learning grammar is not the primary goal. Working with text, it is important to have
illustrations to visualize what has been read; texts can be presented schematically,
which helps students determine the idea of the text and the information presented in
it. After reading, it is desirable that students be able to convey the idea of the text in
their own words, at the same time, the teacher needs to draw the students’ attention
to certain lexical phrases that are appropriate to the topic and subject. When writing
assignments, students’ levels of preparation and learning objectives should be taken
into account. The texts must be on the subject; it occurs the development of subject
and language competence in this case. It should be noted that technologies of Content
and Language integrated learning contribute to the activation of the process of
mastering foreign language competencies based on the active integration of foreign
language with the process of teaching professionally significant disciplines. Since
students have an idea of the basic concepts of the subject, they perceive it more easily in a
foreign language. This reduces uncertainty in use foreign language means for transmission
content and professional opinion. In addition, students’ attention is diverted from problems
associated with the fear of making language errors, since they efforts are aimed at the
substantive content of the discipline. To form a communicative competence of students of
non-linguistic specialties, it is important to provide them with the opportunity to think in a
foreign language and solve any problems that give rise to thought in a foreign language.
Thus, Content and Language integrated learning helps to increase motivation as the main
mechanism for activating the process teaching foreign languages to students’ non-linguistic
specialties of universities, because their attention is involuntary stays focused on interesting,
new and meaningful language material. Professionally oriented topics classes meet the
cognitive needs of students and lead to active mastering new knowledge. At the same time,
the level of students’ training in foreign language in non-linguistic faculties, which, in turn,
increases competitiveness of a future specialist in today’s tough conditions competition in
the labor market.
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Map’ana MAPKOBA
(dpoeobuy, YkpaiHa)

YXAHPOBA CMELU®IKA MOE3Il XOHA OHHA
«SONNET. THE TOKEN»

Bipw aHrnincokoro nisHbopeHecaHcHoro mutua k. [JoHHa «Sonnet. The Token»
(«CoHeT. CyBeHip») BxoguTb A0 NipuuHoi 36ipku «[licHi | COHETMY, CTBOPEHOI aBTOPOM B
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ocTtaHHe gecstunitta XVI — nepwe pecatunitta XVII cr. Bigomo, wo us kHura 6yna
yKknageHa He CaMuM MUCbMEHHMKOM, a WOr0 BMAABLAMM. Y NepLioMy MOCMEPTHOMY
BuaaHHi TBopiB [x. [loHHa, 3aiicHeHomy 1633 p., BipLui, siki 3apa3 TpaguLiiHO BXO4SATb
[0 Hei, LWe Oynu HagpyKoBaHi BNepeMiX 3 iHWKUMW NOETUYHUMM TEKCTaMK, ane BXe [ABa
POKM NOTOMY X Byno 3ibpaHo y eanHUIA LUMKN i3 N°ATAECST N'STW NOE3ii | onybnikoBaHo
nig Ha3goto «Songs and Sonets». CNoBoO «COHET» MpU LibOMY BXWBANoCs y TOro4acHOMY
Ioro posyMiHHi — B aHrnincekin nitepatypi XVI CT. napanesibHo 3 MOro KrnacuyHum notpa-
KTyBaHHSM $IK XaHPOBOi hOpMWU BOHO Mano LLge i iHLLE 3HAaYEHHS! — HEBENUKOrO 3a 06Cs-
rom BipLua nobOBHOMO 3MIiCTy Ta HepernameHToBaHoi hopmu. Ockinbku YiTkoi hopmans-
HOT CTPYKTYpW Taki TBOPU He Manw, Ha iX )aHpOBY NPUHANEXHICTb BkasyBana came cne-
Uuchika TemaTukun. Kpim TOro, icHyBana BigMiHHICTb Ha PiBHI NPaBOMMCY: COHET SK CUHOHIM
no6OBHOI NOESii 3 JOBINBHO KINMBKICTIO PAAKIB NUCABCS 3 OAHieto BykBO «n» («sonety)
— CaMme TaKe HanucaHHs Maemo 1 y Hassi 36ipku k. [JoHHa.

BnacHe kaxyuu, SKWO 3a BU3Ha4anbHy O3HaKy KaHOHIYHOTO coHeTa («sonnety) BBa-
XaTh YOTUPHaAUATMPSAKOBY NoOyaoBy, To xogHa noesist [JoHHOBOI 36ipku N06GOBHO
nipykn coHeToM He €. OfHaK aBTOp NOJAE CaMe Take BU3HAYEHHS Y 3aronioBKy OfHONO 3i
cBOiX TekcTiB — Bipwi «Sonnet. The Token». Tox 41 mae BiH OyAb-AKMIA CTOCYHOK [0
COHETHOrO XaHpy?

Moesis Hapaxosye BiciMHaguaTb psaakis. OCTaHHi ABa pAakM BiggineHi rpadiyHo!:

Send me some token, that my hope may live,

Or that my easelesse thoughts may sleep and rest;

Send me some honey to make sweet my hive,

That in my passion | may hope the best.

I beg noe ribbond wrought with thine owne hands,

To knit our loves in the fantastick straine

Of new-toucht youth; nor Ring to shew the stands

Of our affection, that as that’s round and plaine,

So should our loves meet in simplicity.

No, nor the Coralls which thy wrist infold,

Lac’d up together in congruity,

To shew our thoughts should rest in the same hold;

No, nor thy picture, though most gracious,

And most desir'd, because best like the best;

Nor witty Lines, which are most copious,

Within the Writings which thou hast addrest.

Send me nor this, nor that, tincrease my store,

But swear thou thinkst | love thee, and no more [1, 128].

[o momeHTy, korm [x. [IoHH CTBOpIOBaB Lie TEKCT, COHETHUIA XaHp B AHii yxe
MPaKTUYHO 3aBEPLUMB CBOK €BOMHOL0. Byayun 3anosnyeHuM 3 iTaniicbkoi nitepartypu

1 Ha »anb, aHanisoBaHUi BipLL He NepeknafeHui yKpaiHCbKoo MOBOIO, TOMY NOAAEMO HOTO fuLLEe
B opuriHani.
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T. BaeTTOM Ta TpaHCOPMOBAHUM Ha aHrMiNCLKOMY HaLlioHasbHOMY IPYHTI ioro Konera-
MW 3a noeTuyHum nepom . Fosapgom, rpachom Cappi, . CigHi, E. CneHcepom Ta iHLWK-
Mu, Ha mexi XVI-XVII cT. aHrnincobkuin coHeT 3ae6inbLUoro CTBOPIOBABCS 3a T. 3B. «LUEKC-
nipiBCbkMM B3ipLEM», Lo nepeadavaB cxeMy puMyBaHHs abab cdcd efef gg. Taka dop-
ManbHa nobyaoBa TekcTy 6e3nocepeaHbO BNMBaNa i Ha 1Oro 3MIiCT — Y LEeKCNipiBCbKOMY
COHETI TPETIll KaTpeH NepeBaxHO ByB KyNbMiHaLli€l, a KIHLEBU AUCTUX — apOPUCTUYHO,
LOTENHO, iHOAI N NapajoKcanbHO CPOPMYNbLOBAHOI0 PO3B’A3KOK0. TpaguLitHM poO3Mipom
aHrnincekoro coHeta By, AK BiGOMO, MATUCTOMHMIA MO.

[x. [JoHH y nepLunx TpbOX KaTpeHax CBOEI Noesii TOYHO MOBTOPIOE LUEKCIPIBCHKY BEp-
cudikaLinHy mMogenb, npoTe nepen iHanbHUM ABOBIPLIEM BBOAWTL [OLATKOBI HOTMPH
PAOKM — Lie OAMH, 3aiBuii kaTpeH. BigTak — cxema pumyBaHHs noesii «Sonnet. The
Token» Burnsgae Takum ynHom: abab cded efef ghgh ii. Mpu ubomy 36epiraeTbest Tpaam-
LiHe Micue T. 3B. COHETHOI «BOMBTWY (3MICTOBOMO UM / T2 EMOLIAHOTO Nepeniomy) B aHr-
niicbkoMy BapiaHTi LbOro XaHpy — nepes COHETHUM KioYeM, NiCMs OCTAHHLOMO KaTpeHa.
YeTBepTuil KaTPEH CTBOPEHWIA 33 B3IPLEM TPLOX NEPLLUMX, BiH HEHaYe NPOAOBXKYE Neperik,
3anoyaTKkoBaHWUil NONepeaHiMIN YOTUPUPSILKOBAMM CTpodamu, JOAAE A0 NAHLIOKKA OHO-
TUMHUX XYROXHiX 06pa3iB (MofapYHKiB, ki NiPUYHWIA repol BUNPOLLYE Y TepOiHi Ha 3raaky:
CTpiyka, kabnyyka, kopanoBe HaMI1CTO) ile ABa Taki cami 0bpasm (nopTperT, BipLy).

Po3wmip noesii BU3HauuTK CknagHO, No3asik aBTOP BUKOPUCTOBYE MEPEBaXHO OBHO-
CKMajoBi CNoBa, @ TOMY MPAKTUYHO BCi CKMaau Y pAAKy BUSBNSIOTLCS HaronoweHumu. 1o
CnoBa, Le xapakTepHa MaHepa [Ix. [JoHHa — came Tak HanucaHi oro «CBSILLEHHI COHe-
TU» — TEKCTH, WO popManbHo, BeanepeyHo, € TpaauLiiHUMN PEHECAHCHUMI COHETaMMK,
X04a 3MICTOBHO i 3MILLYHOTb aKLEHTW 3 NOBOBHOI MNOLLMHW Y PENiriiiHy Ta 3BEpHEHI He A0
XiHKW, a go locnopa.

Otox, Bipw [Dx. JoxHa «Sonnet. The Token», He Bygyun YOTUPHAALATUPSOKOBOO
noesieto, BCE X Mae 6arato CrifbHOro i3 COHETHUM XaHPOM. PyX 110r0 MipUYHOTO CHOXETY
LiinKOM NOBTOPKOE MOZENb CHOXETHOI NOBYIO0BM LLEKCMIPIBCHKOTO COHETHOrO BapiaHTa, a
CXeMa pUMyBaHHS, X04a i MOpYLLYe yCTaneHuii KaHOH, NPOTe Lii NOPYLLEHHS NMOBTOPIOKTL
NPUHLMN NEPEXPECHOT0 PUMYBAHHS, XapaKTEPHUI ANs LIEKCNIPIBCbKUX COHETHWX KaTpe-
HiB. OgHaye, 3Baxaloum Ha Te, L0 COHET BCE X Taku € T. 3B. «TBEPAOK» CTPOIUHOI0
hopmMOt0, Ha3BaTW aHarni3oBaHy MOE3itd COHETOM He MOXHA, Xo4a BOHa, 6E3yMOBHO, il
TsKi€ 4O LbOro MiPUYHOTO XKaHpy.
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Fanuna MATYCSK
(KponusHuubkut, YkpaiHa)

®INOCOPCHKO-MCUXONONTYHI ACNEKTU MAHAIPIB
Y POMAHI ONnbr't TOKAPYYK «BIF'YHWU»

Y cBOEMY YMManomy nitepaTypHoMy fopobky naypeatka Hobeniscbkoi npemii 3 ni-
Tepatypu 2018 poky, nonbcbka nucbMeHHUUs O. Tokapyyk camobyTHbO iHTEpPNpeTye
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