoou (How do I explain, I can only think, Nor can I say, WHEN MY
GRANDDAUGHTER), 3aa5s eKCIUTIKaIii BIACHOT MPUYETHOCTI JIO TOJIiH BUCIIOBITIOE TIEPEIMOBY TIPO
€THOKYJIBTYpHI LIIHHOCTI, /10 SIKUX HaJIe)KaTh SIK MPEeIMETH TBAPUHHOTO CBITY (the feather), Tak 1 npu-
ponHi ctuxii (wind, lightning and thunder, sun and rain clouds). OnoBiga4 opHaMEHTaJIBHO TIEpepaxo-
BY€ MPUPOJIHI CTUXI1, KAYKy4H PO HUX yocoOineHo (we know of wind, something that comes from a world
where lightning and thunder, sun and rain clouds live), 1o npuTaMaHHe Ka3KOBOMY HapaTHUBY aMepiH/Ii-
QHIIIB 1 3HAUIILIO BTUICHHS B CyYaCHUX aMepiHIIaHChKUX XyJAOKHIX TeKcTax. | Jani miaBHO MiICYyMOBYE,
10 MICTHYHICTh MPUPOIH € MPEAMETOM yBaru MOMEPEIHIX MOKOMiHb YIPOJOBK Oararbox pokiB (the
mystery of nature and spirit, while for tens of thousands of years such things have happened and been
spoken by our elders and our ancestors). Taka nepenMoBa mpo MPUPOIHI CTUXII, SIKI MalOTh 0COOJIUBE,
CakpaJIbHe 3HAYCHHSI JJIs1 aMepiH/IIaHIIIB 0ararboX MOKOMiHb, CIYTYE€ OPHAMEHTAIBHOI PAMKOIO ITOBi-
JIOMJICHHSI TIPO HapOJDKEHHS AUTHHHU 1 3aci0 3B’SI3Ky ii 3 THM MPOCTOPOM, 3 SIKOTO BOHA HApPOAMIACH
1 0TpUMala MOXJIMBICTB ICHYBaHHs B IIboMy CBITi (Vivian, entered her life in the world of air, [ was at her
emergence to greet her and to cut her cord, the sustaining link between her and her mother, her origins).

[HCTpYMEHTOM JTOCHIJKEHHSI €THOKYJIBTYPHOI crieu@iku Oyab-KOTO JOCIIIKYBAaHOTO SBHILA
XYJIO)KHBOTO TEKCTYy € MeTadopa, 60 B i 3MICTI OPTaHIYHO OE€THAHO 1HHOPMAIIIIO TTPO APUHY-METY,
IO BHSBJISIE CYTHICTh aHAII30BAaHOTO KOHIENTYaJILHOTO pedepeHTa, Ta MapHHy-DKEpeo, 1e Mic-
TUThCS 1H(OpPMaITis PO 00’ €KTH, BUKOPUCTAH1 /Ui 11 BU3HaueHHs. HapomkeHHsT TUTHHU — 1€ TI0Ch
cakpajibHe, Mariyie, TOMy 1 B MOBI OIOBi/1aua BUSIBIIIEMO €THOKYIIBTYpHI MeTadopu (entered her life
in the world of air), MexaHi3MOM YTBOPEHHS SIKHX ITOCTA€ 3B’S30K JYXOBHOTO, CAKPAILHOTO 1 MarTe-
plaJIbHOTO, OCIIABJIIEHOTO MUISTXOM JIEKCHYHOI OIMHUII ir Ha MO3HAYCHHS MEPEXOTY 3 OJHOTO CTaHy
(3 yTpoOu marepi) B iHIIUH (30BHINIHIN CBIT, y SIKOMY JAWTHHA BXXe Oy/le AMXaTH CaMOCTIHHO, a HE
4yepe3 IHCTPYMEHT ii 3B’S3Ky 3 MaTePHHCHKUM OpraHi3MoM — cord). [lepmuM mpocTopoM y oMy
HOBOMY CrocoOi ICHYBaHHSI TUTHHHU € a ftall black pot —xonTeliHep-3B 430K IIOHHO HapOKEHOI
mutunan (an umbilical bad to contain that first point of connection to this life, to keep her with us, safe
and well) 3 HOBIM CBITOM, Y SIKOMY BOHA OyJIe KHUTH, pO3BHBATHUCS, TisITH, TFOOUTH, KoxaTn. CaM oro-
B1JIau-OpHAMEHTAJIICT CTA€ CBOEPIAHOIO MeTaPoporo 10 Ti€i 0coOu, iKa pOOUTH OMOBIb €THOKY/Ib-
TYpPHO MapKOBaHOO. ToX 1 B MOBJICHHI TaKOTO OIOBi/Iaua BUSBISIEMO HU3KY €THOKYJIBTYPHUX METa-
tbop: entered her life in the world of air, an umbilical bad to contain that first point of connection to
this life. Anani3 MOBIIEHHS OTIOBi/1a4a, MOOYA0BaHOTO Ha 3aco0ax MeTadopuyHOi BepOatizallii penpe-
3€HTOBAHOTO B XyJI0KHBOMY TEKCTi €THOKYJIBTYPHOTO CBITOCHPUHHSTTS 1 CBITOPO3YMIiHHS, JA€ 3MOTY
BUSIBUTH 0COOIMBOCTI CTPYKTYPH 1 3MIiCTy MOBJICHHS 3 ()OKYCOM Ha 0OpasHill CKJIa0Bii YacTHHI 5K
CHUCTEMI €THOKYJIBTYPHO MapKOBAaHUX MeTahOPUUHUX KOHCTUTYEHTIB, 00’ € THAHUX TAKCOHOMIYHUMHU
3B’sI3KaMU HABKOJIO 0a30BHX KopessaTiB KoHnentyaisHoro peppenty HUKIITYHICTD XXUTTS. Tyt
HalsICKpaBillie BUSBIISETHCS BaJOPATHBHA €THOKYJIBTYpHA YHIKAIBHICTh JOCIIKYBAaHOTO MOBJICHHS
omnoBinada (Bapuyxk, 2021, c. 169).

SIKII0 J71st MOBIIEHHS OTIOBiJaua-OPHAMEHTAIICTA XapaKTePHUMH € PEUEHHS YCKJIaIHEHOTO THUITY,
MOIIMPEH] MEBHUMH JICTANISIMH 3 KOHKPETHU3ALI€I0 THX YU TUX 0COOIMBOCTEMH, TO, SIK TOKA3aB TEKCTO-
BHI1 aHa13, /ISl MOBJICHHS OTIOBI1/Ia4a-CKeTuepa TUIIOBUMH € TIEPEJTiK MO/ii abo i, MOBTOpH, 1THBEP-
cii, pUTOpPHYHI 3anUTaHHs, anro3ii Ha peanii xkuTTs. [lokaxkeMo 11e Ha npukiagax 3 pomany JIsroic
Epnpiu «The Painted Drumsy:

“At night, in raw blue winter darkness, Krahe enters our house via that back screened porch,
a door to which he has the key. The backdoor inside the porch is the only one that unlocks with that
key, and I keep things that way for the following reason: should I decide, should I tire, should I have
the nlightenment or the self-discipline or the good sense to stop Krahe from coming to me in the night
it will be a simple matter. One locksmith's fee, nothing more. One tossed key. No explanation owed”
(Louise Erdrich, The Painted Drums, p. 14);
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“There is also, in my eagerness to take on the Tatro estate, a thread of personal connection that
reaches back several generations. It is nothing my mother or I would have persued while either
of the Tatro brothers was alive, although it has to do with our specialty — Native American antiquities.
In the History of Stiles and Stokes, a book published on subscription by our local historical society,
there is an entire chapter devoted to the branch of the Tatro family that lives in Stiles, and within
that chapter a paragraph about the grandfather of the most recently deceased Tatros. Jewet Parker
tatro was an Indian agent on the Ojibwe reservation where my grandmother was born and where she
lived until the age of ten, at which time she was taken east and enrolled at Carlisle Indian School, in
Pennsylvania. There, she learned to sew intricately, to add and subtract, to do laundry, scrub a floor
clean, read, write, and recite Bible passages, Shakespear s sonnets, Keats s odes, and the Declaration
of Independence and the Bill of Rights” (Louise Erdrich, The Painted Drums, p. 29-30).

VY HaBeIeHHX MPHUKIAIaX OIMOBiJIa4-CKeTYep, SIK MU WOTO MO3MIIIOHYEMO, Oy/Iye CBOE MOBIICHHS
TaK, 110 YATAYEBI 31a€ThCS, HIOUTO POOIATHCS MEBHI 3aMaTbOBKHU MOJIH 1 MIEPCOHAXKIB, K1 PITYyPYIOTh
B omnoBigi. CIoBO «3aMalibOBKa» TIIYMAa4eHO B OHJIAWH-CIIOBHUKY YKPATHCHKOI MOBH SIK «CXEMaTH4-
HUI MaJTIOHOK 4OT0-HEOY/1b; KOPOTKUI CXeMaTUYHUN HApUC PO SKY-HEOyAb MO1i0; Hauepk» (Pexum
nocrymy: https://goroh.pp.ua/TiymadeHns/3aMmanbpoBKa). Y TeKcTi 3acoboM iHBepciit (should I decide,
should I tire, should I have) onoBiiad eKCIUTIKY€ HEPILIYUICTh Y MPUIHSTTI IEBHOTO PIIIIEHHS, TO3U-
11110, 3 KOO HOMY IIe Tpeba BU3HAYUTUCH. MOXIIMBO, IMTOTIM BiH MPUIME 1HIIIE PIIIEHHS, & TOKU 10
TaKW{ TBOPYMH TOIIYK BEpOaTi30BaHO MOBTOPOM IHBEPCIHHUX CTPYKTYp. BiKMBaHHS HU3KH KOPOT-
KHUX mpocTux pedeHb (One locksmith's fee, nothing more. One tossed key. No explanation owed)
XapaKTepU3y€eMO SIK CIOCciO OIMOBiji, SKUH MPOEKTYEMO HA TEXHIKY CKETUiHTY, TOOTO crociO HaHe-
CEHHS IITPUXIB, 3 IKUX MOTIM Oy/ie I1iJ1a KOMITO3UIIiS Y BUIIISAI MaJIOHKA.

VY npyromy ¢parMeHTi onoBifjay crioyaTKy Hajae Oarato jaeraneil (IITpUXiB) PO MUHYJE repo-
iHi, wieHiB i1 ciM’i, BkuBae eTHOHIMU (the Tatro estate, Native American antiquities, the Ojibwe
reservation, Carlisle Indian School) nyis CTBOpEHHS €THOKYJIBTYPHOTO XYIOKHBOTO CEpEOBHIIA
1 OJJHOYACHO 3arajibHOBIJIOMI COLIOKYJIBTYpHI pedepeHiii (Shakespear’s sonnets, Keats's odes,
and the Declaration of Independence and the Bill of Rights). Y Takuii crioci0 oroBigad-cKeTuep CBOiM
MOBJICHHSIM BHUCBITIIIO€ JIFOOOB JI0 CBOTO €THOCY, ETHOKYJIBTYPH U IMIUTIKY€E T€3y MpOo Te, [0 aMepiH-
JIaHIll CIIPOMOXKHI HE TIJIbKM Ha CITIBH OISl BOTHHINA HA JIOHI IPUPOIU, 3BEPTAIOUHCH 10 Benukoro
TBopIs, HE TUIBKKM Ha BEJEHHS JOMAIIHIX CIpaB, ajie i uutatu coHetn YinbsiMa lllekcmipa, onu
Jlxona Kirca, 3naru biomito 1 [lekiapariiito mpo He3aJeKHICTh 1 IpaBa JIOAMHU B aMEPUKAHCHKOMY
CYCHUIBCTBI.

BucHOBKH Ta mepcrneKTHBH MOAAJBIIOr0 10CTailKeHHsl. Ha 0CHOBI IpeCTaBICHUX 1HTEpIIpe-
TaIiil MOXEMO TOBOPHUTH TPO NIEBHI MOBJICHHEBI CTpATerii OMoBiga4a / OMOBiaviB, a caMe: BIacHe
HapaTUBHY, TOOTO ONOB1/a4 € PO3MOBIJaYEM 1CTOPIi, Y SIKI MOXKE MO3UIIIOHYBATH ce0€ K yUYaCHUK
MIOJT1H 1 IK HOC1H TIEpeIOpyIeHOT0 MOBJICHHS; OIIUCOBY 1 aprymeHTaTuBHY. HaparuBHa, abo onoBija-
IIbKa, CTpaTerisl XapaKTepHa Il eKCIUTIIMUTHOCTI KOMYHIKaTUBHOI TO3HIIII OIOBi1ava. I MoBHUMHU
MapKepaMu € aKTUBHE BKMBAHHS JI€CTIB MUCJICHHS, MOJAHHS MOINA y XPOHOJOTIUHOMY MOPSIKY,
JMHAMI3M OTIOBI/Il, TOJIEBICTH TOIO. OMUCOBA cTpaTeris, IpeCTaBlIeHa B MOHOJIOTIYHOMY MOBJICHHI,
MICTHTb XapaKTEPUCTUKU MICI [ii, MOPTPETHI ONMCH NEPCOHAXIB, CTATUYHI €JIEMEHTH XyJ0)KHbOTO
cBiTy Tomo. Ha MOBHOMY piBHI BOHa peai3oBaHa 3a JOMOMOTOI0 MPOCTUX Ta YCKIATHEHUX CHH-
TaKCUYHUX KOHCTPYKIIiH, JEKCHYHUX TOBTOPIB, BKMBAHHS €THOHIMIB. ApryMeHTaTHBHA CTpaTeTis
nepea0davae JOTIYHUN BUKJIA] 1H(GOpPMAIIii, MogaHHS MipKyBaHb MOBIIS Y ()OpMi BHYTPIIITHEOTO MOB-
JeHHs (BiJ] IMEHI OmoBijlaua 4M nepcoHaka). Ha MOBHOMY piBHI apryMeHTaTUBHY CTpaTerito peai-
30BaHO BCTABHUMH 1 BCTABIICHUMHU CHHTAKCHYHUMU KOHCTPYKIISIMH, JIECTIOBAMH-CYI)KEHHSIMH, CKC-
TUTIKAIIEI0 BITACHOT MO3HMIIIT 1 MPUYETHOCTI JI0 MO/, MUTATBHUMH KOHCTPYKI[ISIMU, 1HBEPCIEIO.

Ha ocHOBI1 THTBOKYIBTYPOJIOTIYHOTO aHaJIi3y, TPOBEICHOTO Ha MaTepialli Cy4aCHUX aHTJIOMOBHUX
aMepiHIaHChKUX MPO30BUX TEKCTIB, CXapaKTEPU30BaHO TaKl €THOJIHTBOKYJIBTYPHI THUIIM OIOBIa-
4iB, SIK: OMOBi/Ta4-MacKa, OMOBIJau-OPHAMEHTAIIICT 1 OITOBIIa4-CKETUEP, a TAKOK OMTUCAHO crienudiky
1 3aco0u peanizailii IXHOr0 MOBJICHHS B OTIOBI/II.

[TepcriekTHBY MOJANBIINX HAYKOBUX PO3BIOK 00paHOi TEMAaTUKU OXOILTIOIOTh TPYHTOBHUH aHaI3
JTIHTBOCEMIOTHKH 00pa3y OmoBijgaya, JAeTajlbHe BUBUYCHHS HOTO CEMiO3HUCY K 3HAKy €THOKYJIBTYPH,
po3po0Ky MexaHI3MIB KOHCTPYIOBAHHS JIIHTBOCEMIOTHYHUX MOjeliel 00pasy omoBijada i kinacudi-
KaIlito TUX JIHTBOCEMIOTHYHMX 3aC001B, SIKI pealli3yl0Th HOTO €THOIIHTBOKYJIBTYPHI THITH B OMOBII-
HOMY IPOCTOPI MPO30BUX TEKCTIB.
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