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ICTOPUYHI ACHHEKTU ®OPMYBAHHS YKPAITHCHKOI'O ECTPAJJTHOT O
KOHTEHTY HA TIPUKJIAAI AHCAMBJIEBOI'O MY3UKYBAHHSA
3A YYHACTI HAPOJHUX IHCTPYMEHTIB Y XX CTOJIITTI

Jlocniodcentss HAPOOHO-IHCMPYMEHMATbHO20 MUCmeymea YKpainu, oOHa i3 KIY08ux 2anysell YKpAaiHCbKoi akade-
Miunoi wikonu. Hegio emHoio cknaooeoio ekcmpanonayitinux npoyecie nocmae ecmpaone MUcmeymeo, Kompe y pycii
YHaouHeHHa 0anoi cmammi axmugizyeanocs y XX cmonimmi ma po3eueacmucsa y NapaienvHOMy CheKmpi 3a yuacmi
HAPOOHUX THCIPYMEHMIS, 30KpeMa — AKOPOEOH).

Husxa xonexmugie nHapoonozo niany XX cmonimmsa, mManu y C80EMy penepmyapHomy Kamano3i meopu abo nicHi
ecmpaonozo 3micmy. Ilepesadicno, ye Konekmugu camooisnbho2o abo amamopcbKo20 3HAYEHH, X04a 3yCMpPIvamscs i
npoceciiini, kompi nepedygaroms y ck1adi neeui KOHYepmHoi opeanizayii.

Bapmo eeoepacghiuno ynaounumu pao xonekmueis, AKi 68enu HApOOHi IHCMpPYyMeHmu 00 8020 ancamobnio, abo cKia-
0anucs GUKNIOYHO i3 HAPOOHUX THCMPYMEHMIE i AKMUEHO NONYIAPUIYEANU GUKOHAHHA ecmpadHnozo konmenmy. Cepeo
maxux — « Mysuuno-excyenmpuure mpio», «Pempoy, « Pioni nacnieu» (Kuis), «Jemy, «Cnog sinuy (Odeca),; kasep-epyna
«Ceno i 1oouy, 80KaIbHO-IHCMPYMeHmanoHul ancamons «Retro-band Holidayy, ancaméne «3+2» Xapriscokoi ginap-
MoHii (Xapxie), konyepmuuii ancambaob «Kuiscoka Pycoy Jlyeancokoi obnacnoi ghinapmonii; opkecmp pociticbkux Hapoo-
Hux incmpymenmis im. I Illenoepvosa Cimpepononbcokoeo micbkozo meampy ecmpaou; HapoOHuil PonbKiopHO-emHO-
epaghiunuii xonexmug «binonyuanxay, Hapoouull ancamobne «JIyeapiy Jlyeancekozo ynisepcumemy 6HYMpPIUHIX CRpas;
ancamoab HAPOOHOI My3uKy ma nicHi naiayy Oumsayoi ma Haybkoi meopyocmi Bepxnbooninpoecvka « Yxpaincokuil
cysenip» ma in. Cioou eapmo gionecme wiupoxe npedcmasnuymeo xonemugis Joneuuunu, [Juinponemposuyunu, Odecu,
Muxonaiswunu, Kiposoepaowunu, Xepconwunu, Ilonmaswunu, Ieano-@panxisuwunu i m.o.

Oxpemo npocmesicyemucsa Jlvgiswuna. Tym, egomoyitini npoyecu 3a y4acmi akopoeora ma iHuWux HapooOHux iHcmpy-
MeHmie bepymb C8ill NoYamox 8i0 ecmpaonux ancamonie «Kaneni Jleonioa A6noncekoeo» ma ecmpadrnozo incmpymer-
manvroeo keapmemy JlvgigcoKoi Qinapmonii, uepez mpancghopmayiro mpaouyii QirapmMoHiliHO20 aKOPOEeOHHO-eCmpao-
HO20 6UKOHABCMEA GNPOBAOJICEHUX Y KamepHull opkecmp «Bipmyosu Jlbeosay, akxmusizayiio OiAnbHOCMI eCmpaoHo2o
ancamonio «Coxonuy y gorvkropuo-ecmpaouuii konexmus «Orchestra Vitoy.

Kniouosi cnosa: ecmpaoue mucmeymeo, ancamons, opkecmp, HapoOHi incmpymenmu, akopoeoH, Jlvsisuuna.
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HISTORICAL ASPECTS OF THE FORMATION OF UKRAINIAN POPULAR
CONTENT ON THE EXAMPLE OF ENSEMBLE MUSICING
WITH THE PARTICIPATION OF FOLK INSTRUMENTS IN THE XX CENTURY

The study of the folk-instrumental art of Ukraine is one of the key branches of the Ukrainian academic school. Pop art
appears as an integral component of extrapolation processes, which, in line with the visualization of this article, was activated
in the 20th century and develops in a parallel spectrum with the participation of folk instruments, in particular — accordion.

A number of folk collectives of the 20th century, had works in their repertory catalogue or songs of pop content.
Mainly, these are groups of amateur significance, although there are also professional, who are part of a particular
concert organization.

1t is worth geographically visualizing a number of collectives, who introduced folk instruments to their ensemble, or
consisted exclusively of folk instruments and actively popularized the performance of pop content.

Among these are «Musical eccentric trioy, «Retroy, «Native chantsy (Kyiv); «Jemy, «Slavyansy (Odesa);
cover group «Village and People», vocal and instrumental ensemble «Retro-band Holiday», ensemble «3+2» of the
Kharkiv Philharmonic (Kharkiv),; concert ensemble «Kyivska Rus» of the Luhansk Regional Philharmonic, Orchestra
H. Shenderev of Russian folk instruments of the Simferopol City Variety Theater, folk folklore and ethnographic collective
«Biloluchankay, folk ensemble «Lugari» of the Luhansk University of Internal Affairs; ensemble of folk music and songs
of the Palace of Children’s and Youth Creativity of Verkhnyodniprovsk «Ukrainian Souveniry and others. It is worth
including a wide representation of collectives of Donetsk Region, Dnipropetrovsk Region, Odesa, Mykolaiv Region,
Kirovohrad Region, Kherson Region, Poltava Region, Ivano-Frankivsk Region, etc.

It is tracked separately Lviv Region. Here, evolutionary processes with the participation of the accordion and other folk
instruments originate from the pop ensembles of the «Leonid Yablonsky Chapel» and pop instrumental quartet of the Lviv
Philharmonic, through the transformation of the traditions of philharmonic accordion-variety performance introduced
into the chamber orchestra «Virtuosos of Lvivy, intensification of the activities of the variety ensemble «Falconsy in the

folklore and pop collective «Orchestra Vitoy.

Key words: pop art, ensemble, orchestra, folk instruments, accordion, Lviv Region.

AKTyaJbHiCTh Npo0iaeMu. Y My3W4HId mamitpi HapomHUX iHCTpyMmeHTiB. Lleil >xanp moOytyBaB y
KyJABTYPHOTO KHUTTSI YKpaiHW OfIHE 3 YiAbHUX Miclb XX CTOJITTi, aKTHBHO PO3BUBAETLCS Y PeNisix cydac-
HAJICKHUTh €CTpajHii cdepi, y HaIOMy 3Ha4€HHI — HOCTI B Pi3HUX HANpsIMKax eCTPaJHOl My3uku. Bax-
KOJICKTUBHI# ()OPMi €CTpaJHOr0 MUCTEIITBA 32 Y4aCTi  JIMBO reorpadivHO YHAOUHUTH HAPSMKH OIS pHU-
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3alii eCTpaAHOro MUCTEUTBA B YKpaiHi, KPi3b IPU3MY
aKTHBi3alii HApOJHMX IHCTPYMEHTIB (30KpemMa —
OasiHa ab0 aKop/icOHA), KOTpa 3yMOBJICHA T'€OIOJIi-
TAIHUM PO3MIIIEHHSM.

3 TOYKH 30py 3arajJbHOYKPAiHCHKHX IIPOIIECIB
aHcaMmOJIeBOr0 HapOTHO-IHCTPYMEHTAIBHOTO MHCTE-
LITBA, U1 pukiany JIbBiBIIMHA, BiIPI3HAETHCS OCO-
OJMBOIO XPOHOJIOTIEI0 Ta MUCTELLKOIO CIIEH(IKOIO.
Ile 3yMOBJICHO 3aCBOEHHSM OCOOJMBOCTEH ecTpaj-
HOTO aKOPIEOHHOTO BHKOHABCTBA Y€pe3 3aXiITHOEB-
POTIENChKI BIUIMBH, BiJICYTHICTIO (DOJBKIOPHOI Tpa-
JUII1 TapMOIIKOBOTO BWKOHABCTBA JOPAJSHCHKOTO
nepiony i ¢popMyBaHHSAM (axoBoi OATHHOI OCBITH Y
1940-Bi—1950-1i pp. (adera, 2011: 25).

AHaji3z nocaimkenb. JloCHipKeHHS HapOIHO-
IHCTPYMEHTAJILHOTO MHCTENTBA YKpaiHM — OIWH 13
3arpeOyBaHUX acIleKTiB cydacHol Hayku. CBoi Harpa-
LIOBaHHA y JaHOMY KOHTEKCTi mpuceatwin B. Boe-
BoniH, A. I'ymentok, B. I'ynan, M. JlaBunos, . Marti-
eBcekmii, H. JlroGempka (JIroGempka, 2009: 8§7-94),
C. Mapkos (Mapkos, 1995: 43-45), O. Tpopumuyx
(Tpodumuayk, 1995: 77-79), B. Illadera (Illadera,
2011, 272-279) ta in.

OxpeMoro 3HaueHHS HAJAEThCS €CTPAJHINA Hil
Ta il COpSMOBAHOCTI Yy PyCIlli HapOTHO-IHCTPyMEH-
TAJIBHOTO MHCTENTBa. BapTo Big3HAYMTH BUAAHHS
mig ynopsiakyBaaasaM T. Jlybposraoro «Anarois Koc-
AHATOIBCHKHUN Yy CIIOTagaX CYYacHHKiB» (AHATONb
..., 2009), sixe po3KpHBAE KIFOYOBI OPIEHTUPH TTOOY-
TYBaHHS €CTPAJHUX KOJIETHBIB 32 Y4acTi akOpIEOHY
y JIbBOBI, Ta yuacTi y Hux camoro Anaromis Koc-
AHaTOBCHKOTO Y SIKOCTI akopaeonicta. Cepen mpaiis,
3BIIKM YepIIaEMO PO3BHTOK €CTPAJHOTO MHUCTENTBA
B Ykpaxai y XX cTOmiTTi, Ciig Ha3BaTh poOOTH
JI. HocoBa «My3u4yHa caMoOmisUIbHICTh Pansan-
cpkoi Ykpainu (1917-1967 pp.)» (Hocos, 1969) Ta
B. CumoneHka «YKpalHChKa SHIUKIIONEIS JKa3y»
(Cumomnenxko, 2004).

Hucepramiitai mocmimkenns [ [llocrak (Iocrak,
1996), M. Mo3sroBoro (Mosrosuii, 2007), B. Top-
maxoBoi (Topmaxosa, 2007), B. llladern (Illadera,
2021) po3KpHBaIOTh KIOUOBI OPIEHTUPU PO3BHUTKY Ta
NOMYJsIpU3alii ecTpagHoro XaHpy B YKpaiHi, ioro
HAIllOBHEHHSI IHCTPYMEHTapieM (30KkpemMa — Hapoi-
HAMH iHCTpYMEHTaMH) IIOAO CKJIAIOBOTO KOMILICK-
TYBaHHS, XKAHPOBICTh Ta PETIOHANICTUKY 3arpeldy-
BaHOCTI IIIOJI0 YaCOBHUX BHKIHKIB, KYJIBT CTHIBLOBUX
OpIEHTHPIB Ta O0apBU TEMOPOBUX EKCIICPUMEHTIB 1
penepryapHux Teuisix XX CTOMITTS.

Hosigaukosi Buganas JI. i T. Mazenu (Mazena &
Maszemna, 2003) ta A. dymHoro i b. [Tuna (Aymanit
& I, 2010) mocraroTh GpyHIaMEHTATEHUME JTOCITi-
JOKCHHSI PEriOHAJBHOTO 3MICTY 13 BHOKPEMIICHHSM
JIbBIBIIMHHM SIK ICHTPaJbHOI pyWIiiHOT cuimu 3axif-

HOT VYKpaiHM WIOA0 EBOJIOLIHHUX EKCIICPUMCHTIB
CTaHOBJICHHS Ta PO3BUTKY PO3MAiTHX KOJIEKTHBIB, B
TOMY YHCHI ecTpagHuX. ABTOPH IOAAIOTh HAIlOBHE-
HICTb CKJIa/IiB, iX penepTyapHy Ta TBOPUY AisJIbHICTb,
JKAaHPOBO-CTHJILOBY TPHHAIEKHICTh Ta CHIBIPALIO
Ha HUBI KOHIIEPTHOI 3aTpeOyBaHOCTi.

Meta cTaTTi — pO3KPUTH MEBHY ICTPHYHY CKJIa-
OBy (DOPMOTBOPCHHS Ta MOOYTYBaHHS KOJIEKTH-
BiB 13 €CTPaJHOI0 NPUHAIEKHICTIO y PI3HUX peTi-
OHax YKpaiHM 3a y4yacTi HapoIHHX IHCTPYMEHTIB
y XX CTOMITTI.

Buxkiaan ocHoBHOro marepiaay. Ectpanne muc-
TenTBO €BPOMH Ma€ OOIIHUPHI TPAIUIIIi AKOPICOHHOTO
BUKOHABCTBA, Yepe3 SIKE eCTPaAHO-I)Ka30Ba CIICLH-
(ika — KaHPOBICTh, BUKOHABCHKI MPUHAOMH, MY3HU-
HUH CIOBHHMK NPOHHUKIIM B aKaJeMiyHy MPAaKTHKY i
KOMIIO3UTOPCHKY TBOPYICTh. 3 1HIIOTO CTOPOHH, TIPH-
BHECCHHS HApOJHUX iHCTPYMEHTIB, 30KpeMa OasHiB-
AKOPIEOHIB, [0 CKJIAAy €CTPaJHUX BUKOHABCHKUX
KOJIGKTUBIB, MOX€ OyTH 3yMOBJCHE IpParHEHHIM
HACITiTyBaHHS €THIYHOTO 3BYyKoineany (3a 1. MarrieB-
CBKMM), CTBOPEHHSM CHeuu(pidHOro TeMOpaIbHOTO
KOJIOpUTY, SIKMM Hece CEeMIOTHYHE HABaHTAKCHHS.
A TOMy, OJJHUIM BaroMMM YMHHHKOM HAasBHOCTI Oasi-
HIB-aKOPJICOHIB Y KOJEKTHUBAX eCcTpamHo-(poIbKIop-
HOTO CIPSIMYBaHHS € IOPTaTHBHICTH, MOOUIBHICTH
Ta TeMOpaJbHUI MOTEHLia IHCTPYMEHTY B YMOBax
CIICHIYHHX Ta KOHLIEPTHHUX BHUCTYIIIB.

JIOCHITHUKK HAI[IOHAIILHOTO €CTPAaIHOr0 MUCTE-
IITBA BEJMKOIO MIPOIO PI3HATHCSA Y TMODIAAAX IIMOIO
nepiofm3aiii eramiB #oro po3BuTKy. Tak, y mucepra-
uittaomy nmocmimkerHi I [llocrak «My3uka MacoBuX
KaHpiB AK (pakTop (HOpPMyBaHHS MY3WYHOI KyIbTypH
miutiTKiBy (1996) mpuXoauTh 10 MOJIENI, IO BKITIOYAE
4 etanu: poILIEC CTAHOBIICHHS €CTPAHOT 1 OIT-MY3UKH
B Ykpaini (1962-1969); 3pocrtanns mpodeciiftHoro
PIBHSL MY3HMKaHTIB, CTBOPEHHS MEPLIMX YKPAaiHCHKHX
BIA (1969 — kinens 70-X pp.); BUHUKHEHHS TTEPIITNX
YKpaiHChKuX pok-rpyn (1980-1986); ¢opmyBanHs
HalliOHAILHO CcaMOOYTHBOT ~ YKpaiHCHKOI MacoBOi
my3ukH (1986 — nami ani) (ILlocrak, 1996: 19). [pore,
I TIEPIOMU3aIlisl € TMOJIEMITHOIO 1 MOTpedye PO3IIH-
PCHHS 3 OISy HA JOCSTHEHHS BIIACHE YKPaiHCHKOTO
€CTpagHOro MUCTENTBA Y MIXKBOEHHE IBAUATIIIITTS Y
3axigHOyKpaiHCHKOMY PETioHi.

M. Mo3roBuii, AOCHIPKYIOYH PO3BUTOK YKpaiH-
cpKoi ecTpaaHoi mmicHi mepiogy 1970-x —1980-x pokiB,
3a3HaYaE: «... MOCHICHHS (POILKIOPHOI TeUii B yKpa-
fHCBKIM ecTpaii CHpUYMHWIOCS A0 (OpMYyBaHHS
HU3KHU MPOBIAHUX CTHUJICYTBOPIOBAIBHUX TEHACHIIIN:
oropa Ha HApOJHOMICEHHY €CTETHUKY 3 OJHOYACHUM
3aM03MYCHHSM HOBITHIX MY3WYHHX MPUHOMIB; MpPO-
deciitra  “dompkiopusamis’” 1 CTHI3aIlisS TBOPIB
CYTO €CTpPaJiHOI CTHIIICTHKH, 30KpEMa y KaHpax POK-
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1 TON-My3HMKH;, aKTHBHMH II€pexil KOMIIO3UTOPiB
aKa/ZieMIqHOTO HampsMYy B €CTpaiy, o 3a0e3neyrsio
SIKICHUH CTPHOOK Yy XyIOXXHBOMY PiBHI CIiBallbKOTO
peniepryapy» (Mo3srosuii, 2007: 161).

M. TopmaxoBa y MOBOEHHOMY PO3BUTKY €CTpaj-
HOTO MHCTELTBa YKpaiHH BUALIAE OBa €TalM: 3apo-
JDKEHHST POK-H-POJy Mif 3axiZHuM BIuMBoM (y 60-Ti
poku XX cT.) i popmyBaHHS OLIBII PO3KYTOTO MUCTE-
urea (B cepenuHi 80-x pokiB XX CT.), KOHCTATYIOUH:
«OJTHAK, SIK 1 Ha MPOTs3i POKIB PO3BUTKY, TaK i B HAIII
Yac, B €CTpaJHIA My3ulll YKpaiHW 3aJUIIWINCH NBI
TOJIOBHI TEHJICHINIi: HACTiTyBaHHS 3aXiIHUX TpPaju-
il Ta CTBOPIOBaHHS BJIaCHUX MY3WYHHUX HAMpsIMiB Ha
(hONBKIIOPHIH OCHOBI ... y cepenuni XX CT. BHepIie
PaJTHCBKI PKa3MEHH TIOYUHAIOTh CKCIICPHUMEHTYBATH
3 dompkiaopoM pizHEX pecryonik CPCP, ame e He
OyJ10 MOIIMPEHNM sIBHIIeM. JIuiie B ocTaHHIN TpeTHH1
XX cr. ykpalHChKHMH ka3 HaOyBa€ MEBHUX SKICHUX
3MiH, 3aBISIKH CHHTE3Y 3 BITYM3HSHHUM (DOJIBKIOPOM)
(Topmaxosa, 2007: 9). Haromicts, y 1980-1 poku
XX ct. B €Bpori, a Hanpukiai 1990-x B ecTpagHOMy
MHUCTEITBI YKpaiHi MOMHUPHUBCS CTHITHOBUIN HAIPSIMOK
World music, o MiCTATB Y cO01 Ka30BY, POK- 1 ITOTI-
MY3HKY 1 BUKOPUCTOBYE (DONBKIOP PI3HUX HapOIiB
CBITY (HapoIHi MIOTIAHJCHKI, ipIaHICHKI, adpHUKaH-
CBKI i a31aTChKi (hOBKIIOPHI 3acajin).

SlckpaBuM B3IpIEM OTHOPIAHOTO E€CTPaIHOTO
KOJIEKTUBY TapMOHIK € «My3U4HO-eKCLEHTPHYHE
Tpio» (KuiB) sike ckiagaroTh TpU BUKOHABII (aKop-
neoH, OastH, Oac-0asiH), SIKi MPaLIOIOTh B KaHPi
MY3HYHOI eKCUEHTPUKHU. EXCIeHTpHYHICTD iX HOMe-
piB moNATaE B TOMY, III0 BOHM Ha CBOiX iHCTpyMEH-
TaX BUKOHYIOTh TBODPH, SIKI HE BJIACTUBI iX 3BUMHOMY
penepryapy: KiIyOHa My3WKa, BiJOMi MeNofii Mot-,
POKBUKOHABIIIB, My3UKa 3 KIHO(LIBMIB, 3 MyITBT(iTb-
MiB, gucko 1980-x Ta iH.

3pa3koM MilIaHOTO cKJany € KBapTeT «Perpo»
(KuiB) y ckmani: 6asH, TpyOa, KoHTpabdac, cakcodoH,
[0 BUKOHYE TaHTO, (DOKCTPOTH, BAIBbCH, KOHIIEPTHI
IHCTpyMEHTaJbHI I’ €CH, TPATUIIINHAN 1 pagTHCHKUH
IKa3, My3UKY 3 KiHO(iIbMiB MUHYJIHX POKIB.

I[pymna «Jem» (Opmeca) BHKOHYe OalKaHCHKY
Ta IMTAaHCHKY MY3UKYy y JDKa30Bill iHTeprperarii,
Maloud y ckiaai OasgH, ritapy, yaapHi. Hatomicts,
IHITHH OfCCHKUA MY3WYHUN KOJIEKTUB «CIIOB’STHI
3acHoBaHwmii B 2000 porri, Mae OOIIUPHUN pernepTyap
3 YKpaiHCHKHX, POCIHICHKHX Ta O110pyChKUX MICEHb Yy
cynpoBozi OasHa 1 Oajanaiik, cUCTEeMaTHu4HO Oepe
y4acTh Y MiChbKUX 3axofax 1 gectuBaisix («TaxanTtu
TBOi Ykpaino», «CepriiBceki 30pi», «TpaBHeBa
KalnHay, «JlyHaiicbka BecHay, «['ymopuHay, «JleHb
MicTtay, «HoBopiuna Hid Ha JlyMCBKiii»).

Kagep rpyna «Ceno 1 moan» (XapkiB) BUKOHYE
HaWMOMyNsApHiII MY3W4HI XiTH BiJl BiJOMHX POK- i

non-rpym, Takux sk «After dark», « Thunderstruck»
(AC / DC), «Zombie» (Cranberries), «Smoke on the
water (Smokie), «One of us», « Wicked Games, show
me the meaning» (Backstreet Boys) i 6araro iHmmx.
VY cknaai rpynu: Oananaiika, ritapa, 6asH, yaapHi.

[HmMA XapkiBChbKHUN BOKAJIBbHO-IHCTPYMEHTAJIb-
Hult ancamOib «Retro-band Holiday» (ckman: Bokai,
cakcodoH (dureiita, KrapHeT), Kasimti (dhopreriaHo,
aKoplIeoH), Oac-ritapa, puTM-TiTapa, yJIapHi) BOJIO/I€
PI3HOCTHIIEBUM €CTPaJHUM penepTyapoM: peTpo-,
nomn-my3uka, xita disko 1980-x, My3uka 3 KiHOiTb-
MIB, BITYM3HSHA Ta 3apyOiXKHA eCTpaja, ka3, 003,
JaTUHOC, (paHK.

Cxian npodeciitHo-akaeMigHOT0 KOHIIEPTHOTO
ancambmro «KuiBceka Pycwy Jlyrancekoi obGmacHoOi
¢inapMoHii (Xya. Kep. — 3aCIIy>KeHHI iS4 MUCTELTB
Vkpainu, B. dananeeB) 2 noMpu npumu, IoMpa-
TeHOp, Oananailika mpuma, 2 0asHa Ta PUTM-TpyIa
(enexTporitapa, 6ac-ritapa, posiiib, ynapHi). Y perep-
Tyapi KOJEKTHBY HapogHa Ta eCcTpagHa My3HUKa
(JTIroGerrpra, 2009: 92).

Jlaypear MiXHapomHOTO KOHKypcy B M. K-
rentans (Himewuwni, 1999, Il npewmis), iHCTpyMeH-
TanbHUI aHcamOnb «3+2» XapkiBcbkoi (inapMonii
(xep. 1. CuenxoB) chopmMoBaHUI 3 YHCITA TATAHOBU-
TUX cTyneHTiB. Y 2002 potri, B po3MUPEHOMY CKIai
ancamOnb «bic+X», ancamOnp 3100yB mepemMory y
HOMIHaIlii «IHCTpyMEHTa bHI aHcamOi1i» Ha | Hario-
HAJILHOMY KOHKYpCi apTucTiB ecTpaau (1-a mpemis).
KosiekTHB aKTHBHO racTpoitoe YKpaiHOM, 1a€ KOH-
neptu B Himewuwni, ®@panrii, Pocii. ¥ pemepryapi
ancamoOuro (cknan: OasH, Oananaiika, yoapHi, IBi pi3-
HOBHCOTHI JOMPH) KOMIO3HLiT y CHHTE31 (PONBK-TION-
ka3 (anTasii Ha yKpaiHCBKi, pOCIHCHKi, HearoJli-
TaHCHKI ITiCHI, TOMYJISIPHY IHCTPYMEHTAJIbHY MY3HKY,
BaJIbCH, TAHTO, OKCTPOTH) B iIHCTPYMEHTYBaHHAX Ta
apaH)XyBaHHSIX YYaCHUKIB KOJIEKTHBY.

OxpeMuil HampsM yKpaiHCBKOTO €CTPagHOTO
MHUCTELTBa TBOPATh  HAPOAHO-IHCTPYMEHTAJIbHI
aHcam6i1i. MOro penpeseHTyioTh OpKECTp Hapoj-
HUX iHCTpyMeHTIB «Kopobeinukm» (XapKiBChKOi
¢bimapmoHii), KHIBCHKUHA KOJNEKTHB «PigHi HacmiBm»,
Tpio A. Banpayk, H. Hegamkipcrka, O. Kammepko
(°Kutomupcoka ¢inapmonisi) Ta iH. HapogHo-iHcTpy-
MEHTaJbHE MUCTELTBO CBOEPITHO MPEJCTaBICHE H Yy
eCTpaZIHOMy HamnpsMKy My3uKyBaHHS. Lle migTBep-
JUKY€ IISUTBHICTH OPKECTPY POCIHCHKHMX HApOTHUX
inctpymentiB iM. I. IllengeppoBa CiMdepomnomns-
CBKOTO MICBHKOTO Tearpy ectpaau (kepiBHHUK B. Jloba-
HOB), mnepeMoxenb IV MiKHAPOAHOTO KOHKYPCY
OasHicTiB-akopaeoHicTiB «Perpetuum mobile» (po-
roouy, 30 kBiTHs — 4 TpaBHs 2011).

basgHu-akopieoHn € HEBiJ €MHOIO CKJIAJ0BOIO
aHcam0J1eBOr0 My3MKYBaHHS CaMOJiSUTRHOTO Ta ama-
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TOPCBHKOTO HANpsMKIiB BiJ MOYaTKiB (HopMyBaHHA
HalloHaJIBHOI (OIBKOpHOI Tpaauuii. Tak, 3a BU3HA-
yeHHAM M. bynau, B yKpalHCBKOMY aKOpJAEOHHO-
OasHHOMY BHKOHABCTBi TOBOEHHOTO IIEPIONY CITiBiC-
HYBaJIH ABi TEHACHIII1, «OIHA 3 TKUX Oepe IMOYaToK BifT
HapOJHUX TYIISHb, iHIIA — MTHIMAETHCS 10 (itapMo-
HiltHoro mucrentsay (bynna). Tomy, B pansHCbKHiA
Yac Kpalili CaMOJIisUIbHI KOJICKTUBH JIiCTaBajIi 3BaHHS
«HApOIHUX», a Ti, IO JOPIBHIOBAIM TpodeciiHM
3a crmocobom (PyHKIIOHYBaHHS Ta PIBHEM BHIIKOIY
YYaCHHUKIB — «3aCITyKEHUX.

XapakTepu3yrodr CKJIa Iy eTHOTpadiYHIX aHCaMO-
J1iB Ta opKecTpiB Ha XapkiBiiuHi, [lonraBmuHi i mis-
Houi JIyraHmuHy, OB’ sI3aHUX 3 PO3BUTKOM 1HITyCTpii
periony manoro nepiony H. JltoGerpka 3a3Hadae: «Y
BEJTUKI IPOMHUCIIOBI IIEHTPH Ta OKPEMi KOTIaIbHI CII0-
CTepIraeThCsl MPUTIK POOITHUYOTO KIIaCy HE TiTBKH
3 IEHTPaJbHUX Ta CYCiIHIX 3eMenb YKpaiHW, a U 3
POCIHCBKUX PErioHiB, HACTIIKOM YOTO CTajlo MOCTY-
MOBE PO3MOBCIOKEHHS Ha JlyraHIuHI i pociichbKuX
CTHIYHUX MY3HYHHX I1HCTPYMEHTIB (Oananaiku,
pocifickkux BHAIB TapMoHiku). Lle cramo 3amopy-
KOIO ITOCTYNOBOTO (pOpMYBaHHs KOJEKTHBHUX (HOpM
MY3HUKYBaHHS 3 BUKOPUCTAHHSM LIUX iHCTPYMEHTIB»
(JTroGembka, 2009: 88).

B xinmi 20-x pokiB XX cromiTTs Ha YKpaiHi
OpraHi3OBYIOTBCA TEpII CaMOAISIbHI OPKECTpH
YKpaTHChKUX HapOTHUX iHCTpyMeHTiB. Ha iX ocHOBI
BeeThCsl poboTa Halg (GOopMyBaHHSIM OPKECTPOBUX
IpyIl, KOHCTPYKTMBHHM BIOCKOHAJIEHHM 1HCTpY-
MEHTapio Ta po3poOKOI0 HOTro OPKECTPOBHX Pi3HO-
BufiB (ciMell), opraHizamiero (axoBoi MiATOTOBKH
BHKOHABIIIB Ta IUPHUTEHTIB, CTBOPCHHSM pEIEPTy-
apy, BUpIlIeHHS MpoOieM iHTeprpeTarlii, BUIpPAaIlo-
BaHHS TPUHIUIIB KOHIIEPTHOI AisTBHOCTI, (hYHKIIi-
OHYBaHHSl MaJlMX aHCaMOJEBHX TPYyN MpPU BEIUKUX
opKkecTpoBUX KoJekTuBax. Cepen HalBHAATHIINX
MaNCTPiB-KOHCTPYKTOPiB, KEPIBHHUKIB OPKECTPOBHX
rxonmektuBiB: JI. [atimamaka, B. 3ymsak, I. KacekyH,
O. lllnsonunk, €. bobpoBuuKoB, 1. Ckisp.

«Oco0MMBO MacOBO aMaTOpChKi aHcaMOIIi 1 opke-
CTPU HApOAHUX IHCTPYMEHTIB BUHHMKamu y 20-x —
30-X pokax MHUHYJIOTO CTOJITTS 3 METOIO NMPOCBITHU-
[TBa Ta KYyJIBTYPHOTO OOCITyrOBYBaHHS HACEIICHHS
... s dopma Oymna 9 HEe €MUHOIO, sSIKa JTO3BOJISIA 32
JOCUTH KOPOTKUM TEPMiH 3ady4YHUTH LIMPOKHUHN 3arai
Oaxaro4Mx J0 BUKOHAHHSA HE TiIIBKH HAPOAHOI, a H
KJIACUYHOT MY3WKH Ha HECKIIQJHUX Ul OCBOIOBAHHS
THCTpYMEHTaX ... Ha il TPYHTI CTBOPIOBAJIHCH 1 pO3-
BHBAINCH TIpOodecioHambHI KOJEKTHBH HApPOITHHUX
incTpymeHTiB» (Tpodumuyk, 1995: 78).

CycninpHa (yHKLiS MOXIOHUX KOJNEKTHBIB €BO-
JIOLIOHYBaJIa 13 PO3BUTKOM palliOMOBJICHHS, TeJle-
OadeHHsI, aymio3amucy, (axoBoi My3WMYHOI OCBITH.

3 omHOro GOKY — KOJIEKTHBHE HApOIHO-IHCTPYMEH-
TallbHe BUKOHABCTBO TOIMUPHIIOCA Y cdepi HHUTS-
YUX OCBITHBO-BUXOBHUX 3aKIaiB, a TaKOX, SK
OIHA 3 MiATOTOBYMX CKJIQJOBUX NPO(OPIEHTYBaHHS.
3 iHmoro — sk (opMa MHUCTEUBKOI camopeaizamii
y cdepi HecneliabHOI OCBITH, SIKa OKpIM amaropiB
3aJy4a€e JI0 CBOTO CEpeOBHINA BHKOHABIIIB aKaJe-
MIgHOTO, €CTPaIHOTO Ta (HOJBKIOPHOTO HAMPSMKIB.
3BificH, HAsABHICTh Yy 1X MiSIIBHOCTI SIK (PiIKCOBAHOTO
HOTHOTO 3aIuCy, TaK 1 yCHOI, 0e3muceMHoi Tpaauii,
HasBHICTHh BJIOCKOHAJIEHOIO aKaJEeMIYHOIO Ta €JIEeK-
TPOMY3UYHOTO I1HCTPYMEHTAPIi0 Ta HaI[lOHAJBLHUX
AaBTEHHUYHHUX Pi3HOBH/IIB.

«Poub 1 Mictie aMaTopchKOTO HAPOJHO-IHCTPYMEH-
TaTbHOTO BHKOHABCTBA B CYYaCHOMY KYJIETYPHOMY
MPOIIECi BU3HAYAIOTh HE KiJIbKICHI TOKa3HUKH. [0110-
BHE — sIK€ COLII0JIOT1YHEe HABAaHTAXXEHHS, SIKi CYCIIJIbHI
(GyHKIIT BUKOHY€ 1€l BHJ ... ChOTOJHI aMaTopChbKe
My3UKyBaHHS Ha YKPaiHCHKUX HApOIHUX IHCTPYMEH-
Tax — HE TUTBKU OJIMH 13 CTI0Cc00iB PO3BHUTKY 1 BUXO-
BaHHA NPUPOAHUX MY3UYHHUX 3110HOCTEH, ane i OnuH
i3 3aco0iB XyJOXHBOTO CaMOYCBIJIOMJICHHS Harlii»
(Mapxos, 1995: 44).

CyTHICTIO ASUTHHOCTI 3aKIadiB KYJIBTYpH CHOTO-
JIEHHS € OpraHi3arlisi 3MICTOBHOTO JO3BULIS MOJOMI,
MTITKIB Ta iTEH, MOMYIAPH3allii 3[0pPOBOTO CIIOCO0Y
KHUTTA, GOPMYBaHHS HalliOHAILHOT CBIIOMOCTI, 30epe-
JKCHHS Ta BIJIPOPKCHHS 3BUYAiB, TPAUIIIH Ta OOPsIIiB
YKpalHCBKOTO Hapody, CTBOPEHHS YMOB JIsI CaMo-
TUSTHPHOT XYTOKHBOI TBOPYOCTI, caMmopeaizalii mia-
POCTArOYOTO TIOKOTIHHS. 3 ITI€I0 METOIO TPAIliBHUKH
KyJIBTYPHOOCBITHIX 3aKJIaJiB 3aJy4aloTh J0 y4acTi B
TYpTKax XyAOKHBOI CaMOZisTIBHOCTI Ta 00’ €IHaHHb
amaropiB MIMPOKE KOJIO MOJIOJI Ta JiTeH, /e yYaCHUKU
MPOBOJISITH 3HAYHY YaCTHHY BITBHOTO Yacy.

[HTI10%0 COTTIaTHPHOO JIIHIEI0 aMaTOPCHKOTO MY3H-
KyBaHHsI € KOJIEKTUBU IEHTPIB Ta KIyOiB CIMEHHOTO
JTO3BLILISA, COIiAbHUX CIyx0 miTeir ta moiomi. o
TaKUX HAJEXKHUTh HApOJHHUN (HOJIBKIOPHO-ETHOTpA-
¢iunuit  xomexktuB «binomyuanka» bBinomynpkoro
Mmicbkoro bymuHKy KynbTypu HOBOICKOBCHKOTO
paiioHy, omep>kaB Ha3BY BiJl iIMEHI PiTHOTO cenuIa B
1978 poui. PisHOMaHITHI IPOrpaMu BUCTYITIB KOJIEK-
TUBY: «binomynupki BeyopHHLI» (YUCIEHHI HiCHI Ta
xaptu Hamoi Cno6oan), «Cearanas Ha CroOoxaH-
muHiY, «Becimnsay (kapTrHa oOpsiliB Y CTapOBUHY),
«XperieHi 0aTeku — TO ApyTi OaTbkm» (AK paHime
obmpanm xXpemeHnx HeMoBisaTaM), «IBana Kymamay
(cBOoepimHMii 00Opsim, MO TPOXOAWTH OiNs Micle-
Boi piuku Amtiap), «IlerpiBkm», «Ilerpa i IlaBnay,
«SaxkuHkn», «O0xuHKN», «IlokpoBay, «Copok cBs-
tHX», «MacnsHay, «tOp’iB neHbp» Ta iH. HeomHopa-
30BO KOJICKTHB MaB Harojly BUCTYIaTH Tepe]| IIsia-
yamu M. Kuea —y 1986 p. Ha BIHX, 1996 p. [Tanan
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«3omori BopoTa», B 2001 p. — Hartionansauit lanaig
«Ykpaina» Ha BceykpaiHCbKOMY OIVISIII HapoOTHOI
TBOpUOCTI mpucBsiueHoMy 10-ii piunumi Hesanex-
HOCT1 YKpaiHu.

Jlo mepeniKy CBOEpITHIX CaMOMIsITEHUX KOJICKTH-
BiB MOXKHA BiJJHECTH HApOAHMI aHcamOnb «Jlyrapi»
JlyraHCbKOTO YHIBEpCHTETY BHYTPILIHIX CIpaB iM.
HdunopeHka (XyqoXKHil KepiBHUK — 3aCITy>KeHHI Tpa-
uiBHUK KynbTypu Ykpainm B. Ilerpauenxo). Horo
IHCTpYMEHTaIbHUN CcKilay — OasH, Ko03W, K0O3a-
koHTpabac, ymapai (JIrobempka, 2009: 92; Hocos:
1969: 31; Uepnumt, 2004).

Ha Jonewunni y 2001 pomi B KIyOHMX 3aKia-
nax cucteMu MiHicTepeTBa KyJIbTypH TNpalfoBaiu
11 KONEKTHBIB HAPOTHHUX IHCTPYMEHTIB, cepell HUX
3BaHHS HAPOIHOTO (3pa3KOBOT0) MaJIK TPio OasTHICTIB
«3omnore pyHo» c. Komap BearkoHOBOCENKIBCHKOTO
paiioHy, HapoIHHI aHCaMOJIb HAPOIHHUX IHCTPYMEH-
1iB JIMII Ne 1 m. €HakieBOT0O, HAPOAHUHN IHCTPYMEH-
TajdbHUI aHcaMOnb «Becenka» Bukmamaui JIMII
M. HoBoa3oBcbka, HapogHuil opkecTp yKpaiHCBKHX
HapoOIHUX I1HCTPYMEHTIB «YepBoHa KallMHa» MiCh-
koro llenTpy ykpaincekoi KymeTypu iMm. Jleci Ykpa-
iaKH (kep. A. Maayna).

HeopunokuMu € Bumagku mnpodecioHamizamii
HaMOLIBII YCHIIITHUX aMaTOPChKUX Ta CaMOMIsIIBHUX
KOJIEKTHBIB KIIyOHOI CHCTeMH Ta aHcaMOiiB, 3aIo-
YaTKOBAaHWX Ha 0a3i HaBYAIBHUX CKJIAdiB. 30KpeMa,
BaYXJIUBY POIb y Mpoliecax npodecionanizaiii camo-
JisTbHUX (YOPM HApOAHO-IHCTPYMEHTAIBHOTO KOJIEK-
TUBHOTO MY3HKyBaHHSA BifirpaB KuiBcbkuii opkecTp
HapOJHHX IHCTPYMEHTIB Mix kepyBaHHAM 1. Oprosa.

Pucu amaTtopchkoro Ta HaBYAJIBHOIO KOJIEKTHBY
MMOETHYIOTECS B TBOPYid Ta BHUKOHABCHKIHM [isib-
HOCT1 aHCaMOJII0 HApOJHOI MY3HWKH Ta MICHI majaiy
JUTSY0i Ta IOHAIBKOI TBOPYOCTI BepXHBOAHIMPOB-
chka «YKpaiHchkuil cyBeHip» (kep. IBan ta Kare-
puna KopotkoBwu), axuii moenye nonax 150 yuacHu-
KiB (OpKeCTp HAPOMHUX IHCTPYMEHTIB Ta BOKAJIbHY
rpymy). AHcamOnbp BUKOHYE OOpOOKH yKpaiHCHKOTO
¢donpkiiopy (00psinu, KOJSIKW, LIEAPIBKH, JIPUYHI
MicHI), IHCTPYMEHTAJIbHY MY3HKY, XOpOBY KIIACHKY,
TBOPH YKPAiHCHKUX KOMIIO3UTOPIB, JITYpriiiHi KOM-
MO3UIIil, racTpoNioloun y Mictax Ykpainu (JIpBOBI,
3anopixoki, Omeci, [lonraBi, JIHIMPOIETPOBCHKY,
XapKoBi), MarOuYM MIMPOKY reorpadito KOHIEPTHUX
BUCTYMIB Ha TepeHaX MOCTPaISHCHKOTO MPOCTOPY
(Pocii, Jlutei, binopycii, Ectonii, A3sepOaiimxkaHi,
MosnoBi) i nanekoro 3apyoixoks: B Kanazi, Kurai,
Awmepurti, [lonemi, Crosenii, Himewunni, FOrocma-
Bii. KonexTus ancaMOiTto — aypear Mi>KHapOIHUX Ta
Bceyxkpaincekux ¢ecruBaniB. Ha iforo 6a3i moctiiiHO
MIPOBOAMJINCH BCEYKPAiHCHKI Ta OONacHi ceMiHaph
(donbpKIIOpHO-eTHOTpaiYHUX KOJIEKTHBIB. BogHouac,

HOT0 KEepiBHUKH PO3POOHMIN METOAMKY IMPOrPECHB-
HOT'O HAaBYAHHS JiTeH.

Cepen caMOAisUIBHUX KOJICKTUBIB: OPKECTp YKpa-
iHCBKHMX HapomHHX iHCTpymeHTiB KuiBchkoro JKos-
THEBOTO Tajaly KyJABTYpH; CaMOAISUIbHI HapomHi
opKecTpH KiyOHOI cuctemu (BopormmiioBrpaicskoro,
MuxonaiBeskoro, PaxiBcekoro PBK); VYkpaiHcbkuit
OpKECTp HAPOAHHX THCTPYMEHTIB YMaHCHKOTO paiioH-
Horo OymuMHKY KyasTypu UYepkackkoi oOmacti (Xy.
kep. M. Bapanummn); camonisuibHUN aHcaMOMb yKpa-
iHcekoi Hapomnoi my3uku Kocicbkoro PBK IBano-
®pankiscbkoi 0001, (kep. I1. Teprentok) Ta iH.; AUTAYI
aMaTopChKi KOJICKTUBY IEHTPIB, OyIMHKIB Ta IajailiB
JUTSY01 Ta ToHaIBKo1 TBopuocTi: (Hapomawmii opkectp
HaponHuX iHcTpyMmeHTiB «Opis» KipoBorpaacskoro
obnacHoro LleHTpy AWTAYOI Ta IOHABKOI TBOPYOCTI
(xep. Ta qup. C. Marpoc); opkecTp HApOTHHUX IHCTPY-
MeHTIB MukonaiBcbkoro wmicekoro Ilamamy TBOp-
gocTi yuHiB (kep. 1. biizHidueHK0); OpKeCTp HAPOTHIX
iHCTpYMeHTIB XapKiBchkoro obmacHoro [amary nuTs-
4ol Ta roHalpKoi TBopuocTi (kep. B. I'opomoBenko);
3pa3KoBUil OpPKECTp HApOAHUX IHCTPYMEHTIB CHELi-
anizoBaHoi 3aranbkHOOCBITHBOI mKonw [-II1 ct. Ne 20
M. Uepkac (xym. kep. A. Komecuuk); OpkecTp Hapoa-
HUX 1HCTpyMeHTIB «bapBucTuii mepen3sin» bynuHky
JUTSYOI Ta IOHALBKOI TBOPYOCTI 3aBOACHKOTO paiioHy
M. MuxonaeBa (kep. . Crnsrina), opkecTp HapOTHHX
iHcTpyMeHTiB Ilamamy AuTs4Oi Ta OHANBKOI TBOp-
yocti M. Xepcona (kep. C. Ilytino), opkectp Hapoa-
HUX 1HCTpyMeHTiB Micbkoro [lamaryy TBopuoCTi y4HIB
M. MuxonaeBa (kep. 1. Bimsan4IeHKO0), OpKeCTp HapoI-
HUX IHCTpyMeHTIB mikomu muctentB Ne 1 M. Xep-
cona (kep. I BypnakoBa), ¢onpkinopHuii ancamoib
«Ko063a» TaBpiiicbKOTO JIIIEI0 MUCTEUTB M. XepCOHa
(xep. O. Suenko), aHcaMOb OasHICTIB AUTA4OrO LleH-
TPy To3amKiIpbHOI pobotn KopaGemsHOro paiiony
M. Mukonaesa (kep. H. TTiapymrssk)' Tomo.

OpHUMH 3 TEepHIMX BETUKUX MIIIaHUX aMarop-
CBKHUX KOJIEKTHBIB, SIKUH YBIB JJO CBOTO CKJIay OasHH
cranu opkectpu ¢. Haramuue IlonraBchkoi obmacti
(xep. B. Komapenko) ta opkectp MenbHute-Ilomins-
CBKOTO PailOHHOTO OyOMHKY KyJlbTypH, IO Ha Tep-
HOIIBLIMHI, OY0IOBAHUNA HEBTOMHUM MY3HKaHTOM-
€HTy31acTOM, MalCTpOM 3 BHTOTOBIJICHHS HAapOAHUX
iHCTpyMeHTiB B. 3ynskom.

Oxkpemoi yBaru 3acimyroBye JIpBiBIIMHA, Oarara Ha
PO3MAITi KOJIEKTHBH, i3 BIaCHOIO ICTOPHYHOIO Ta KYJIb-
TYPHOIO CHAIIIMHOI0. AKOPACOHH Yy CKJIaaX aMmarop-
CBKHX Ta IpO(EeCIHHIX eCTpaTHuX aHcaMmOmiB Qirypy-
B y «Kaneni Jleonina SI6monchKoro» (10 ckiuamy

! I[O Hepenixy BKJIIOYEHO KOJIEKTHBH, AKHM IPHUCBOEHO

3BaHHS HApOTHHX Ta 3Pa3KOBUX, JlaypeaTiB MDKHAPOTHHUX
BUKOHABCHKUX KOHKYPCIB Ta ()eCTHBAIIB JIUTAYOI Ta IOHAIBKOI
TBOPYOCTI.
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sIKO1 sTK akopeoHicT Bxoauau A. Koc-AHaTombChKUiA
ta b. Beconoscbkuit) (AHartons .., 2009: 10-11). JTxasz-
OpKECTp Ta JiKa3-aHcamOlli 3 aKOpIEOHAMH Yy CKJIaji
Oy 3aisHI y eCTpaJHUX PEBIO Ta OIepeTax TearpiB
«Mamux dhopm», «300THI yeMix», «Becenwii JIbBIBY
Ta IHIIMX PO3BaXKaJbHUX KOHLEPTHO-TEATPATILHUX
Oprasizariii, IIMPOKO BiJIOMOTO JIbBIBCHKOIO OPKECTPY
«Tea-mxa3» mig npoomoM [puropis (€xu) Bapca.
Jnsi KOJNEKTHWBIB JAHOTO HANpSIMKY B 1HO3EMHOMY
MY3HMKO3HABCTBI SIK CHHOHIMIYHE B)XUBAETHCSI BU3HA-
YEHHsI «I1ICEHHOIO JKa3y», [e IOETHY€EIOThCS BOKaJ,
IHCTpYMEHTAIBHUH JTIKCUIICHIOBHI YN aHCaMOIeBUi
CKJIQJ Ta eJIEMEHTH TeaTpaizalii, po3BaKaJIbHOTO
€CTPaIHOTO IIIOY.

AKOp/ICOHH BXOAWIU A0 CKJIaxy 1HCTPYMEHTAb-
Hux rpyn JIpBiBCchKOTO [lepkaBHoro (OO6macHOTO)
Tearpy ectpanud 1 MiHiatiop (Ta ¢izapMOHIHHOTO
ancamOmio onepetu «JIbBiBcbka ecTpama», 1946 p.
3acHyBaHHsI) mijJ npoBogoM Denikca Myxu (AHaTOMb
..., 2009: 10-11; Mazema & Maszema, 2003: 47).

AKOPJICOH Y MalluX aHCaMOJSIX TaKOXK TPUBAIHUIL
gac 30epirae ecTpagHy TeMOpalbHYy imoctach. Tak,
HalpUKIaJ aKOPACOHICT, TiTapHCT, KOHTPaOacCHCT,
KEpiBHUK ecTpagHux KoynekTusiB M. banaban (1919,
Ymanb), Oynyuu Buntyckaukom KuiBepkoi (1939-1940
o kiacy konrpabaca) Ta JIpBiBcbkoi (1945-1946 mo
KJIaCy TUPHUTYBaHHS) KOHCEPBATOPIH K aKOPEIOHICT
IpaB B €CTPaHOMYy OpKecTpi BymuHKy KynsTypu
JIpBiBCHKOI MiBAEHHO-3aXiTHOI 3aNI3HUIN I Opy-
norw O. Apneena (1945-1948), BXxoauB 10 CKIamy
centery pecropany «bpicromb» (1949—-1951) mix
kepieuuiTeoM I1. Kecciepa (3 sskum y 1950-1951 pp.
koHIlepTyBaB y Jlarsii), y 1952-1990 pp. tpaB y
JDKaz-opkecTpi KiHoTeaTpy «YkpaiHa» y JIpBOBi Ta
OyB Horo kepiBHUKOM (1962-1967) (CumoHeHKoO,
2004: 15).

VY 1950-x — 1960-x pokax y BUKOHaHHI HOBITHIX
TBOPIB JIbBIBCHKUX MHCTIIIB OpaB y4acTh €CTpajHUN
IHCTpYMEHTanbHUH KBapTeT JIbBIBCHKOI (iTapMoHiiy
ckiani K. CokomnoB (akopeoH, KepiBHUK aHCAMOITIO),
B. Tonsxos / K. Tenen (xmapuer), JI. JlsceBuu /
C. MenbkyHoB (TiTapa), I. Benminpkwuii / I. Baitn6aym
(xontpabac). Lleit xonekTHB OyB CKIAJI0BOIO MiPO3-
niny «JIBBIBCEKOTO ecTpamHoro ancamoOmio» JIbBiB-
chKoi obOacHoi ¢imapmownii. KonekTur OpaB yJacthb
y nekaai ykpaiHcbkoi kynerypu B llombmi (1956), y
racTpoJIbHUX IMOJOPOXKax LBOro X poky Ao Opecw,
Jlyranceka, JlHimponeTpoBchka, Bopommnosrpana,
Kycranas (Kapnos, 1956: 3).

Penepryap konexTuBy apaH)KyBaB Ta IIOIOBHIO-
BaB oOpHTiHaIbHHMH KommosuiismMu K. Cokomos,
SIKMH BOJTHOYAC BUCTYIAB SIK aKOPACOHICT Ta MiaHiCT
3 compHUM HoMepamu. Cepen aHcamONIEBUX OpH-
TiHaJBHUX TBOPIB MHCTIS: «[ipcbKUH CTPYMOK»,

«CyTiHkm», «lcraHchKkUi TaHEUb», «YKpaiHCHKHUIA
TaHeNb», y KOHIEPTHUX TIporpamMax (irypyoTsb
«'ymrynbebpka parconisn» b. Kapamumesa, Banbc «bins
Mops» TuxoHoBa, «MongaBcekuil TaHelby», «Bece-
nuii knapHetucT» I1. Kecnepa, «Jlippanuii TaHenb»
JIlyKOBHUHCBKOTO, Y CIUJIBHHX BHCTYIAX 31 CHIBaYKOIO
K. KpacHoBchkoro BukonyBanmcst «Croram», «Mog-
gaHHsD», «Crapuil mapk», «HeamomiTanchka MicHD»
3 kiHoQinmeMy «IlicHi Ha BymHIAX», PYMYHCHKa
HapojHa micHs «MapeHike», B penepTyapi €. AJek-
CaHJPOBUY BHJUISIACH HOro oOpoOKa HeamnoiiTaH-
cbKoi micHi «Mos ritapa» (Coxkomnos, 2014: 4).

Tpamurtito ¢GiTapMOHIIHOTO aKOPICOHHO-ECTPa-
HOT'O BHMKOHaBCTBa OYyJO HPOJOBXKEHO KaMEpHUM
opkectpoM «Bipryosu JlpBOBa» mig  0aryToro
C. Bypka. ¥ 1999 p. kepoBaHuii HUM KOJEKTUB MiJ-
roTyBaB mporpamy 3 «My3uka ajis Bcix» 13 cepii
«Cxpunane Ha Jaxy», y sKkiid QirypyBaiu apaHxky-
BaHHa K. CoxomoBa TaHro «JIt00OOBHI YCMITIIKI
I1. ®pocini, Bansc-mrozer «Ceitmno # tini» [1. TTimmi-
TOHi, Y SIKHX apaH)XyBaJIbHUK BHCTYIIUB MapajeibHO
SIK COJICT-BUKOHaBellb Ha akopzacoHi. [li kommo3u-
1ii, 3 OPKECTPOM KEPOBaHUM KOHLIEPTMEUCTEPOM Ta
XyoOXHIM KepiBHEKOM B. Jlymoto, mi3Hime yBidnum
mo CD «“Jlexaiim”. Konctssatua COKOJIOB Ta OpKe-
ctpm» (2008).

EcTpanHi KOJIEKTUBH 3 aKOpACOHAMH Ta OasHAMH
y ckiaal (QyHKLIIOHYBaJd B YUCICHHUX MicTax Ta
Mmicteukax JIpBiBmmHu. Cepen HHUX, BapTO BiJ3HA-
guth aHcamOms «Coxkommy», ctBopeHuil 1989 poky
B JlporoOumipkoMy OyOMHKY KyJIbTYpH 3 iHIIIaTWBU
Muxaiina ta IBana Mansnkis, M. IllanalikeBuu Ta
. Hyba. Metoto ¢yHKIIOHYBaHHS KOJEKTHBY BiJ
MOMEHTY HOro cTBOpeHHs Oyll0 BHKOHYBAaTH Hallio-
HAJILHO OKpECIICHHU pernepTyap, CIiB3BYYHUH iJesiM
HaIllOHAIBHOTO BimpomkeHHa. Jlo ckimamy Typry
yBifintu: P. HakoHeuHwii (KiaBilmHI, aKopAeoH),
I. Ocramuyk (6ac-ritapa), 1. Ilixompkuii (TiTapa),
P. Kacniepcbkuii (kiaBimHi, ckpunka), P. Ocramuyk
(3ByKOpEXKHCED).

DONBKIOPHO-ECTPATHAN  HANPSIM ~ TIPEICTABIISIE
«Orchestra Vitoy, 3acaoBanmii 2007 p. y JIbBOBI TIif
KepiBHUITBOM OastHicTa B. flHuaka (OasH, cuHTE3a-
Top). Jlo KONEKTHBY YBIMIIUTM HACTYIHI iHCTPYMEHTH
rirapa, ckpumka. Oac-ritapa / KoHTpabac, KIIapHET,
conpano-cakcooH, aneT-cakcooH, ynapHi. B penep-
Tyapi «Orchestra Vito» TpamutiiiHuii 1kxa3, JaTHHO-
aMEPHUKAHChKI KOMITO3HIii, ()paHITy3bKi MIO3ETH 1
MeJofii, mporpamMa 3 TaHIO, PEeTpPo-Ta KiHOMY3UKH,
NOMYJISIPHI €CTPaJIHi Ta KIIACUYHI TBOPH, TEPEKIaIeHHS
(parMeHTIB 3 OMNEpeT, a TAKOK IUPOKUI yKpaTHCHKHIA
penepryap. Cepen Hux: «Blue Bossa» K. Jlopxema,
coipiuyenc «When the Saints Go Marching Iny,
«Oblivion» Ta «Libertango» A. II'smmomu, «Hello,
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Dolly», «Blue Bossa Masy», «Tequila», «KaitBopo-
Hok» [ [liniky, apamxyBanHs 11 Tpio «Rondo alla
turca» B. A. Momuapra, ¢parmentu 3 «Ilopu poxy»
A. BiBanpai, ¢pparmentu 3 onepert 1. Kansmana, moi-
JaBCchKa «Xopay» Ta iH.(dymmmid & ITu, 2010: 47).
KonekTtuB BucTynae it MaauMu ckiagamu (Hampu-
KJiaJ, KBapTeToM: Oac-ritapa, OasiH, CKpHIIKa, MEepKy-
cisi; Tpio: ritapa, ckpunka, 6asH; «Duo Vitoy: ckpurika,
OasH). Y apaH)XyBaHHSX NPOBIIHUMH TAapTisIMH €
0astH Ta CKpUITKA, SIKi ITOCTAIOTh SK COJICTH YH ydac-
HUKH 1HCTPYMEHTAJIFHOTO Miajory abo KOHIEPTHOI
rpu-3Maranss. [HIm iHCTpYMEHTH, 3a/1isIHI B KOMITO3H-
LisIX BUKOHYIOTh aKOMITaHyIOu1 QyHKLi1, BUXOASYN Ha
nepeqHild TaH emi3oqu4yHo. Pe3ynpraTtoM cmiBIpari

MucrenrsosHascTBo

...............................................................................

opkecTpy 3 ecTpaaHuM BukoHaBiem I1. TabGakoBum
craB anbOoMm «Kaa-Blues» (2011) o0’exnaB aecstsb
MICeHb — Y CTHJISIX JIXKa3, OJTF03 Ta POK-H-POJL.

BucHoBku. TakuM, 9YMHOM, HaMH BiI3epPKaIIO-
€TBCS 3arallbHOYKpaiHChKa TaJliTpa pO3BUTKY Ta
MOIYJIApH3alliii €CTPagHOTO MUCTEUTBA KPi3h MPU3MY
aHcaMOJIEBOTO MY3MKYBaHHS B OCHOBI SIKOTO KJIFOYOBa
POJb HAZlA€ThCsl HAPOAHUM IHCTPYMEHTaM, 30KpemMa —
OastHy-akopaeoHy. OCHOBHMHM ICTOPUYHUMH (DaKTaMH,
OPKPECIICHO PETiOHaNbHI IEHTPH Ta OKPeMi KOJICK-
THUBU y PErioHax Je ecTpaaHa (opMa KOIEKTHBHOTO
MY3HKYBaHHS 32 Y9aCTi HAPOIHUX iIHCTPYMEHTIB cTalia
npioputeToM (YHKIIOHYBaHHS (PEHOMEHY Ta HOro
BIUTUBY Ha KyJIBTYpHE KUTTS KPalo.
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