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INTRODUCTION

The training of highly qualified teachers of music at music colleges and
schools is now called upon to carry out colleges and universities of the system
of higher musical pedagogical education. One of the main links in musical and
pedagogical training is its learning to play a musical instrument, the posses-
sion of which is a necessary condition for an effective conduct of the lesson,
as well as the organization of all musical life at school. Therefore, the content
and methods of teaching performing skills are given great attention in various
works [1; 5; 7; 8;9; 13; 16; 19; 21; 24].

Thus, in the spring of 2016, creative cooperation began between the De-
partment of Folk Musical Instruments and Vocals of Drohobych Ivan Franko
State Pedagogical University and the Department of Kobyz and Bayan of Kur-
mangazy Kazakh National Conservatory. The result of such an artistic tandem
is the creation of a joint collection of works «Musical Art of the 21st Century:
History, Theory, Practice» (together with the institutions of Poland, Lithuania
and later Slovakia and Azerbaijan) and the participation of Kazakh performers
in the international competition of bayan-accordion players «Perpetuum mo-
bile» in Drohobych.

Thus, the purpose of the research we see in the theoretical justification and
experimental verification of those teaching methods that affect the effective-
ness of the research skills formation in playing the bayan, contributed to the
musical development of future teachers of musical art.

In the field of the research phenomenon, works are presented: from the
bayan art of I. Alekseyev [1] A. Gaysin [6], M. Imkhanitskiy [13], S. Kozhakhme-
tov [15] G. Narymbetov [20] Nguyén Tai Hwng [21], Z. Smakova [24] which
reveal the historical, evolutionary and performing aspects of the education of
the bayan musician (accordionist); instrumental training of musician-teacher
K. Igumnov [12] A. Dushniy [8; 9; 27], N. Lyubomudrova [16]; musical peda-
gogy of L. Barenboym [4], L. Dmitriyeva and N. Chernoivanenko [7], L. Zelenov
and G. Kulikov [11], B. logayzen [14] in the direction of methods and method-
ology.

We are inclined to the spectrum of work in the field of psychology. The
theory of P. Anokhin, which reveals the possibility of deep penetration into
the «mechanization» of the skills performing process of playing a musical in-
strument, allows choosing the appropriate teaching methods [2]. But relying
on pointing theory does not relieve us of the need to take into account the
individual experience of the student, as well as his personal psychological
characteristics. Therefore, we take into account the provisions of psycholo-
gy researchers V. Merlin [18], V. Nebylitsyn [22], B. Teplov [26] according to
which, when the properties of the type of the nervous system are taken into
account, the dynamic features of the regulation of the system are much faster.
And here the main role belongs to the forms of musical tasks and the guide-
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lines for their implementation, in particular, in identifying musical-auditory
representations, as the optimal basis for the development of the student’s per-
forming apparatus.

Thus, the manual is intended to expand the horizons of methodological
support for the bayan (accordion) class in music schools of various levels of
training and education of a musician and to contribute to the knowledge of
multivector methods and approaches to mastering performing skills and ped-
agogical interpretation skills.

§ 1. ESSAYS ON THE HISTORY
OF BAYAN ART FORMATION IN KAZAKHSTAN

Bayan has gained great popularity in Kazakhstan. This instrument can right-
ly be considered international. It sounds in large concert halls and in palaces of
culture, in amateur art collectives and in various professional orchestras. Due to
its accessibility, melodiousness and sincere sounding, this instrument has earned
great love and recognition of the people.

The appearance of harmonicas in Russia dates back to the beginning of the
19th century. Although, according to some reports, they existed somewhat earli-
er, at the end of the 18th century. Harmonicas in those days were very primitive,
with diatonic system. Thus, in 1871, an event took place in the city of Tula, which
became a turning point in the history and evolution of Russian harmonicas. Local
nugget musician Nikolay Beloborodov constructed a new kind of instrument - a
chromatic harmonica. Compared to its predecessors, it had several advantages: a
chromatic rather than a diatonic system, extended accompaniment (it consisted
of bass, three major and two minor chords), a two-row arrangement of keys on the
right keyboard. This made it possible to extract an unbelievable number of sounds
on the instrument. In addition, an innovative constructive solution of many parts
of the instrument allowed it to become the owner of a sonorous, melodious, sur-
round sound [13].

In the second half of the 19th century, harmonicas became widespread in Ka-
zakhstan. There is a rapprochement between the two cultures, a process of mu-
tual enrichment and mutual influence, acquaintance with Russian classical litera-
ture, songs and of course with Russian folk instruments. «All this was not a whim
of Kazakh musicians», writes academician A. Zhubanov, «but was a consequence
of understanding the spirit of the times, new trends comprehended by the experi-
ence of the Kazakh people» [10]. The Kazakh people began to call the harmonica
«syrnai», due to its proximity in sound to the ancient Kazakh wind musical instru-
ment - syrnai.

The long-standing ethnocultural and trade relations of the Kazakhs with the
peoples of Russia contributed to the mutual enrichment and development of cul-
tures. If harmonicas appeared in Russia at the beginning of the 19th century, then
8



in Kazakhstan they spread in its second half. An important role in this was played
by trade relations with Russia, communication with peasants by immigrants by
representatives of the Russian intelligentsia. Harmonica performance became in
the work of singers, akyns in aitys (in the musical and poetic competitions of folk
improvisational poets) [20; 25].

The Kazakh land gave its people a lot of multilateral gifted people. They were
not only singers, instrumentalists, composers, but also outstanding poets, im-
provisers. Folk professional musicians, such as akyns, saly, seri, composed works
without preparation, improvised on any topic, responding to any important event
in life. The Kazakh people remembered the names of prominent akyns who played
professionally and masterly on harmonicas - Zhayau Musa Baizhanov, Yestai
Berkimbaev, Aset Naimanbaev, Mayra Shamsutdinova, Nartai Bekezhanov and
many other famous people. Bayan (syrnai), firmly entered the life of the Kazakh
people and plays an important role in the development of national culture [15;
24].

At the end of the 90s of the last century there was a further search for more
advanced harmonicas designs. The skill of composers and performers is grow-
ing, their creative cooperation often led to the creation of the most promising
models of musical instruments. An example is the joint activity of the outstand-
ing harmonist L. Orlansky-Titanenko and the famous master P. Sterligov. In 1907,
Sterligov (by request of Orlansky-Titanenko) produced a significantly improved
instrument, which the musician gave the name «Bayan» after the legendary sing-
er-songwriter Bayan. Since then, it was forever fixed to the instrument; the name
became natural to it.

Abroad, chromatic harmonicas with various types of right keyboards (keys,
buttons) are called accordions. The indefatigable Sterligov continued to search
for the optimal model of the bayan for a long time, but only in 1924 these efforts
were destined to be realized. The instrument created by him was distinguished
by a new constructive solution of the left keyboard, the essence of which is the
combination on the plane of two scales: free and bass. This is where the name of
the instrument came from - the free bass (conditional name of the instrument)
left keyboard of which has two combined scales: free with a quarto-quint bass
arrangement and finished chords, and a free one built on the principle of the right
keyboard (its sounds are arranged in chromatic sequence at 3, and rows of keys
for free chords). The appearance of this model of the button accordion immea-
surably expanded the repertoire borders of performers, opening up access to the
development of the great heritage of organ, clavier and piano music from different
eras of styles.

The modern multi-timbre free bass bayan is an instrument of great dynamic,
timbre, acoustic capabilities, which can serve the fulfillment of the highest tasks
of musical creativity. At present, bayan education is taught in music schools, music
colleges and universities.



§ 2. STUDENT INDEPENDENCE DEVELOPMENT
IN ORGANIZATION AND EDUCATIONAL ACTIVITY

The development of student independence is an urgent problem of musical
pedagogy. As a musician, before playing, a student should know the principles of
work organization and be able to establish it. This issue is more complicated than
the independent work of students in school. It is true, there are works (0. Bloch,
N. Davydov, F. Lips, A. Semeshko, N. Yakimets), which give practical advice to stu-
dents on the best organization of their independent work, but not all aspects of
work independence are highlighted as a direct problem of university didactics
and techniques.

Independent work is one of the effective means of enhancing cognitive activity.
The main link is the initiative and elements of creativity, which leads to new cog-
nitive results (knowledge, ways of working, etc.).

The student independently performs educational and community work. Their
independent work is developing and expanding from course to course. The orga-
nizational process is a system of measures to foster activity and independence as
a personality trait in the field of developing skills in order to acquire useful skills
rationally and with the least expenditure of time and energy. The development of
student independence is a process in which teachers and students interact.

Most of the existing methodical manuals (I. Alekseyev [1], A. Gaysin [6], L. Var-
avina, V. Semenov) are addressed to students; they show how to listen to mu-
sic, read a sheet, analyze a work, and how to reasonably alternate work and rest.
The main instrument teacher guides the student in general musical development,
deepens musical and historical knowledge, develops a student’s sense of respon-
sibility, discipline, will, determination.

A student should possess several innovations, without which their develop-
ment is impossible. These qualities, first of all, include: initial training (tested at
entrance exams at the university); necessary knowledge; constant desire to learn;
the level of development of cognitive processes and personality traits, the acquisi-
tion of skills, as well as the skills of using them in life.

The problem of individual independence development in any area of public life
is the most important task of our time. The necessary personnel, who know how
to work independently and creatively, think, strive for continuous improvement
of their knowledge and skills, independently replenish them and put them into
practice.

Independence as a personality trait is understood by research [5; 26] in the
following meanings: as the core quality of a personality, a character trait that de-
termines a person’s attitude to their own pile and to themselves; as a conscious
motivation of actions and their justification, not subject to other people’s influenc-
es and suggestions, a person’s ability to perceive objective reasons for themselves
to act in this way, and not otherwise than as a quality of personality, as a trait of
character and will, an indicator of a certain level, their development.
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Three levels of independence development are the following:

e the lowest level, characterized by the underdevelopment of «positive» mo-
tives for learning. Such students do not know how to plan the upcoming work,
independent control is not developed, they control their activities at the urgent
demand of teachers or adults, negatively relate to independent work, as a result -
the pace of work is low;

e at the average level, the process for students’ learning is awaken, understand-
ing its need and importance, the desire to keep up, being able to plan and imple-
ment self-control satisfactorily;

e the highest level differs from the previous ones in the enhanced functions of
all signs of independence. The student knows how to organize their activities, suc-
cessfully copes with tasks, has excellent skills in acting and works independently
in the organization of educational activities, persistently achieve results.

The components of the process systems of developing independence for stu-
dents is the content of educational material, which includes specially selected
tasks and the application of certain methods of educational work to master the
skills to act independently. The content of the educational material is built in such
a way that each student understands well that the task in any subject consists
of several specific actions and all these actions must be performed in a certain
sequence, the success of self-preparation of the task depends on the quality and
consistent implementation of these actions.

The use of such a sequence of means and the results obtained allow us to con-
sider the process of development of independence at the initial stage as optimal
for these conditions. They are determined by the following logic of pedagogical
means: the content of educational material, saturated with facts that arouse in-
terest in essential work and the content of tasks, is given to teachers taking into
account the individual development of the student and rich in solving typical
problems, performing various exercises on samples, taking into account and re-
lying on students’ life experience that provides the development of skills for their
independent solution. The high and at the same time feasible pace of conducting
and the elements of the lesson, and accordingly their activities in strict sequence,
contribute to the development of independence in the organization of educational
activities. At the same time, the patient’s tactical assistance becomes the leading
attitude of the teacher towards students, instilling confidence in them to be able
to work independently; conditions are created when students realize the impor-
tance of independence in academic work and its organization.

The development of independence as a personality trait sets the task to ensure
the promotion of the fostered quality of the student to a higher level, when inde-
pendence becomes stable. The relationship of the teacher with the students in the
process of educational activity is given the coloring of the interest of cooperation,
which helps to establish student contact with a different level of independence
development.
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§ 3. RELATIONSHIP OF TEACHER AND STUDENT
IN THE PROCESS OF INDIVIDUAL LESSONS

The teacher forms the aesthetic views and professional skills of students, di-
rects them to the general musical development, deepens musical and historical
knowledge, and develops the student’s sense of responsibility, discipline, will,
determination. The teacher, who is one of the main leaders of the student, faces
complex training and educational tasks. Taking an active part in shaping the stu-
dent’s personality, the teacher should constantly instill in them love for teaching
profession, arousing interest in various aspects of this process, and foster an
understanding of the high social and role of art. Teachers are obliged to learn
new teaching methods and use the new valuable achievements of advanced ped-
agogy and practice to update their own methodology.

All work in the classroom is aimed at training a broadly specialized instru-
mental musician who should: conduct high-level individual lessons in all class-
es; be fluent in mastering the instrument, accompanying, conducting various
types of extracurricular activities related to the aesthetic education of school-
children, know the playing teaching methodology; be the inspirer and organizer
of various types of musical creativity.

One of the main tasks of working in the bayan class (like in any other instru-
mental class) is to develop student independence, which is aimed at developing
a student’s conscious attitude to musical art, expanding their horizons, develop-
ing artistic personality, improving auditory attention and self-control, teaching
them rationally work on a piece of music. The problem of the development of
student independence is associated with the activation of teaching methods, be-
cause independent work does not come down to only homework, but permeates
the entire learning process. Starting with the performance of individual tasks in
the study of works, having thought up all the details, choosing a more convenient
fingering, etc. the student can further move on to their independent learning. As
musical material that allows the teacher to direct and control the process of de-
veloping the student’s work self-reliance skills, there are plays from the section
of the school repertoire for listening to music. Creating the necessary conditions
for a comprehensive in-depth study and upbringing of a musician, they make it
possible to consistently differentiate pedagogical tasks and working methods,
and allow systematic development of creative activity, independence, and pur-
poseful thinking in training.

When composing programs of performances and selecting musical materi-
al, it is advisable to provide more independence to students. This contributes
to their interest in the process of preparing a performance, the development
of initiative, which is a positive motivation for performing activities, expressed
in the need to communicate with the audience. An important factor is the ver-
bal explanation of musical material in enhancing the professional thinking of
students, the incentive for the development of seduction abilities in them. The
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purpose of such training is to ensure the interconnection of performing, musical
and educational activities. The preparation of verbal explanations contributes
to the expansion of the musical and scientific horizons of future teachers, and
stimulates their independent activity.

The basis of professional instrumental training of a musician-teacher is the
important principles of musical pedagogy: the unity of musical and artistic
development, the gradual and consistent accumulation of knowledge, skills,
education and development of creative initiative and independence. Musical
performance art, one of the areas of artistic activity that performs a variety
of functions (aesthetic, moral, emotional-cognitive, communicative, etc.). This
diversity determines the process that causes the performing art in cognition of
the laws of subjective understanding of this activity type in its system-forming
relations.

Training a musician-performer of the highest qualification in individual les-
sons in the class of a special instrument at the performing department is the
most effective form of interpersonal active communication. The effectiveness of
the form of individual lessons is explained by the presence of two fundamental
factors: the individual properties of each student and the type of musical per-
forming art - solo instrumental performance.

The individual characteristics of the mental state of each student requires a
comprehensive study by their teacher in order to identify the possibilities of in-
fluencing them, and, no less important, the implementation of the impact itself,
which no other form of active interpersonal communication can provide. Solo
instrumental performance, in its own way, determines the importance of indi-
vidual lessons: mastering the functional variety of musical expressive means
by a solo artist is determined by the genre repertoire and requires a deep un-
derstanding of the experience of sensory awareness, which is acquired not only
in the activity of playing music, but also in active communication at all levels.
And this is available to a greater extent in conditions of individual interperson-
al communication, that is, in conditions of joint activity in the class of a special
instrument.

Providing a comprehensive base for the development of individual, socially
useful qualities of a student along with the formation of performing skills is the
main problem of the teacher. Naturally, the creation of a comprehensive base of
possible manifestations of individual characteristics and the formation of new
mental formations presupposes not only the knowledge of the subject of joint
activity for teachers, but also obliges them to realize the individual capabili-
ties of the student and the potential of their impact. Therefore, the study of the
«mechanism» of the experience transfer, the formation of new complex mental
phenomena that are consciously formed or normalized under the influence of
targeted influence, constitute the main problem of active interpersonal commu-
nication.
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§ 4. TEACHING METHODS OF PLAYING THE INSTRUMENT.
STAGES OF WORK ON A MUSICAL COMPOSITION

Pedagogical work is always a complex process, and in the field of art it is es-
pecially wide. All the work of a music teacher is a kind of continuous self-study.
Based on the acquired knowledge and constantly accumulated experience, they
develop their own pedagogical techniques, use them differently, dealing with dif-
ferent students. It is important first of all to highlight the most important provi-
sions that characterize modern pedagogy, to consider the main forms and sections
of work with students. The teacher needs a lot of new insights into the position
of a musician who themselves begin to teach others. Only then they will be able
to fully use the acquired knowledge, and they will provide them, as teachers, with
effective assistance.

The role of the teacher’s talent, their intuition, mastery, dedication to the work,
and generally their appearance as a professional musician is very significant.
These qualities create the teacher’s original creative personality, allow them to
reveal their abilities, form what can be called an individual «pedagogical style».
However, in order to organize the educational process and successfully manage
it, each teacher, in the broadest sense of the word, the mentor of their students,
should, in addition, rely on certain knowledge relating directly to their activities.
Nothing can replace the pedagogical experience that they will gain in the future,

The tasks of the teacher are very deep and diverse. In the work of a teach-
er-musician, the education of a student is especially closely connected with the
professional side of classes. Regardless of the level of preparation of the student,
the teacher teaches music. Classes on the instrument are indefinable from the
general aesthetic education of the student: it is needed to correct their love of mu-
sic, teach them to perceive musical works in all their diversity, depth, and beauty.
All this falls into the field of aesthetic education.

The success of work in this regard depends on the orientation of the classes,
one of the defining goals of which is the content of the performance of their stu-
dents, and on the repertoire they study. The repertoire is not only informative; it
not only broadens the musical horizons, but also exerts a great educational effect
on the general aesthetic and aesthetic plan. Therefore, a serious, continuous work
is required from the teacher, ensuring the musical and general development of
students, their proper upbringing. The versatility in the depth of the educational
work of the teacher with the instrument in any musical educational institutions
is largely facilitated by the very method of working in special classes, the method
of individual lessons, and constant communication with students. Due to this, to
a large extent, under the influence of the teacher, the views of the students, their
attitude to music, to classes, to others, their moral characters are formed.

Itis necessary to instill in students a working capacity, the ability to study.
Students’ purposefulness and a sense of responsibility should be brought up, and
the ability to work should be taught. It can be said that developing working capac-
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ity, training how to think, and working correctly are difficult tasks. A lot depends
on how much the teacher is able to cope with them. Each teacher has to pay se-
rious attention to this aspect of the work. We, teachers, want to see a developed
intellect, general and musical culture, and erudition. In the future, students should
become specialists in a large culture who have received serious general and musi-
cal development and education.

The tasks facing the teacher require many-sided, versatile knowledge, profes-
sional skills and certain personal qualities. One of the main conditions is the love
of one’s work and interest in each student, their development. The authority of
the teacher is also based on their general culture, knowledge, and their human
qualities in actions.

The student should respect the teacher; see in their face not only musical, but
also general authority. Each piece of music should correspond to the degree of
preparation of the student and at the same time contribute to the further devel-
opment of their musical skills.

A lesson in a specialty is the main form of work with a student. In the lesson,
the teacher gives the student the necessary knowledge and skills, directs their de-
velopment in education. In the lessons, as if summing up the homework, a short
period of time gives a creative impetus and material for subsequent work.

The development of the student proceeds gradually, and the teacher needs to
be aware of the possibilities of each lesson. This determines the mandatory per-
manent work on the quality, systematic studies and that they are interesting to
students. Whatever work is done in the classroom, it requires the teacher to have
great inner composure, their thoughts, actions, and their activity is felt. Prepara-
tion for the lesson may consist, for example, in viewing literature, various editions
of a composition, familiarizing themselves with the sources of the musical-histori-
cal order, as well as checking fingering, etc. All this is done in order for the lessons
to be successful.

We suggest analyzing the essence of the lesson and its component parts in
detail.

First of all, let’s pay attention to the beginning of the lesson - checking the
student’s work. The student begins to play the work brought by them to the les-
son, does something either incorrectly or not quite as the teacher would like. The
reaction of teachers can be different. They immediately stop the student, begin
to make comments. Of course, there are possible cases (such a technique is quite
acceptable and even necessary, but not always), when the teacher interrupts the
playing, noticing certain flaws or the student cannot complete the whole work,
and this performance is important for both. We, teachers, should see whether the
student understood the work as a whole, whether they were able to feel the line
of development, all the performance flaws, etc. If at home they studied in parts,
worked more on the details, then it is not only useful for them, but also it is nec-
essary to play in the classroom from beginning to end, first of all, to develop the
ability to embrace and perceive the whole, as well as the ability to play brightly
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and convincingly with the teacher. Such a performance allows students to check
the quality of classes, understand and identify their shortcomings. Certainly, after
listening to the performance, the teacher will point out inaccuracies, mistakes,
will work on correcting them, explain what was misunderstood, etc. It is import-
ant for the student to feel these shortcomings and understand their essence. If the
work is brought back in the same form for the second time, then there is no point
in wasting time listening to the performance, then you need to stop it and specifi-
cally deal with what remains incomprehensible to the student.

The following assumption: if the teacher, having noticed any shortcomings
in the student’s play, makes comments during the performance, then these com-
ments will most likely not give the desired results. It is useful to recall one or
two words during the game, but it is better not at the first listening. Many of the
teacher’s instructions made during the game will go unnoticed by the student, as
they simply will not be able to be listened. Therefore, it is better to let the whole
piece of music be played, and then first say in general terms about the merits and,
in terms of points, about the shortcomings of the performance. But, in any case, it
is important to see and note what the student has done, even the slightest shifts
for the better.

An educator may ask the student to perform the whole or a significant part of
the almost learned work again, after one or two remarks. The whole work or parts
thereof can be gone through the lesson, or the most difficult «key points» can be
taken. After listening to the student at the next lesson and making sure that the
work is going on correctly, the teacher will note that everything is still not done,
and that it is necessary to continue studying. After working in the classroom with
a well-trained student, the teacher can say that it is not necessary to bring this
work to the next lesson. When completing work on a piece of music in a lesson,
it should be noted only in words, what are the main requirements, how to go to
fulfill them. A student, leaving the lesson, should always know what they need to
work on in each piece of music at the moment, what they do not succeed, what
exactly should be sought, how it should be learned.

When studying with music college students, the teacher can also resort to
showing the instrument, playing the entire work or its sections, sometimes very
small constructions of their expressive meaning and performance. By their own
performance, the teacher makes a brighter concrete goal of the work, has a pos-
itive impact on the development of the student’s artistic imagination, initiative,
the effect of ideas. The creative atmosphere in the classroom affects the desire
to work and is reflected in the quality of work. The main thing to remember, in
addition to working on a piece of music, it also includes a practice of scales, ar-
peggios, exercise. The lesson plan includes mandatory work on the development
of reading skills from the worksheet, which is of great importance for the entire
preparation of the student.

Developing and deepening the student’s interest in music, the teacher must
teach them how to deal with and be creative in the process of working with an
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instrument. For a long time, it is necessary to show the student how to work on
the piece of music, to instill the necessary skills, to monitor how they are studying,
to notice every positive moment. Gradually, the student becomes accustomed to
constant auditory control, and also develops a genuine interest in independent
studies. It is necessary to explain how to study at home, to offer them right there
in the lesson, in a small passage at a moderate or slow pace, try to achieve the de-
sired result. Thus, the teacher will check whether the student has understood the
meaning of the task and how they will be able to study independently.

Ways and methods of developing the student’s independence are aimed at
deepening their ability to think, engage, and stimulate their initiative and are de-
termined by the whole complex of their individual data and conditions of classes.
Achieving a high level of independence by the student cannot allow the teacher to
weaken the management of all work. They will always remain a teacher leading
classes in a certain thoughtful direction, in the forms necessary for this particular
student.

Work on a piece of music is very diverse. The study of the work is a single pro-
cess; it is divided into three stages: familiarization with a piece of music and its
analysis; overcoming common difficulties; «collecting» all sections of a piece of
music into a single whole and working on them.

First stage. Getting started, the student gets acquainted with the work, views,
and plays several times in its entirety, and then engages in a detailed analysis of
the text. Then they proceed to individual main tasks, focusing on the detailed ele-
ments. Further, the addition of the work sections and work on the embodiment of
a common executive sense.

The purpose of work on a specific piece of music is meaningful, vivid, techni-
cally perfect performance. Each work of art has a unique content, reveals its own
circle of images. Whatever the students play, they need to understand this work,
realizing the expressive meaning of each detail and be able to fulfill it, that is, to
convey artistic content in their playing.

The piece of music should be disassembled first in very small parts. Particular
attention is required to metro-rhythmic accuracy of performance, analysis of par-
ties with each hand separately. It is necessary to accustom to hear phrases during
analysis, to perceive each in its development and ability to conduct it. Often a stu-
dent, not having time to listen to one composition, attacks the next. This consists
in inattention to the meaning of the performed and to the breath in the music.

The importance of attention to fingering should be noted. The teacher knows
well that a careless attitude to it complicates and lengthens the work; neverthe-
less, this drawback is encountered quite often, especially when analyzing a piece
of music. Certainly, it is possible that fingering can often change later, somewhere
the best variant will be chosen.

Avery important issue is a playing by heart. A deep thoughtful study of the text,
attention to detail requires a combination of a playing by heart with a note play. If
students have a good memory, then, often disassembling, they already remember
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a lot. Mechanical memorization often reaches a formal thoughtless playing, based
mainly on motor memory. Motor memory is necessary; it complements the active
mention, which is inextricably linked with listening to music, to melody.

Learning by heart should be carried out first in separate larger or smaller sec-
tions, constructions, at a slow pace, then proceed to combine them into larger
parts, to slowly play the entire work and separate comprehensions of the text.
Such a work should be well mastered and firmly fixed in memory.

Second stage. The problem of the second stage of work consists of the sound
of an instrument. We emphasize the words of K. Igumnov: «to work slowly and
expressively in order to hear the length of the sound so that the sound flows» [12].
Skills for such work should be trained. The degree of saturation and the nature
of the sound depend on the content of the music, and on the register. It is neces-
sary to ensure that the student has mastered the initial, musically meaningful, but
draft stage of sound work on the piece of music. The studied repertoire is of great
importance in the development of colorfulness; a combination of different works
should provide enough material to develop the necessary qualities. Throughout
all classes, the student needs to systematically work on pieces of music of differ-
ent genres, characters and styles, since it is the expressive features of the music
that determine the diversity of the color palette.

At this stage, phrasing is of particular importance. Phrasing requires an under-
standing of the expressive role of the structure of the work, the ability to perceive
the phrase as an integral construction. According to K. [gumnov: «in every phrase
there is a well-known point that makes up the logical center of the phrase ... into-
nation points are special points of gravity that attract the central nodes on which
everything is built. They are much related to the harmonic foundation. Now for
me in a sentence, in a period, there is always a center; a point to which everything
gravitates, to which everything seems to be striving. It makes music clearer, con-
nects one with the other» [12].

Work on the meaningfulness and expressiveness of the performance, as it
were, incorporates all the necessary means to identify the composer’s creative
intent, phrasing, dynamic colors, various strokes, nuances, imaginative content,
style, and character of the work determine the requirements for the performer.
The timbre side of the sound is inextricably linked with the dynamics: a dry, color-
less sound can be only in rare cases, but only as a kind of sound paint, and there-
fore it is necessary to own various dynamic shades of forte and various piano.
Each student understands that they need to master a powerful, strong sound - f, ff
and fff, which should not lose its expressiveness, richness, beauty.

As L. Nikolayev figuratively said: «The performer’s attitude to the work and
to the nuance as a decoration unwittingly resembles the savage’s attitude to the
face. The human face, from their point of view, is something of little interest. It is
necessary to decorate it, and therefore, some shiny objects are threaded into the
mouth and nose, bright feathers are in the ears of the ring, in the hair, and then
the face painted with all the colors of the rainbow becomes interesting for the sav-
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age. Exactly the same attitude is sometimes observed with a musical work» [23].
L. Nikolayev pointed out that «a nuance is not an ornament, just as in colloquial
speech, it is not an ornament, but a necessity arising from the meaning of what is
transmitted. The performer’s task is to find such necessary nuances arising from
the meaning of the work» [23].

Thus, thoroughness, specification of requirements, persistence in their imple-
mentation should be combined with the development of the performing princi-
ple, with the training of performance. The point is to reveal, albeit small creative
abilities of students and develop an emotional attitude to the performed, this is a
priority task. The whole course of work on a piece of music consists of a perfor-
mance training process in which musical comprehension is combined with emo-
tional perception.

Third stage. The state of work at the final stage allows you to establish a com-
mon performing plan of the work. When performing a prepared piece of music,
it is possible to introduce some new, previously not provided parts. The student
should not only present the performance plan of the work as a whole, but also
know what expressive details in a particular section are the main ones, on which
special attention should be paid. During this period, all the preliminary work
should be formalized into a single whole.

At the same time, it is needed to finally clarify the pace of performance. The
author’s indication, understanding of the work nature, its style contributes to the
pace. Having learned to perform at a fast pace, the student should continue to
work in a slower movement, as this helps to consolidate the performance plan
in consciousness in all its details. Sometimes it's useful, having learned a work,
to postpone it, then after a while to return to it again. This always brings in the
performance elements of the new and smooth, restores the freshness of its per-
ception.

The performance will benefit only if it is successful. Not a single teacher can
guarantee it, but they are obliged to help the student in this regard. A lot of things
are decided by a careful and very deliberate selection of works for public perfor-
mance, the quality of preparation for it and the acquisition of at least a little expe-
rience in performing.

A successful, vivid, emotionally filled and at the same time deeply thought-
out performance that completes the work on a piece of music will always be
important for the student and can be a major achievement. As in the study of
any work of art, while working on sketches, you cannot do without the ability
to imagine the necessary sound with your inner ear and then achieve it on an
instrument.

In etudes, you have to pay special attention to fingering. It is necessary to de-
mand the implementation of the fingering instructions set out in the notes (with
the consent of the teacher). In the study of sketches, special work on individual
difficult turns, sections of a work is of great importance, and pay special attention
to this in lessons, to specific ideas of what and how to learn, explaining why it is
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useful. Therefore, it is often necessary to show certain turns of the wrist, hand,
any other movements, as well as be sure to remove excess ones.

It is important that the student with one hand works on the tasks most charac-
teristic of this study. First, the etude is played at a relatively slow or medium pace,
and then the speed can be increased. Gradually, the student learns the necessary
movements, which should be natural and comfortable, allowing them to feel free
to play.

One of the important points of the study is the development of sound equality.
The reason for the irregularity in the performance of any fast sequences usually lies
in the fact that he was not accustomed to listen to and demand evenness from them-
selves, firstly, and secondly, poor managing of their own hands. It is necessary to
work on the general evenness of all small durations, paying attention to the slightest
inaccuracies. Then the student gradually gets used to listening to the evenness of
sound and acquires the necessary skills. It is important that work on etudes com-
plement the study of works of art, prepare to overcome the difficulties of the work
outlined in the individual plan, deepen and expand the technical skills necessary.

For exams and tests it is not necessary to choose the most difficult etudes for
the student: this is always risky, because in case of failure of the student there may
be a fear of technical difficulties. There are numerous exercises of different collec-
tions, different authors for all instruments. The question of their use, each teacher
decides at their discretion.

Gammas and arpeggios are a necessary part of the student’s work. At a cer-
tain stage of training, many types of scales and arpeggios must be learned for the
development of finger fluency (small and large equipment), to save time when
working with etudes. The main place in the field of technical development of the
student during the study period, nevertheless, remains for etudes of the most di-
verse difficulties, types, styles. The task of the teacher, skillfully combine them
with artwork. A teacher with a broad outlook will be able to tell a lot of interesting
things about the attitude to the folk music of the largest composers of the past and
the present, that they see in it an example of the highest artistic values, that on its
basis they created works close to the people, embodying its character.

The methodology of teaching the instrument to play is a complex and multi-
faceted process, which includes the general musical development of the student.
The main directions are the education of worldview and moral qualities, will and
character, aesthetic tastes of love for music, interest in work and ability to work,
and finally, concern for health and physical development.

One of the most important tasks of a teacher is to instill in students a love of
working with the instrument. Work should be not only joyful, but also smart. The
success of a teacher is determined by the ability to individually approach each
student. For this, it is necessary to systematically study the personality of the stu-
dent, to know what they are interested in, what is their environment.

The human nature is characterized by a sense of independence, the desire to
try everything themselves, to experience. Very often, students do extra and even
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harmful work. Inattentively examining and memorizing mistakes, they then spend
a lot of time correcting them, mechanically losing the already learned passage sev-
eral times at a pace, the study of which took a lot of hard work; they rarely play it
for some minutes, and the passage stops being successful. This indicates how the
valuable time spent on classes is misallocated, and much in this case depends on
the teacher.

Responsible tasks facing a teacher of a special class require them to systemat-
ically work on themselves, to improve pedagogical skills. It is important that the
teacher shows interest in new teaching methods, is able to recognize the main
thing in them and use them to update the methodology.

The basic professional knowledge and skills necessary in musical and peda-
gogical activity determine the growth of pedagogical skill. The most important
professional property that a musician of any profession should possess is musi-
cality - a natural gift in constant contact with music. It determines not only the
creative possibilities of the individual, but the level of professional achievement.

The technique is primarily an experience that has been given over the years.
No matter how diverse the lesson is in terms of assignments, it should be subordi-
nate to the main task: the development of hearing, the development of the ability
to listen to sound coloring, nuancing, rhythm, phrasing, and form. It is very im-
portant to accustom the student to continuous auditory attention and control, to
teach the student to hear oneself well from the outside, to bring attention to each
sound, to listening to a particular sound. The ability to listen to oneself helps in
identifying technical difficulties.

To educate a student in the ability to critically listen to their game is one of the
most important pedagogical tasks. A lot of patience should be laid in our work.
Much depends on how to say and how to point out the flaws. An inexperienced
teacher may not be able to correctly take into account the time required to com-
plete the program. Therefore, work should be planned with some estimates of
personal time, to give great importance to self-education. The teacher is brought
up with the students. We should be able to «deny ourselves» in the name of stu-
dents, in the name of the work. This is a very delicate and complex question, and
everyone comprehends it for themselves in their own way. You need to know
your weaknesses and be able to talk about your mistakes. Educational prestige
is created only by labor. The teacher should always remember the work ethics,
ethics must be strictly observed even in the most difficult conditions.

Thus, the technique will never teach how to teach, it will only save you from
mistakes. Life is seething with diversity. There is an ever new musical and meth-
odological literature, new play techniques. Work on improving pedagogical skills
implies relentless concern about expanding one’s cultural horizons - attending
concerts, reading books on art and performing problems, general and special is-
sues of pedagogy (artistic and general), and participation in the educational work
of the educational institution.
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KIPICITE

My3bIKaJIbIK KOJJIEIKAEeP MEH MEKTENTEPiH JKOFapbl O1JIIKTi My3bIKa I9HIHIH,
OKBITYIIBIJIIAPbIH JaubIHAAY/Ibl Ka3ipTi yaKbITTa *KOFapbl MY3bIKaJIbIK, [1€1ar0ru-
KaJIbIK 0iJ1iM 6epy >KyHeciHiH KoJuieKAepi MeH KOFapbl 0Ky OpbIH/Iaphl XKy3ere
acblpaZibl. My3bIKa/bIK-TleJJarOTUKaJbIK, JaspJbIKTbIH, HETi3ri OybIHAAPbIHbIH,
6ipi My3bIKaJIbIK, acnanTa OMHayFfa yYHpeTy OOJIbIll Tabblaa/bl, OHbl MEHTEPY —
cabakKThl TUIM/Ji ©TKi3y/iH, COHAAN — aK MeKTeNTe 6apJiblK My3bIKaJbIK 6Mip/i
YUBIMJIACTBIPYABIH, KaXKeTTi mapTbl. COHABIKTAH OpPbIHAAYLIbIIBIK LIebepJsikke
OKbITYZ,bIH, Ma3MyHbI MEH d/licCTeMeCiHe 9p TypJli }KyMbICTapAa Kol KeHia 6e.i-
Heni[1;5;7;8;9; 13; 16; 19; 21; 24].

2016 xbLiabiH kekTeMiHae WM. @paHko aTbiHAaFbl [porodbidy MeMJIEKETTIK
neJaroruKajblK YHUBEPCUTETIHIH XaJbIK My3bIKaJbIK acllallTapbl )KoHe BOKaJl
kadepacel MeH KypMaHFa3bl aTbiHJaFbl Ka3ak Y/ITThIK KOHCEPBATOPHUSCBIHbIH,
KOObI3 koHe 6asgH Kadeapacbl apacblH/la IIbIFAPMallbLIbIK bIHTBIMAKTACTBIK
6actangbl. OcblHAAl KepKeMAiK TaHAeMHiH HoTuxeci «XXI FacblpAblH My3bl-
KaJIbIK, 6Hepi: Tapux, Teopus, NpaKTUKa» eHOEeKTepiHiH OipJieckeH >XUHaFbIH
(IMoabia, JIuTBa, ofaH api CioBakus xoHe O3ipbai’kaH MHCTUTYLUsJIapbIMEH
6ipsiecin) wbiFapy »koHe Jlporo6sry KajacblHja 6TKeH «Perpetuum mobile» 6a-
AHIIBI-aKKOPJAEOHUCTEPIHIH XaJIbIKapaJblK KOHKYpPCbIHA Ka3ak OpbIHAAyIIbLIA-
PBIHBIH, KaTbICybl 601/ bI.

3epmmeydiy Makcambl: 6asiHia OMHAY/blH 3epTTey AaFAblIapblH KaJbINTa-
CTBIPY TUIMAIJIITIHE 9Cep €TEeTIH OKbITY 9ICTEePiH TEOPUSAJIBIK HETI3JeyA1H XKoHe
KCIepUMeHTaJ/I[ibl TEKCEPYAiH 6oJialllaK My3blKa/blK 6HEP OKbITYLIbIJIAPbIHbIH,
MY3bIKaJIbIK JaMyblHa bIKNAJ eTyi.

3epTTey peHOMEHIHIH casiacbiH/1a: 6asiH eHepi 60MbIHIIIA My3bIKaHT-0asIHIIIbI
(akKOpAEeOHIIbI) TOPOUECIHIH TapUXH, IBOJIOLUSJBIK KOHE OPbIHJAYUIBLIbIK,
acnekTisiepi ambLiaTblH U. AnekceeB [1], A. lalicun [6], M. UMxanunkuit [13],
C. KoxxaxmeToB [15], I. Hapbim6eToB [20], Hryen Taii Xbinr [21], 3. CMakoBa [24]
eHO0eKTepi; My3bIKaHT-NIeJarorThl acnanThIK Topouesey 6ovbiHIa K. UrymMmHOB
[12] A. AywHbi# [8; 9; 27] H. JlroboMyapoB [16]; My3biKaJbIK, IeJaroruka 60m-
biHLIa JI. Bapen6oim [4], JI. lmutpueB xxoHe H. YepHouBaHeHKoO [7], agicTeMe
»KoHe 9ziicHaMa 6arbIThiHAA JI. 3esieHoB xkaHe [ Kynnkos [11], b. Horalizen [14]
eHbOeKTepi bap.

Bi3 ncuxoJsiorud casacbelHAarbl )KYMBICTApP CIEKTPiHe Ha3ap aygapambi3. My-
3bIKaJIBIK aclaliTa OMHay AaF/[blJIapbIHbIH OPbIHAY IPOLECIHIH «MeXaHU3alus-
CbIHa» TepeH eHyiHe MyMKiH/ik 6epeTiH [I. AHOXUH TeOpUsIChI OKbITYAbIH THICTi
dJlicTepiH TaHAAyFa MyMKiH/JiK 6epefi [2]. Bipak kepceTisireH Teopusifa cyheHy
6i3/1i CTY/IEHTTIH >XeKe TaKipHUOeCiH >K9He OHbIH, KeKe-TICUXOJIOTUSJBIK, epeK-
lIeJIiIKTEPiH eCKepy KaXkeTTiJliriHeH 6ocaTnaiiibl. COHAbIKTAaH 6i3 XyiiKe »KyHeci
TYPiHIH KacueTTepiH eCcKepy Ke3iHJe KYHeHi peTTeyiH JUHAMHUKAJIbIK epek-
LIeJIIKTepi e19yip *KblLIAaM Ka/lbIITAaCaTbIHbI TypaJibl aUTHIJIFaH 3epTTeYILi-IICH-
xoJior B. MepsaunHiH, [18], B. He6buiunbinubiH [22], B. TensioBThIH [26] epexe-
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JiepiH eckepeMis. by kepzie 6acTbl peJi My3bIKaJjblK TallCbipMaJiap HbICaH/aphbl
MeH 0JIap/bl OpbIHAAYAAFbl, aTal AUTKaH/A, O1J1iM alylIbIHbIH OPbIHAAYIBIJIBIK
anmnapaThblH JaMbITY/bIH OHTAWJ/Ibl HETi3i peTiHAe My3bIKaJbIK-eCTY TYCiHIKTEepiH
aHbIKTAy Ke3iHJeri MaKcaTTapFa bepie/i.

OchLiaiiiia, 0Ky KypaJsibl MY3bIKaHTThI OKbITY MEH TopOuesiey/iiH TypJii JeH-
reiHjieri My3blKaJjblK OKy OpbIHAApbIHAA 6asiH (aKKOpPAEOH) ChIHbIOBIH d/iCcTe-
MeJliK KaMTaMachl3 €Ty leHO0epiH KeHEUTYTe KoHe OPbIHAAYLIbLIbIK LI1ebepJliK-
Ti KoHe IeJarorukKajblK UHTepPHNpeTauyusAaHbl MeHTepyAiH ap TYpJli BEKTOPJIbI
dJicTepi MeH TacliepiH TaHyFa bIKNAJ eTyre apHaJIFaH.

§ 1. KABAKCTAHZIA BAAH OHEPIHIH, KAJIBIIITACY TAPUXDI
TYPAJIbI OYEPKTEP

basH - KazakcTaHga KeniuiJiKTiH cyHiKTiacnabbl. ByJsacnanThl, lIbIH MOHIH-
Jle, MHTEpHALMOHaJIbIK Jlell caHayFa 60s1a7bl. OHbIH YHiH yJIKEH KOHLEPT 3aJ-
JlapbIH/Ia )KOHe MJJIeHUeT capan/lapblH/la, KOpKeMeHepnasaap YKbIMAapblH/A
>KoHe TYpJli Kacibu opKecTpJiepAe ecTyre 6oJsajbl. O3iHiH KOJ XeTiMAiMIriHiH,
QYeH/i/ITriHiH K9He AbIObICTAaNy YHIHIH apKacblHAa OyJ acnan XaJbIKTbIH, YJI-
KeH CyHiCHeHIliJiri MeH KypMeTiHe ve 60J1bl.

Kei16ip MmasiimeTTep 60MbIHIIA cbipHaWsap Pecelige XIX Facbip/iblH 6acChbiH-
Jla manga 6osaFaH. Ayaijia Kelbip JepekTep OOUMbIHIIA 0JIap OJlaH A epTepekK,
XVIII racelpablH COHbIHAA Maiaa 6oJsiFaH. Cos Ke3aeri chipHaljlap eTe Kapa-
naWbIM, UAaTOHUKAJBIK KypblibiMaa 6oJiFraH. Ocbliaima, 1871 xblabl Tysa
KaJlaCbIH/|a OPbIC CbIPHAMBIHBIH, TAPUXbl MEH 3BOJIOLASACHIH 63repPTKEH YJIKEeH
OKUFa OpbIH asifaH. CbipHaWAbl 63 OeTiHIle YHUPEHTEH KEePTiJiKTi My3bIKaHT
HukoJsait Bes1o60po/10B acnanThlH, )XaHa TYPiH -XpOMaTUKaJIbIK, CbIpHAUIbI 2Ka-
can wbiFapraH. OFaH JeliHri cbipHalWJapMeH caJibICTbIpFaH/1a, OHbIH OipHellle
apTBIKLIbLIBIKTApbl 60JI/IbI: 0J1 AUATOHUKAJBIK, XYieJe eMec, KEHEUTIJITEH aK-
KOMIIAaHEMEHTTe acay/bl (0J1 6ac, yll MaKOpJibl KdHE €Ki MUHOPJIbl aKKOP/I-
TapAaH TYPAbl), OH »KaK KJIaBUIla/la IepHeJep eKi KaTap/a opHasacThl. by ac-
NanTaH WbIFAThIH AbIOBICTAP/bIH OYPBIH-COH/IbI 60JIMaFaH CaHbIHA MYMKIHAIK
6epai! CoHbIMEH KaTap, aclalThblH, K6INTereH OeJllleKTepiHiH »KaHallblJl KOH-
CTPYKTUBTIK LIELiMi OFaH ca3/ibl, dyeH i, KesJeM/i AblObIC LIbIFApyFa MYMKiH-
Jlik 6epai [13].

XIX FacbIpblH eKiHIII )KapThICbIHAA CbipHAaK Ka3aKcTaHga Ja KeH Tapasi/bl.
Eki MaaeHueTTiH 6ip-6ipiMeH yiHJecin, 6ipiH-6ipi 6albITY K9He 63apa 6ipiry
NpOIEeCi OPBIH aJbll, OPbIC KJIACCUKAJIBIK 9/1€0HeTi, 9HAepi KoHe dpHUHE, OpPbIC
XaJIbIK acnanTapbl XaJblKTbIH M3JleHHU eMipiMeH apaJsacTbl. «MyHbIH 69api Ka-
3aK MY3bIKaHTTAPbIHbIH, ayCapJbIFbIHAH eMeC, Ka3aK XaJKbl 6Mip CYpy ToXKipHu-
6eciMeH K63 KeTKi3reH yaKbIT PyXbIH, )aHa aFbIM/bl TYCiHY caJjiJlapbl 60J1bI»,
- nen »ka3azabl akageMuk A. )Ky6aHoB [10]. OHbIH Ka3ak XaJIKbIHbIH, €3KeJTi yp-
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MeJii My3bIKaJIbIK, aclabbIiMeH JbIOBbICTBIK YKCACTbIFbIHA OAaWJIaHBICThI Ka3ak,
XaJIKbl aclanka «CbIpHaW» JiereH aTay 6ep/i.

KazakTapabiH Pecell Xa/bIKTapbIM€EH €XKeJiri STHOM/IeHH KoHe cay/ia 6au-
JIAHBICTAPBI €Ki eJ1 M9JleHUEeTTiHiH 63apa 6arobIHa K9He JaMyblHA ceben 60J1bl.
Erep Peceiizeri ceipHait XIX FacbipiblH 6acbiHAA Maiaa 6osica, KazakcTaHaa o
COJI FAachIp/bIH eKiHIIi )XapThICbIH/Aa Tapaabl. bys xkepae PecelimeH cayna 6aui-
JIAHBICBI, OPbIC 3UAJIBLIIAPbIHBIH 6KiJlepiMeH, KOHbIC ayapylibl LiapyaJapMeH
KapbIM-KaTblHAC MaHbI3/bl peJi aTKapAbl. CbipHaKJa OMHay sHILIiJIEepAiH, aUTbIC
aKbIHJAapbIHBIH, (CybIpbIN-Ca/iMa XaJbIK aKbIHJAApPbIHbIH, My3bIKaJIbIK-aKbIH/IbIK
caibIChl) LIbIFAapMallblJbIFbIHA allHaAAbI [20; 25].

Kazak xepiH/Zile KeNnTereH »XaH-)KaKTbl JapbIHAbLI TyJfajap AYHUEre KeJ-
red. OyiapAblH KaTapblHJA dHILIJIEp, TYpJili acnanTap/bl lieb6ep MeHTrepreH ac-
naniublaap, KOMIO3UTOpPJAp, CO3/iH MalblH TaMbI3FaH aKblHJAAp, CybIPbIII-CaJl-
Ma lieuieHjep 60JFaH.

AKpIHJIap, caji-cepijiep CUSKThI XaJbIKTbhIH, K9CiOM MYy3bIKaHTTaphl Ja Ke3
KeJITeH TYbIH/IbIHbI 1IaUbIHABIKCHI3 LIbIFAPFaH AAaPbIH HeJsiepi 00JIFaH, Ke3-KeJ-
reH TaKbIpbIITApFa COJI XXKepJe KaHblHAH 9H IIBbIFAPBII, 6MipJeri Ke3-KeJreH
MaHbI3/1bl OKWFalapFa 63 YHAepiH KOCKaH. Ka3ak XaJKbIHbIH *)aablHAaA Kasay
Myca baixaHoB, Ectaii bepkimb6aeB, dcetr Haiiman6aeB, Maiipa lllamcyTau-
HoBa, HapTail bekekaHOB >koHe 6acKa Jia XaJblK apacblHAA aTaKThbl eciMJep
cakTaJiraH. basiH (cplpHaii) Ka3ak XaJIKbIHbIH, TYPMbIC-CaJITbIHA HBIK €Hil, YJIT-
ThIK M3/JIEHUETTi JaMbITyZa MaHbI3/1bl peJ aTKapazbl [15; 24].

OTKeH fFacbipAblH 90-1Ibl KbLJIJAPbIHBIH COHbIHJA CbIpHAWAbIH, aHAFYp-
JIBIM KeTIAIpiIreH KYpblIbIMAAPbIH OfaH 9pi i3[eCTipy »KYMbICTAPbI KYP-
rizizigi. KomnosuTopsiap MeH opblHAaylblIapAblH 11ebepJiiri apTThl, 0JIapAblH,
IIbIFAPMAIIbIJbIK BIHTBIMAKTACTBIFbl MY3bIKaJIbIK aclalTapAblH, HeFypJiblM
KeTIJIZipiireH yJrijiepiHiH KacajyblHa ceben 60J4bl. Mbicaa peTiH/Jle KepHe-
KTi cbipHakiibl JI.OpjiaHCKMU-THUTaHeHKO MeH auriJji mebep [1. CTep/IMroOBThIH
6ipsieckeH KbI3MeTiH aTyFfa 6osaAbl. 1907 kblaibl OpJlaHCKUU-THTaHEHKOHBIH,
Tancblpbichbl 60WbIHIIA [1. CTep/IMTroB XKeTisAipiJireH cblpHail aciabblH »Kacabl,
MY3bIKAaHT OFaH aThl aHbI3Fa alHaJIFaH oH1II basgHHBIH eciMiMeH «basgH» JlereH
aTtay 6epzi. Cos yakbITTaH 6epi OyJ aTay acnanka MaHriJlikKe 6ekKiji, acran xa-
JIbIK 6MipiHe eTeHe CiHiCill KeTTI.

[lleT enpepae ap TypJiepi OH KaK KJaBuIlajapbl (lepHeJiep, TylMeJiep)
6ap XpoMaTUKaJbIK CbIpHaWJap aKKOpPAEOH JeN aTajajAbl. Asaiga 6asH-
HbIH bIHFAaMWJIbl YJTICIiH Ka)XbIMaK-TaJaMal orsacteipraH II. CtepauroB 1924
KbLJIbI FaHA OCbl OUBIH XYy3ere acbipa auzbl. O )kacaraH acnain CoJi Xak, KJa-
BHATYpaHbIH KaHa KOHCTPYKTUBTIK YJTiCiMeH epekllieJieH i, iebep/iH 0y
HmenliMiHiH MaHIi - »)Ka3bIKTbIKTA JlaliblH ’KoHEe TaH/JaJIFaH €Ki AblObICThI OpPHA-
JIaCThIPy OOJIbI.

Ochbl )Kep/ieH acnanThlH AAaWbIH-TaHJaJfaH (acnanThlH WAPTThI aTayhbl) Je-
reH aTaybl Naiaa 60J1bl, OHbIH, COJI ’)KaK KJIaBUATypPaCbIHbIH €Ki 6ipikTipiirexn
JIbIOBIC KaTaphbl 6ap: 6ac KBapTa-KBUHTTI OpHa/JacKaH AaWblH K9He OH, KJa-
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BHATypa NPUHIMII 60MbIHIIA AAWbIH aKKOpATap KaTapbl (OHBIH AblObICTAPbI
3-Ke XpOMaTUKaJbIK peTIeH XoHe NaWblH aKKOPATApAbIH KJIaBUIlaJIapbIHbIH
KaTapblHJA OpHaJiacKaH). bassHHbIH O6yJ yJriciHiH makga 60Jybl OpbIH/A-
ylIbLJIApAbIH penepTyapJiap ayKbIMbIH KEHEHWTIN, TypJi AayipJjep CTUJiHAe-
ri opraH, KJaBUp d9He GOPTeNUaHO MY3bIKACbIHBIH, YJIbl MYpPacblH UrepyTe
MYMKIiHAIK 6epai.

Ka3zipri 3aMaHfbl KeNITeMOPJIiK lallbIH-TaH4ay bl 0asiH-MY3bIKaJbIK IIbIFAP-
MaLUbLJIBIKTHI €H »KO0Faphbl JleHTen e OpblHAayFa KbI3SMeT eTeTiH YJIKeH JJUHaMu-
KaJIblK, TeEMOPJIIK, aKyCTUKaJIbIK MYMKiHJiKTepre ve acnamn. Kasipri yakbITTa
b6asiH/la OMiHAyFa YUPEeTY MYy3blKaJIblK MEKTENTEPAE, My3bIKaJbIK KOJIJIEIKEP-
Jle )K9He KOFaphbl OKY OpbIHAApbIH/A XKYprisisenl.

§ 2. CTYIEHTTEP/IH YABIMJIACY/JIAFBI }KOHE OKY
KBI3METIH/ETT JEPBECTITIH JAMBITY

CTyaeHTTepAiH AepOecTiriH AaMbITy — MY3bIKaJ/bIK elarorMKaHblH, MaHbl-
3/1bl MaceJieci. My3bIKaHT peTiH/e acnanTa OlHaMac OYpbIH CTYEHT KYMbICThI
YUBIMJIACThIPY KaFuJajapblH OiJyi KoHe OHbl peTTel ajybl THUic. bya Mace-
Jle OKyLIbLJIAPAbIH MeKTeNTeri e31HAIK »XYMbICTapblHA KapafFaHJa aHaFypJibIM
KUbIH. Pac, cTyneHTTepre eHO6eKTepiH 63 OeTiHIe KaKCbl YHBIMAACTBIPY O0M-
bIHIIIA IPAaKTUKAJIbIK KeHecTep 6episieTiH kyMmbicTap 6ap (0. bsaox, H. /laBbi0B,
®. Jlunc, A. Cemeuko, H. lkumen), 6ipak osapaa KOO auaakTHUKacbl MeH 9/ii-
CTeMEeCiHiH TiKeJiel MaceJiecCi peTiH/e 63 OeTiHIIe )KYMbICTbIH, 6apJIbIK )KaKTaphbl
KaMTbIJIMaM/bl.

O3 GeTiHIle )XYMbIC TAHBIM/bIK, KbI3METTI O6eJICeH i eTy/iH THiIMi KypaJia-
pPBbIHBIH, 6ipi 60/1bII TabblIaAbl. OHbIH MaHbI3/bl TYChI — }KaHA TaHbIM/IbIK HOTH-
»KeJiepre 9KeJIeTiH IIbIFAapMallblIbIK 6acTamMaJsiblFbl MeH 3jieMeHTTepi (6iaiMm,
»KYMbIC TaCiJiiepi »koHe T. 6.)

CTyIeHT OKY >KoHe KOFaM/bIK >KYMbICTApAbl 63 OeTiHIlle opbIHAANAbI. OHbIH
KypC CaWbIH O©3IH/IK KYMbIC JeHTeri AaMHUAbl XoHe KeHeWeli. ¥MbIMIACTbIPY
npolueci 6apblHIIa a3 KYII MeH YaKbIT XXyMCall OTBIPbIIN, NalJabl AaFblaapabl
TUIMZi MeHrepy OOHbIHIIA >KeKe TYJIFaHbIH KacUeTTepi peTiHAe OesiceH/iNiK
neH JepbecTikke Topbuesiey 60MbIHIILA ic-l1apasiap »KyWeciH 6iagipeai. CTyeHT-
TepAiH AepO6ecTiriH JaMbITy OKbITYLIbLJIAp MEH CTYAeHTTEep/AiH 63apa apeKeTi
apKbLJbl 2KYpPETiH npolecc.

Kasipri KoJsilaHbICTaFbl KelTereH ajicteMenik Kypaagap (M. AnekceeB [1],
A. TaiicuH [6], JI. BapaBuHa, B. CeMeHOB) CTyAeHTTepre apHaJ/faH, oJlap/ia My-
3bIKaHbl ThIHJAY, MapaKThl OKY, TYbIHJAbIHbI TaJdy, eHOEK MeH AeMaJibICThl
JlypbIC aJIMACThIPy CUSKTbI MaceJiesiep KapacTbipblaabl. Herisri acran 60MbIH-
I1a OKBITYUIbI CTY/IEHTTI >KaJ/Illbl MY3bIKaJ/IbIK, laMy¥Fa OaFbITTalWAbl, OHbIH, My3bl-
KaJIbIK-TapuXxHu OiJiMiH TepeHAeTe TYycCe/li, CTYAeHTTIiH, KayanKepluiiK, TOpTiM,
epiK, MaKCaTThUJIbIK Ce3iMAepiH JaMbITa/bl.
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CTyneHT 63iHiH AaMybl YIIiH Ka)KeTTi OipHelle >KaHaJIbIKTap/Jbl MeHrepyi
THic. ByJ KacueTTepre, eH ajJbIMeH: 6acTankbl AaibIHABIK (2KOO-Fa Tycy eMTH-
XaHJlapbIHAA TeKCepiJieTiH); KaKeTTi OiIiM; OKyFa TYpaKTbl YMTbLIbIC; TAHbIM-
JIbIK, TIPOLIECTEP MEH >KeKe TyJIFa KaCUeTTepiHiH AeHrewi, KabiseTTepai urepy,
COHJIaW-aK, oJIap/ibl eMip/ie nangajaHy JaFAblaaphbl >KaTaabl.

KoFaMablK eMip/iiH Ke3 KeJileH caJjiacblHAA TYJIFaHbIH JepOecTiriH JaMbl-
Ty MaceJieCi — Ka3ipri 3aMaHHbIH, MaHbI3/Ibl MiHZEeTi. O3 OeTiHIle XKoHe LIbIFap-
MalllblJIbIKIIEH €eHOeK eTe aJlaThlH, OJakl OijieTiH, 63 6iJiMi MeH KabijseTTepiH
Y3/iKcCi3 KeTui/jipe OTBIPbIN, OJlapAbl 63 OeTiHIle TOJIbIKTbIpa aJaTbIH >K9HE
NpaKTUKaZaA KoJIaHa aJaThlH KaJpJap KaXeT.

O3 6eTiHIIe JepbecTiK KeKe TyYJIFaHbIH KAacUeTi peTiH/e 3epTTeyepne [5; 26]
KeJieci MaFblHa/IapZa TYCIHAipiJiei: alaMHbIH 63 eHOeriHe *koHe 63-63iHe KaTbIHa-
CbIH aHBIKTAaWTbIH >KeKe TYJIFaHbIH MaHbI3/lbl KACUETI, MiHe3-KYJIKbIHbIH, 6ip KbIpbI;
9PEKETTIH, CaHaJIbl YaK/IiJIir )koHe 6bacKaslap/iblH, bIKIIAJIbIHA KAPChI TYpa aJy, aJlaM-
HbIH, MiHEe3-KYJIKbl MEH epiK-Kirepi CUSIKTbI >KeKe alaMHbIH, KACUETIiHiH, 6erisi 6ip
JlaMy JleHTeliHiH KepceTKillli yilliH 00'beKTHUBTI HeTi3Zep/ii Kapay KabiseTi.

Jlep6ecCTiKTiH JaMybIHbIH YII AeHTeui:

e memeHei deHeel, OKyFa «OH» yaXKJep/iiH JaMblMaFaH/IbIFbIMEH CUIIATTaJa-
Jbl. MyH1aM CTyAeHTTepP ajiaFbl )KYMbIChIH >KOCIapJiai aJManbl, 63-63iH OaKbI-
Jlay AeHreui JlambIMaraH, 63 KbI3METIH IeJarorrapJblH, HEMece epeceKTepAiH
TaJsian eTyi 60ibIHIIA FaHA 6aKblJIal/bl, 63 O€TiHIlIE >KYMbICKA )KaFbIMChI3 KO3Ka-
paciieH Kapau/bl, HOTHXKeCiH/ e — )KYMbIC KADKbIHbI TOMEH;

e opmauwa deHzelide CTyAeHTTEeP MeH OKYIIbLJIap/blH 0iJliM ajly, OHbIH, KaXeT-
TiJIiri MEH MaHBbI3/IbLJIBIFbIH TYCiHY, KaJIbIIl KOMMay¥Fa ThIPbICY, Y)KYMbICTApbIH Ka-
HaFaTTaHaAPJIbIK AeHrene *KocrnapJan aay »KoHe 63-63iHe OaKbljay »acay Mpo-
necTepi osHaabl;

e JcoFapul deHeell, aJibIHFBI JIeHTelleH JepOecTiKTiH 6apJiblK Oesrisiepi Kbl-
3METIiHiH KylleliHeH epekiiesieHei. CTyleHT 63 KbI3MeTiH YUbIM/IACThIpa aJia-
Jlbl, TaniCbIpMaJsiapAbl TabbICTbl OPbIHAAN/IbI, OKY KbISMETiH YHBIMAACThHIPYAA 63
OeTiHIlIe )XYMbIC iCTeH anazbl, HOTUXKETe KOJI >KeTKi3yre TabaH/IbLJIbIKIIEH ThIPbI-
ChINl YMTbLJIA/bI.

CTyeHTTep MeH OKYIIbLIAp/blH 63 OeTiHIle AepOecTiriH JaMbITy Npolec-
CiHIH, KypaJiJapbl »KYWeCiHiH, KypaM/acTapbl apHaWbl ipiKTeJreH TarcblpMasiap
MeH 63 OeTiHIlle 9peKeT eTy JafFAblIapblH MeHrepyre apHaJifaH OKYy »KYMbICbI-
HbIH, 6eJiriji 6ip TaciigepiH KoJJaHyibl KAMTUTBIH OKy MaTepHaJibIHbIH, Ma3My-
Hbl 60JibIN TabbLIaAbl. OKy MaTepHaJibIHbIH, MA3MYHbI 9P CTYJEHT Ke3 KeJIreH
I9H OO0MBIHIIA TAllCbIpMaHbl OPbIH/AY/bIH 6eJiriji 6ip 6ipHelle apeKeTTep/eH
TYPaTbIHbIH K9HE 0Cbl OAPJIBIK iC-opeKeTTepAi 6esriji 6ip peTHeH OpbIHAAY Ke-
PEKTIriH, 6yJI ic-apeKeTTep/i camnaJibl )KoHe 19MeKTi OpbIHJayFa TalCblpMara e3
6eTiHJe JalbIHAbIKTbIH TAa0bICTbIIbIFblI OAMJ/IaHbICTBI 60JIATBIHBIH KaKChl TYCi-
HETiHJer KYpPbLJIYybl THIC.

KypanaapabiH ocblHAAM 6ipi3AisiiriH Kos1/laHy *koHe aJiblHFaH HOTH KeJlep 0Chl
»KaF[aiJiap yiliH 6acTankKbl Ke3eHe JepOeCcTiKTiH JaMy NPOoLeCiH OHTaUJIbI Ael
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ecenTeyre MyMKiHJiK 6epesi. Oslap nmefarorvkasjnblK KypajadapAblH KeJseci Jio-
rMKacblHa Heri3JleJireH: MaHbI3/bl )KYMbICKA KbI3bIFYILIbLIbIK TYAbIPaTblH (pakK-
TiJlepre TOJIbl OKy MaTepHaJIblHbIH, Ma3MYHBbI )KoHE TallCblpMaJiap Ma3MYHBbI Ie-
Jlarorrapfa CTy[eHTTiH KeKe laMybIH eCelKe aJia OThIPbII )KoHE THUIITIK TarChbl-
pMaJsiapZibl TOJIBIK LIEly, YATiJiep 60MbIHIIA 9P TYPJIi KaTThIFy/J1ap/bl OPbIH/AY,
CTYJAEHTTEP >KMHAKTaFaH eMipJlik TaKiprbeciHe cyleHe »XoHe OHbI ecellKe aJja
OTBIPBIN Oepisieai, 6y MiHAeTTepAi 63 OeTiHlIe ey YIIiH JaFAblaapAblH Ka-
JIBIIITACYblH KaMTaMachI3 eTefi. JKoFaphbl XoHe COHBIMEH KaTap Kyl >KeTep-
JIIK cabak »Kyprizy KapKblHbl MEH 3JIEMEHTTepi, COMKeCiHIle, 0JIap/blH, KaTaH,
6ipi3isikTeri ic-apeKeTi 0Ky KbI3MeTiH YUbIMAACTbIPYAaFhbl AepOeCTiKTiH nanja
60JiybIHA CENTIriH TUriseni. bys peTTe, neaarorThly CTyAeHTTepPre KapbiM-Ka-
ThIHACBIH/IAFbI IblJaM/ bl TAKTUKAJIbIK KOMEK 0JIapFa 63 OeTiHIle )KYMbIC icTey
MYMKIiH/liTiHe JlereH ceHiMiiKk 6epy 60J1bII TabbLIa/bl, CTYAEHTTEPAIH, OKY XKY-
MbICbIH/IAFbl )K0HE OHbI YUbIMAACTbIPYAaFbl Aep0OeCTiKTiH MaHbI3blIbIFbIH CE3i-
HETIiHeH KaFqanusap »Kacaiaibl.

Keke TysiFa KacueTi peTiHze epOeCTiKTi AaMbITYy TopOUe ayyllibl CTYAeHTTi
63 OeTiHIIe JepbecTiK TYpaKThLJIbIKKA alHaJIaTbIH JeHrelre KeTepyi KaMmTama-
CbI3 €Ty MiHJeTiH Kodabl. [lefarortelH CTyAeHTTEPMEH ©3apa KapbIM-KaTbIHA-
CbIH/Ia OKY ic-apeKeTi 6apbIChblH/Ia bIHTBIMAKTACTbIKKA KbI3bIFYIIbLIbIK Makja
60J1a/1bl, OYJ1 IepOECTIKTIH 9pTYpPJii JaMy JleHTeliMeH CTyleHTIIeH 6alJIaHbICbIH
OpHAaTYy¥a bIKIaJ eTe/i.

§ 3. KEKE CAGAKTAP BAPBICBIHJAFbBI IIEJATOT IIEH
CTYAEHTTIH 63APA BAMJIAHBICEI

OKBITYLIBI CTYAEHTTIH 3CTETUKAJIBIK KO3KapacTapbl MeH K9CiOU Liebepti-
TiH KaJIbINTACThIPaJbl, OHBI aJIbl-My3bIKaJIbIK JaMyFfa OaFbITTau/bl, My3bl-
KaJIbIK-TapUXH OINiM/I TepeHJeTenl, CTYJeHTTe ayallKepuliJiK, TOpTil, epik,
MaKCaTThLJIBIK ce3iMiH AaMbITagbl. CTyAeHTTiH 6acTbl OacllblJapbIHbIH 0ipi
60J1bIN TAaObLIAThIH OKBITYIIBIHBIH, aJ1AbIHAA KYPAEJIi OKY KoHe TOpOHuesiK MiH-
nettep Typ. CTYAEeHT TYJFAacblH KaJbINITACThIPYFa 6esiceH[i KaTbICa OThIPAIII,
OKBbITYlIbl OH/JIA MelaroruKaJiblK MaMaH/bIKKa JlereH CYWiCIeHIIJIIKTI yHeMi
aMBITBIII, OCBI YPAICTIH 9p TYPJii XKaKTapblHA KbI3bIFYLIBIJIBIFbIH OATHIII, )KOFa-
pbl KOFaM/IbIK, OHEP/iH POJIiH TYyCiHyre Topbuesiey KepeK. OKbITYIIbIHbIH, 63i
OKBITY/IbIH KaHa 9/1iCTepiH 3epAeJiel, 03bIK eJJaroruKa MeH TOKipuOeHiH )KaHa
KYH/bI )KETICTIKTEPIH 63 9/jiCTEMECIH KaHapTy YIUiH KOoJIJaHyFa MiHAETTi.

OKBITYLIBI CTYAEHTTIH 3CTETUKAJIBIK KO3KapacTapbl MeH K9CiOU Liebepii-
TiH KaJIbINTACThIPaJbl, OHBI aJIbl-My3bIKaJIbIK AaMyFfa OaFbITTau/ibl, My3bl-
KaJIbIK-TapUXH OIIIMIH TepeHAeTe/l, CTYAeHTTIiH »ayanKeplliJiK, TOpTil, epik,
MaKCaTTbLIBIK ce3iMAepiH AambiTaAbl. CTyAeHTTiH 0acThbl KeTeKIliJepiHiH
6ipi 60J1bIN TAOBLIATHIH OKBITYLIBIHBIH aJAbIHAA KYP/EJi OKYy KoHe TopOHresTiK
MiHAeTTep KoubLiaabl. CTyleHT TyJIFaCblH KaJbIITAaCThIpyFa OeJiceH/ i KaThbIca
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OTBIPBII, OKbITYILIbI OFAH MeJaroruKaJjiblK MaMaHAbIKKA JereH CYricrneHIiiKTi
YHEMI JJaMBbIThIII, OCbI IPOLECTIH 9p TYPJIi )KaKTapblHA OHbIH KbI3bIFYLIbLJIBIFbIH
OSIThIN, 6HEP/iH »XO0Fapbl KOFAaM/AbIK peJiiH TyCiHyre Topoueseyi kepek. OKbI-
TYWIBIHbIH, 631 OKBbITYZbIH »aHa 9JiCTepiH 3epAeJiel, O3bIK IeJaroruika MeH
TOXKipHUOEHIH »aHa KYH/Ibl KETICTIKTepiH 63 9/licTeMeCiH XaHapTy YlIiH KOJ-
JlaHyfa MiHAETTI.

CbIHBINITAFbl GApPJbIK KYMbIC KeH, 6eliHAi My3blKaHT-acnanllbl JaWblH/Aa-
yFa 6arbITTaJIFaH, 0J: 6apJbIK ChIHbINITApAA »XOFapbl KACiOU JeHrele KeKe
cabakTap »Kyprise aJjiybl; acnanThbl epKiH MeHrepyi, cyheMeJsjieyi, oKylibljaap-
Jibl 3CTETUKAJIbIK TopOHesieyMeH 6alJIaHbICThI ChIHBINTAH ThIC >KYMbBICTBIH, 3P
TYPiH KYpri3yi, acnanta oWHay/Jbl YUPETY aJlicTeMecCiH 6iJyi; mabbITTaH/bI-
pYLIbI YK9HE MY3bIKaJIbIK IIBIFAPMallbIJBIKTBIH 9P TYPiH YUbIMAACTBIPYLIbI 60-
JIYbI TUIC.

BasiH CchIHBIOBIHAAFBI KYMBICTBIH, 0aCTbl MiHAETTepiHIH 6ipi (Ke3 KeJireH
acnanThIK, CbIHBINTApAaFbl CUSAKTbI) CTYAEHTTIH MY3bIKaJIbIK 6HEpPre CaHaJibl
KO63KapacbhlH KaJIbINITACThIPYFa, OHbIH, OM-6PiCiH KeHeNUTyre, KepKeM/iK Aapa-
JIBIFbIH JAMbITYFa, TYUCIKTI YFbIHY Ka0OiJIeTiH )koHe 63iH-63i 6aKbliay JeHrenlin
KeTiAipyre, oFaH My3blKaJsblK TYbIHAbIHbl YUPETYZE THIM/JI 9iCIIEH »KYMBIC
icTeyre 6aFbITTa/IFAaH CTYAEHTTIH JIepOeCTiriH AamMmbITy 60JibIN Tabblaaabl. CTy-
JIEHTTiH 63 OeTiHIlle JAepOecTiriH JaMbITy MaceJseci OKbITY 9/jicTepiH OeJiceH-
JliJIeHJlipyMeH 6al/IaHbICThI, BUTKEHI 63 O€eTiHIle KYMbIC iCTey TeK Y{ TalChbl-
pMaJsiapblH OpbIH/IAy/ibl FAaHA eMecC, 6apJiblK OKY NpPOLeCiH KaMTUAbIL. TybIH/bI-
Jlap/ibl YHpeHy Ke3iHJle CTYJEeHT »KeKe TalcblpMaJjap/bl OpblHAAyAAH 6acTar,
ic-apeKeTTepiH aH-)KaKThbl OMJIACTbIPA OTBIPHII, HEFYPJIbIM bIHFAUJIbI AlIJIN-
KaTypaHbI )KoHe T.0. TaH/all aJla OThIPHII, apbl Kapal OHbI 63 OeTiHIlE YUpeHYTe
JleH Kosl aynafabl. CTyIeHTTiH 63 O6eTiHIlle )KyMbIC icTey AaFAblJapblH KaJbIITa-
CTBhIPY NMPOLIECIH OKBITYILIbIHBIH, OaFbITTAyblHA >XK9He OaKbliayblHAa MYMKIHJAIK
6epeTiH My3bIKaJIbIK MaTepHraJl peTiHAe MeKTEeN penepTyapbl 66/1iMiHEH MYy3bl-
Ka ThIH/JAY YIIiH apHaJIFaH nbecajiap KoJJaHblaa/bl. 2KaH-KaKThbl TepeH, 3epe-
JIey K9He MY3bIKaHTThl TopOueJsiey YUIiH KaXXeTTi KaFJanujiap »acal OThIPbII,
nelarorukaJjiblK MiHAETTEP MEH >KYMbIC d[ICTEPiH XKYyHeJsi TypAe capaJayFa,
OKbITY/IaFbl LIbIFAPMaIlbIJIbIK O€JICEH/Ii/IIKTi, 63 OeTiHIle OlJlaHy MeH MaKcaT-
ThIJIBIKThI KOCIapJibl JaMbITyFa MYMKIiH/IK 6epinefi.

OHep KepceTy OafrjapJsaMallapblH Kypy >Ko9He My3bIKaJIblK MaTepUaJ/ibl
TaHJAy Ke3iHJle CTyJeHTTepre Kebipek aepbecTik 6epy kepek. bysa osapabiH
OHEpP KepCeTyre MAaubIHABIK MNpPOLECiHe KbI3bIFYIIbIJIBIFbIH OSITYFa, OacTa-
MallbLIABIFbIH JaMBITYFa bIKNaAJ eTeni, OyJl ayAuTOPUSIMEH KAapbIM-KaTbIHAC
»)Kacay KaXXeTTUIIriHeH KOPiHiC aJlaThlH OPbIHAAYIIbLJIbIK iC-9pEKETTIH, OH, y9XK-
JleMeci 60Jibin Tabbliaabl. CTyAeHTTEP MeH OKYIIblIap/AblH K9CiOU OHJayblH
6esiceHiIeHipyie MY3bIKaJiblK MaTepHasJbl aybi3lla TYCiHAIpY, oJiapAbl
epiKci3 KbI3bIKThIPY KabiJieTTepiH AJaMbITy MaHbI3/ibl GaKTOp 60JibIN TabblIA-
Abl. MyHZlal JaWbIHABIKTBIH, MaKCaTbl OPbIHAAYIIbIJIbIK, My3bIKaJbIK-I1€4aro-
TMKaJiblK KbI3BMETTIiH, 63apa 6alJlaHbICbIH KaMTaMachl3 €Ty 60JIbIN TaOblaa/ibl.
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AybI31ia TycCiHAipyTe JalblHAAy 60JiallaK OKbITYIIbLJIapAblH MYy3blKaJbIK KoHe
FBIJIBIMU OM-6PICiHiH KeHeliHe bIKMNaJ eTe/li, oJap/ibl 63 OeTiHIle KbI3SMeTKe
bIHTAJIAaH/bIPA/JbI.

My3bIKaHT-IIelarorThl KacCibW acmanTblK /AalblH/JAyAblH HeTi3iHJge My-
3bIKaJIbIK IelaroruKaHblH KeJsieCi MaHbI3[bl NPUHLUUIITEPI KAaTbIP: My3bIKa-
JIBIK-KOPKeM/IiK AaMbITyAbIH Oipereuiri, 6is1iM, OiJiK KoHe JaF[Abl )KHHAKTa-
yAbIH Oipi3Aijiri koHe A2HEKTIiJiri, mblFapMallblJbIK 6acTaMallblIAbIK MeH
JlepbecTikKe Topbuesiey KoHe JaMbITy. My3bIKaJbIK, — OPbIH/IAyLIbLJIbIK 6HED,
ap TypJi PyHKIUsIapAbl aTKapaTblH KOPKEM/IiK ic-apeKeT caJsiaJapbIHbIH 6ipi
(acTeTUKaJbIK, ajlaMrepllijiik, SMOLMOHAAAbI-TaHbIM/IbIK, KOMMYHHUKATHUBTIK
>koHe T.0.). ByJs1 apTypJiiJlik OHBIH KyWe Kypyllbl KaTblHAaCTapbIHAAFbI iC-ape-
KeTTiH OChbl TYPiH CyO'b€KTHUBTI YFbIHYAbIH 3aH/AbIJIbIKTAPbIH TaHy/la My3bIKa-
JIBIK, — OpPbIH/IAy LI bIJbIK 6HEPAI TYAbIPAThIH NPOLECTI KaHAaHAbIpabl.

KoFapshl 6i/iKTI OpbIHAAYIIBI-MY3bIKAaHTThI OPbIHAAY O6JIiMiHAeri apHaubl
acmarn CbIHbIOBIH/IA YK€Ke cabaKTap 6TKi3y »KaFJalblH/la YUPeTy TyJIFaapasblk
ic-opeKkeT KapbIM-KaTbIHACbIHbIH €H THIMZi Typi 60Jibin Tabbliaabl. XKeke ca-
6aKTap TYpJiepiHiH TUIMJiJiri: 9p6ip 6iJ1iM aNyIIBIHBIH XXeKe KacueTTepi xKoHe
MY3bIKaJIbIK-OPbIH/AYLIbIJIBIK 6HEP TYpi-aclamnTa »*XeKe OMHay CUSAKTbhI eKi He-
ri3ri ¢akTop apKblabl TyCiHAipiieai.

Jpbip CTyAEeHTTIH NCUXUKAJBIK Xal-KYHiHiH »KeKe-Zjapa epeklleaiKTepi
oJIapFa acep eTy MYMKIHJIKTEepiH aHbIKTAy MaKCaTbIH/A OJIapAbl NeJarorThlH,
KellleH/[1 3epeJieyiH )KoHe ie eH MaHbI3bIChI, bIKIAJ eTY/iH 63iH Ky3ere achbl-
pyAbl Tajan eTezni, 6yJ1 bIKNajJbl iC-opeKeTTeri TyJIFaapaJiblK KapbIM-KaTbIHA-
CThIH, ellKaHAal 6ackKa Typi yCbiHA aJiMaiAabl. AcnianTa »KeKe-Jlapa olHay »KekKe
cabaKTblH MaHbI3[bLJIbIFbIH aMKbIHJAWAbl: OPbIHAAYIIbLI-COJUCTTIH, MY3bIKa-
JIBIK MOHEPJIIJIIK KypaJiAapblHbIH QYHKIIMOHAJ/bl 9PTYPJIiJIiriH MeHrepyi »kaH-
pJIBIK penepTyapMeH aHbIKTaJsa/ibl >KoHe TEK My3blKaHbl OMHAY ic-opeKeTiHe
FaHa eMecC, COHbIMEH KaTap OapJiblK AeHTeleri ickepJsik KapbIM-KaTblHAacTa
Jla nmaiaa 60J1aThlH Ce3iMiK caHa TaXipubeciH TepeH YFbIHYAbI TaJjall eTeji,
OyFaH »KeKe TyJIFaapaJjblK KapbIM-KaTbIHAC »KaFalblH/a, SFHU apHaWbl acnan
CbIHbIOBIH/IA OipJieCKEH KbI3MET KaFAalbIH/a KOJI XXeTKi3iaei.

OpbIH Ay bLIBIK, IIe0EPJIiKTI KaJbINTACTBIPYMEH KaTap, CTYAEeHTTIH, KeEKe,
KOFaMfa NnanaJjibl KaCueTTepiH JaMbITY/blH KelleH/li Heri3iH KaMTaMachl3 eTy
neJarorTid 6acTbl MaceJseci 60JibIN TabbLIaAbl. OPUHE, )KEKE — Jlapa epeKIleiK-
TepJiH bIKTMMaJl KOpPiHiCTepiHiH KelleH i Heri3iH Kypy »KoHe KaHa MCUXUKa-
JIBIK, 0iJ1iMZi KaJIBINITACThIPY NMeAarorThl 6ipJiecKkeH KbI3MET MaHiH OiJlyMeH Ka-
Tap, CTYAEHTTIiH )KeKe MYMKIHAIKTepiH )XoHe 63 bIKNaJIbIHbIH dJIeYeTiH TYCiHyTre
MiHAeTTenAi. COHAbIKTaH, TOXXipubeHi 6epy, MaKCcaTThl 9Cep eTy apKblJibl CaHa-
JIbl TYPJE KaJbIlITacaTblH HEMeCe HOpMaJIaHAThIH »KaHa KelleH/li TCUXUKAJIBIK,
KYObLJIbICTap/iblH KaJbINITaCy «KMEXaHU3MiH» 3ep/lesiey 9peKeTTi Ty/JAFaapaJiblK,
KapbIM-KaTbIHACTbIH HETi3Ti Mpo6JieMacblH Kypaubl.
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§ 4. ACITIAIITA OMHAYFA YUPETY 9JICTEPI.
MY3bIKAJIBIK TYBIHABIMEH KYMBIC ICTEY KE3EH/JIEPI

[legarorukasnblkK, »KyMbIC — 9pJAaWbIM KypZeJi NMpouecc, ajl eHep cajacblHJa
OYJ1 )KYMBICTbIH, ayKbIMbl alTapJibIKTall KeH,. [lefjaror-Mmy3blKaHTTbIH 6apJibIK
»KYMBICHI Y3/IiKCi3 63 6eTiHIlle OKyFa HeTi3/iesie/li. AJIbIHFaH 6iJliM MeH YHEMI *KU-
HaKTaJIaTbIH TR KipHbe Heri3iH/ie 0J1 63iHiH Ne/JaroruKasiblK TICI/IIepiH a3ipJiei-
Zli, 9pTYPpJli OKyLIblJIADMEH alHaJ/IbICa OTBIPHII, 0JIap/bl TypJiille nanjaaaHazbl.
BipiHmi ke3ekTe, 3aMaHayu NeJarordkaHbl CUNATTAWUTBIH 6GacThbl epexesepi
3ep/eJiey, OKylIblJIapMeH »KYMbICTbIH, HETi3ri HbICAaHJAapbl MeH 06eJliMJIepiH Ka-
pactbeipy MaHbI3Abl. [lefaror kebinece 6acKasap/bl YApeTe OThIPHII, 63iHiH My-
3bIKAHT MO3UIMACHIHA KaHa KbIpbIHAH Kapau ajiybl KepeK. TeK COHJZia FaHa 0J1
aJIFaH OiJIiMiH TOJIBIK MaijasaHa ajiajibl )koHe OyJ1 6i/1iMi OFaH neaaror peTiHze
N9pMeH/|i KeMeK bepefi.

[lenaror Ta/slaHTBIHBIH, OHbIH ilIKi TYHCIriHiH, 1e6epJiriHiy, icke ayecTi-
TiHiH, ’KaJ/INbl OHbIH, K9CIOU-MYy3bIKAaHT 6eWHECiHiH peJii eTe 30p. by KacueTTep
My¥fa/liMHIH 631H/JiK LIbIFapMallbLIbIK TYJFAaChIH >Kacanubl, OFaH 63 MYMKIH/IK-
TEepIiH allyFa MyMKIiH/JiK OepeJi, )keKe «IlleJlaroruKaJblK 6elHeci»Jen aTayra 60-
JIATBIH KOPIiHICTEep/i KaJbINTAaCcThipaAbl. Asan/ia, OKy MNPOLECIH YUbIMAACTBIPY
»K9He OHbI TaObICThI 6ACKAPY YLIiH ToJIIMrep Co3iHiH eH KeH MaFbIHACbIHA CasiThIH
9p0Oip OKBITYILBI 63 KbI3METIHE KaThICThI OeJriji 6ip 6isiMre cyitenyi Tuic. O 60-
JlalllaKTa 631 MeHrepeTiH nejarorukajiblK ToXXipubere eliTeHe TEHeECe aIMaNibl.

Ilegaror miHAeTTEpi 6TE TEPEH XKIHeE a/lyaH TYpJi. [legaror-mMmy3bslKaHT Xy-
MBICBIH/Ia CTY[eHTTi TopOueJsiey cabaKTap/AblH, dcipece, K9CiOU KbIpbIMEH ThIFbI3
6ainanbicThl. [lefaror oKylublaap/blH [JaWbIHABIK JleHrelliHe KapaMmacTaH
oJlapFa My3bIKaHbl YUpeTe/i. AcnanTa oMHayFa YUPeTY OKYUIbIHbIH, KaJlbI-3CTe-
TUKaJIbIK TOpOUeCiHEH aHbIKTaJIMal/bl: 0J My3blKaFa JleTeH CYHiCleHIIiirin
6acKapybl KepekK, OHbl MY3bIKaJ/bIK TYbIH/IbLJIAP/bIH aJyaH TYPJIiJiriH, TepeH/Ii-
TiH, CYyJyJbIFbIH KaObliJayFa yHUpeTy KepeK. MyHbIH 6GapJiblFbl 3CTETHUKAJbBIK
TopbUe caslacblHa Kipeai.

Bys canazarbl )KyMbICTbIH, TaObICTbI/IBIFbI TOPOUEeHYIIIIEP/IiH, OPbIHAAY
Ma3MYH/IbIJIbIFbI MaKCaTbIHJIaFbl CabaKTblH, OaFbITTaJIbIFbIHA K9HE oJiap YH-
peHeTiH penepTyapfa 6alyiaHbICTbl. PenepTyap/iblH TaHbIM/IbIK MaHbI3bIMeH
KaTap, OHbIH, MY3bIKaJbIK OU-6PICTI KEHeWUTyre, COHAAU-AK, KaJIbl-3CTeTUKA-
JIBIK, )K9HEe 3CTeTHUKAJIbIK KOCNapFa TopoueJiik acepi 30p. COHABIKTAH Mefaror-
TaH OKYIIbIHbIH, My3bIKaJIbIK K9HE KaJIlbl JlTaMyblIH, OHbIH, TUICTi TOpOUE alybIH
KaMTaMachI3 eTeTiH KypZeJi, Y34iKci3 »KyMbICc Tasan eTiyneni. [legarorteiy kes
KeJITeH MY3bIKaJbIK OKY OpBbIHJAApbIHJAA aclalTa OWHAyAbl YUpeTy Ke3iHJeri
TOpOMeEe KYMbIChIHBIH, TEPEHAITIH/Er )KaH-)KaKTblJIbIKKA KeOiHece apHaibl Chbl-
HbINITAp/AaFbl XKYMbIC d/IiCi, *KeKe cabaKTap aici, 6ijliM anylibl CTyJeHTTepMeH
YHeMi KapbIM-KaTbIHAC »acay blKnaJ eTefi. OCbIHbIH apKacblHAA MYFaJliMHIiH
bIKIaJIbIMEH OKYIIbIHbIH, KO3Kapachl, OHbIH MY3blKaFa, cabaKTapfa, KopllaFaH
OpTaFra Ke3Kapachl, OHbIH MOpPaJib/blK KeJIOeTi KasblnTacajbl.
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CTyaeHTTepre XyMbICKa KaOL/IeTT/IIKTi, OHbIMEH alHaJIbIca Oiyai yu-
pety KaxkeT. CTyJleHTTe MaKcaT KOsl OiJly »KoHe KayalKepIliJiK ce3iMiH -Topou-
eJiey, aJl )KYMbIC icTey KabijieTiH — yhpeTy Kepek. JKyMbIc icTeyre KabiseTTiIiKTi
JlaMbITY, OWJIaHY¥Fa, AYPbIC 2KYMBIC iCTeyTe YUpPeTy — KUbIH MiHJIET Jiel auTyfa 60-
Jaabl. [legarorToiy, 6yJ icTepAi KaHLIAABIKThI 6aFbIHAbIPA aJIFaHbIHA KOI Hap-
ce 6alJIaHbICThI. OPOIP OKBITYIIbI )KYMbICTbIH, OCbl KbIpbIHA aca Ha3ap ay/Japyhbl
THUic. bi3, negarorrap, JaMblfaH UHTEJIJIEKTTI, KaJIIIbI XKoHe MY3bIKAJIbIK Ma/jie-
HUETTINIKTI, 6iiMAIIKTI Keprimis Kesaefi. bosiamakTa cTyieHTTep »KaJllbl )KoHe
My3blIKaJIbIK TYPFbl/A KaH->KaKThbl JaMbIFaH *XoHe Oi/1iM/li, yJIKEH M3/JeHUET Ma-
MaHJaphbl 60J1YbI THIC.

OKBITYILIBIHBIH, aJ[blHAAQ TYpFfaH MIiHAETTEP OJaH KeH, >XaH-KaKThbl, 30p
6i1iM i, Kacibu Mmebep IiKTi KoHe 6eJiTiji 6ip )KeKe KacueTTepi Tajan eTei. by
peTTe KOWbLJIAThIH HETI3Ti TaJanTap/blH 6ipi — 63 )KyMbICbIHA e€TreH CyHicneH-
IIJIIK K9HEe 9p CTYAEeHTKE, OHbIH JaMyblHA JlereH KbI3bIFYIIbIIbIK. [learortoiH,
6enesi OHBIH >KaJllbl Md/ieHUETiHe, OiJiMiHe, OHBIH, iC-opeKeTTepiH/eri ajaMu
KacueTTepiHe 6alIaHbICTHI.

CTyneHT MyfajiiMre KypMeTIleH Kapaybl, MyFaJjiM TYJIFaCblHAH Te€K MY3bl-
KaJIbIK, KaCHUeTTi FaHa eMecC, COHbIMEH KaTap »KaJillbl afilaMU beie/ii Kepyi THicC.
Ip6ip TybIHABI OKYIIBIHbIH AAaWbIHAbIK JEeHTeliHe COMKeC Keyi »KoHe COHbIMEH
KaTap OHbIH MY3bIKaJIbIK JaFAblJIapbIH OJAH 9pPi AaMbITy¥a bIKIAJI €Tyl THIC.

MamaHAbIK, 60WbIHIIA CcabaK CTYAEHTHEeH >XYPri3iJieTiH XYMbICTbIH, Heri3-
ri HbICaHbI 60JibIN TabblLIaAbl. CabaKTa Meaaror CTyAeHTKe KaXKeTTi 0ijliM MeH
JlaFabl Oepefii, OHbIH, AAMyblH Topbuere 6afrbITTalJbl. CabakTap OGapbICbIH/A
YU TancblpMaJiapblHbIH, KOPbITBIHABICHI »Kacaja/bl, a3 YaKbIT illiH/e LIbIFap-
MallblJbIK CEPIiH MEH OJIaH 9pi KYMbIC YIIIiH MaTepuaJ bepiyieni.

OKyLIbIHBIH, JaMybl O6ipTiH/EN KYype/li )koHe neAaror ap cabaKTblH, MYMKiH-
JlikTepi 60MbIHIIA 63iHe ecel 6epyi TUic. Bys peTTe cabaKTap/iblH, canachl, XYu-
eJIiJIiri 2koHe oJ1IapAblH CTYJIEHTTEPre KbI3bIKThl 00JIYbI YIIiH KYprisijieTiH MiH-
JIETTi TYPaKThI >KYMbIC aHbIKTaJ1aZbl. CbIHBINTA KaHJAW »KYMBbIC icTeJice Je, 0J1
MyFfaJliIMHEH I1IKi >KWHAKTBUJIBIKTbI, OWJIapPbIH, 9pEKEeTTEePiH capaJiayAbl TaJall
eTe/li, OHbIH, b6eJsiceH/1i/iri ce3inei. CabaKKa AalbIHABIK, MbICaJIbl, 9€0HUeTTeP],
KaH/iau J1a 6ip TYbIH/bIHBIH TYPJIi peJaKlusaaapblH KapacTbIPY/bl, My3bIKaJbIK, —
TApUXU aKIapaT Ke3/JepiMeH TaHbICY/ibl, COHJIal-aK allllJIMKaTypaHbl TEKCEPYAI
>KoHe T. 6. KaxkeT eTe/li. MyHbIH 69pi cabaKTbIH TaObICTbI O0JIYHI YIIIiH KaXKeT.

CabaKTbIH MOHiH »K9HE OHbIH *XaH-KaKThl TYCTAaPbIH TaJKblJIaybl YCbIHAMbI3.

EH angbiMeH, cabaKThbIH 6acTasyblHA — OKYILbI OpbIHaFaH XXYMbICThI TeKCe-
pyre Hasap ayaapaublK. CTyaeHT cabaKKa oaKeJreH TYbIHAbIHbl OMHAW O6acTai-
Jlbl, OHbI AYpbIC, He 6oJIMaca meAaror KaJjafaHJad opblHAAW ajiMai/ibl. byraH
OKbITYILbLIAP/AbIH, PeaKIUsAChl 3PTYpJii 60ybl MyMKiH. OJ1 OKYIIBIHBI COJ 6OM-
Jla TOKTaTa/ibl, eCKEPTYJiep »Kacal bacTauibl. OpUHe, KelJie ejaror KaHaaum ja
6ip KeMIiJIiKTepiH 6alKal, OKYIIbIHbIH aclanTa OMHaybIll TOKTATybl (MyHAau
dJlic KaXkeT 6o0Jica J1a, 9pJlalblM eMec) HeMece OKYlIbl TYbIHAbIHbI TOJIbIFbIMEH
OpbIH/AM aJIMalThIH, aJ OYJl OPbIHAAY €Keyi YIIiH Jle MaHbI3/bl KaFaanaap 60-
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JIybl MYMKIiH. Bi3, negarorrap, OKylbIHbIH TYbIHAbIHBI TYTAaCTaX TYCIHI€H-TYCiH-
6ereHiH, faMy >KeJliCiH yFbIHA aJIFAaHbIH, OPbIHAAYAbIH 6APJbIK KEMILIiJIIK TyCcTa-
pPbIH TYCiHTeHiH KepyiMi3 Kepek. Erep yijie o TyblHABIHbI 66J1iN-06J1iN YHpeH-
ce, OHbIH OeJIiKTepiMeH KebipeK KyMbIC icTece, OH/la OFAH TYbIHJbIHbI TyTacTau
KaMTY *KoHe KaObLiJay KabisieTiH JaMbITY, COHAAN-aK Mearor ajJblH/a alKblH
>KoHe CeHiM/Ii OMHaM aJybl VIliH CbIHbINITA 6acblHAH asiFbIHA JeliH OMHayhbl Ke-
peK, api 6yJ1 CTYAeHTTiH, 63i yiliH fe naigasabl. Ocblsiall OpbIHAAY OKYIIbIHBIH, Ca-
6aK camnacblH 63 OeTiHIlle TeKCepyiHe, 63 KEMIIJIIKTePiH TYCiHyiHe >K9He aHbIKTa-
yblHa MYMKIiH/IiK 6epe/ii. OprHe, MeJlaror CTYyAeHTTIiH OpbIHAAybIH ThIHJAI, J3J1-
CI3IIKTepAi, KaTeJiKTepAi KepceTe/i, olapfa TY3€eTy »KYpriseli, CTYyAeHTTIiH HeHi
JlypbIC YKNaFaHbIH TYCiHAiIpeAi. CTyAeHT OyJ1 KeMILiJiKTep/li 63AiriHeH YFbIHbIII,
OJIapiblH, MAHIH TYCiHreHi Aypbic. Erep TybIH/bI €KiHIII peT CoJl KYHiH/J€e OpbIH-
JlaJica, OHZIA OHBI OJIaH dpi ThIHJAYFa YAaKbIT KYMCAy/AblH, MaHI 0K, OyJ1 Ke3/e
OHBI Jlepey TOKTATYy »KoHe CTY/IeHTTiH HeHi aJifie e AypbIC TYCiHOEHTiHIMEH aii-
HaJIbICY KEPEK.

Kesieci 6o/mkaM: erep MyfajliM OKYLIbIHBbIH, OMbIHbIHJAAFbl KaHAau Ja 6ip
KeMIIIiIKTepAi 6aiiKal, opblHAAy Ke3iH/Ae eCKepTyJiep »acaca, oHAa 6yJ eckep-
TyJlep KaJaFaHJalh HoTHXXe OepMeiiii. OlbIH Ke3iHJle Oip-eKi ce306eH eCKepTy
»KacaraH naWpgasbl, 6ipak OipiHIII ThIHJAAy Ke3iHJe eMec. [legarortblH OWBIH
Ke3iHJe »KacaFaH KeNTereH HyCKayJapblH OKYyllbl OalKaMalabl, BUTKEHI 0J1 OyJI
eckepTysiepAi ectiMensi. COHABIKTAH, TYbIHJAbIHbI TOJIBIFBIMEH OWHafFaH COH,
FaHa aJIAbIMEH ETICTIKTepi TypaJibl KaJlblJlaMa CUIATTa auThIll, COAAH KeHiH
KeMIIiJIIKTepiHe TOKTaJly KepekK. bipak, Ke3-KeJireH »Kafranaa CTYleHTTiH a3FaH-
Tau 60Jica [a )KETICTIKTepiH 6aliKay »KoHe oJiap TypaJibl aTal 6Ty MaHbI3/bl.

CTyneHT 6ip eki ecKkepTyAeH KeliH YUpeHin KaJiibl Jieyre 60/aThIH TYbIH/bI-
Hbl MeJaror TOJIbIFbIMEH HeMece OHbIH, KeHbip 6eJiiriH KalTaZlaH OopbIHAAY/bl
cypaybliHa 60J1azibl. CabaKTa O6apJiblK TybIHABIHbBI HEMECE 0JIap/iblH, 06JIiKTepiH
eTyre 60J1aZibl, ajJ €H KUbIH «TYHiH/i coTTepAi» anyFa 6osaabl. CTyAeHTTi KeJie-
ci cabakTa ThIH/all, )KYMbICTbIH, AYPbIC ’KYPill )KaTKAHAbIFbIHA K63 »KeTKi3im, aJi
HEHiH AypbIC ’)KacaJiMaFaHblH, 9pi Kapal He icTey KepeKTiriH 6eariysieii. 2Kakcbl
JlalbIHAAJIFaH CTYJIEHT ChIHBIINTA KYMbIC iCTEreH COH, OKbITYIIbI OYJI 3KYMbICTbI
KeJieci cabaKKa aKeJyAiH MiHAeTTi eMec eKeHiH alTyblHa 60osaAbl. CabaKTa Ky-
MBICTbI asiKTal OTBIPHIIN, OACTHI TaJanTap HeHi OiIipeTiHiH, oJapAbl OpbIH/A-
yFfa KaJlail 6apy KepeKTiriH Tek ce30eH FaHa aliTa KeTy Kepek. OKylIbl cabaKTaH
IIBIKKAH COH, 9P TYbIH/ bl O0MbIHIIA KAa3ipri yaKbITTa HEMEH KYMBbIC iCTeY KepeK-
TiriH, HAKTbI HEre YMTbILJY KePEKTIiriH, Kajall YUpeHy KepeKTiriH 6iayi Tuic.

My3bIKa/lbIK, KOJUJIEMK OKYylLIblIApbIMEH cabaK Ke3iHJe meAaror acmnamnta
6apJibIK TybIHAbIHbI HEMECEe OHbIH, 06JIiIKTepiH OMHaM KepceTyiHe 60J1a/bl, KEU-
Jle a3FraHTal y3iHJizep/i FaHa MaHepJieN OpbiHAAyFa 60J1aAbl. O3iHiH OpbIHAA-
ybIMEH, MeAaror »XYMbICTbIH, HAKTbl MaKCaTblH HeFYpJIbIM aWKbIH KepceTeni,
OKYUIbIHbIH, KEPKEM/iK KUSJIbIH, OHbIH, 6acTaMachblH, TYCiHIKTepiHiH acepiH Ja-
MBITyFa OH acep eTeJli. CabaKTap 6apbIChbIH/AFbl IIbIFApMalIbIIbIK aTMOcdepa
YKYMBIC iCTey HHeTIiHe bIKIaJ eTe/li 2KoHe »KYMbICTBIH, CallaCblHA dCEPiH TUTI3e|.
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EH 6acTbiChl, TYybIHJBIMEH KYMBbIC iCTEyJleH 6acKa, OHJa raMMaJsiap, apnekuo
OWBIHBI, KAaTTbIFy KipeTiHiH ecTeH lIbIFapMay Kepek. Cabak »kocmapblHa CTy-
JIEHTTiH OapJiblK AAWbIHABIFbI YVIIiH YJIKEH MaHbI3bl OAap MapakKTaH 6acTam oKy
JlaFAblJIapbIH JaMbITy O0MBIHIIIA MiHJETTI )KYMbIC Kipesi.

OKyLUbIHBIH, My3bIKaFa JiereH KbI3bIFyUIbIJIbIFbIH JAMBITBII, TEPEHJETE OThI-
pbIIl, MleJlaror OHbl 63 O€eTiHIle alHaJ/bICyFa, acnamnTa >KYMbIC iCTey MpolLeciHe
HIbIFAapMallbLJIbIKIIEH KapayFa YUpeTyi THiC. CTyZIeHTKe LIbIFapMaMeH KaJlau XKy-
MbIC iCTey KepeKTiriH y3aK yaKbIT 60Hbl KOpCeTy KepekK, KaKeTTi JaFAblaapbl
YUPETY, OHbIH, KaJlall allHaJ/IbICaTbIHbIH O6aKbllay KepekK, 9p0ip OH HOTUKeHi 6eJi-
rijiey kepek. BipTiHAen cTygeHT TypaKThl eCTill TYHCiHYy OaKbliayblHa YHpeHe[|,
COHJAM-aK OHJa 63 OeTiHIlle cabaKTapFa IIbIHAKWbI KbI3bIFYIIbIJIbIK akga 60J1a-
Jbl. Yiiie KaJlall YUpeHY KEPEKTIriH TYCiHAIpy Kepek, oJlapFa cabaKTa, KaJbINThbI
HeMece 6asly KapKbIHMEH Ka)KeTTi HOTHXKere KoJI »KeTKi3yi ycbiHy KepeK. OchbI-
JIaMlla, nejaror CTyAeHTTiH 63 MiHJeTTepiHiH MaFblHACbIH TYCIHT€HIH XoHE 63
OeTiHIlIe KaJiail ailHaJ/Ibica aJlaTbIHbIH TEKCepe/i.

OKylLIbIHBIH 63 O€eTiHIlle JepbecTiriH AaMbITY »K0J1Japbl MEH TICiJIZepi OHbIH,
ZlypbIC OWJIay, aWHaJIbICY KabileTTepiH TepeHAeTyre, OHbl OacTaMallblI/bIKKa
bIHTAJIaHbIpyFa OaFbITTAJIFAH >KOHE OHbIH >XeKe MYMKIiHJIKTepi MeH cabakka
JlalblHAANy TaJanTapblHbIH 0apJiblK KelleHiMeH aHbIKTana/Jbl. OKYLIbIHbIH
»KOFaphl IepbecTiK JeHTeliHe KOJI )KeTKi3yi meJjarorka 6apJiblK >KYMbICTbI 6acKa-
pyAbl aJcipeTyre MyMKiHZiK 6epMeiiai. O apallbiM OCbl CTYAE€HTKE KAXKETTi
HbICaHAapAa 6eJriyi 6ip OWJIaCThIPbIIFAH O6aFbITTA cabak »KYpri3eTiH neaaror
60J1bII KaJia bepe/i.

My3bIKabIK WbIFAPMaMeH >KacaJlaTbIH KYMbIC 6Te KeIl. lllbiFapMaHbl 3ep-
Jlejiey GipbIHFaW Mpolecc 60JIbIN TAaObLIAAbI, 0J1 YW Ke3eH2e 0eJiiHe/li: blFap-
MaMeH TaHBbICY K9HEe OHbI TaJ1Ay; XaJllbl KABIHABIKTAP/bI XKEHY; LUIbIFAapMaHbIH
6apJibIK 66J1iMIepiH GIpTYTacC €Till «’KHHay» »KoHe 0JIapMeH KYMBbIC icTey.

I Ke3eH, ’KymbICKa Kipice OTbIpbII, OKYlIbl TYbIHABIMEH TAHbICA/Ibl, OHbI Ka-
pan bIFa/ibl, TOJbIFbIMEH OipHellle peT OMHaNAbl, COJaH KeliH MOTiH/i TOJBIK
TaJilayMeH anHaJibicabl. CoJaH KEeWiH 0J1 )KeKe Heri3ri MiHJeTTepre Keuleji, Ha-
3apbIH erKel-TerKeui ajieMeHTTepre ayJapajbl. Opi Kapad 6ipTyTac 1blFap-
MaHbIH, 66/1iMepiH OipiKTipy KoHe KaJIMbl OPbIH/AAY MOHIH iCKe acbIpy »K0JIbIH/A
YKYMBIC iCTeU/|.

HaKTbl TybIHABIMEH XYMbIC MaKCaTbl — Ma3MyH/ibl, »KapKbIH, TEXHUKAJIbIK
TYpFblJa MiHCi3 OpbIH/Ay. OpOip KepKeM lLiblFapMaHbIH KalTa/laHOAC Ma3MYHBbI
6ap, 3 belHeJiepiHiH eHOepiH amaAbl. OKylbl HEHi OMHaca /ia, 0J1 6yJI bIFap-
MaHBbI TYCiHiIl, 9p 6eJilIeriHiH MoHepJli MaFbIHACBIH YFbIHBII, OHbI OPbIHAAH aJybl
THIC, AIFHU 63 OWbIHbIH/A LIIbIFAPMaHbIH KOPKEM/IiK Ma3MYHbIH Oepe ajybl THIC.

KymbicThbl anapiMeH eTe a3 besikTepre 6eJsy kepek. OpbIHAAY/IbIH METPO-
PUTMUKAJIBIK, J9JIAICI, MapTUAJIApPAbI XKeKe-Zlapa Tallay epeKlle Ha3ap ayAapy-
Jibl Tasian etei. Taagay Ke3iHae TipkecTepi eCTyre YUpeHy, 9pKaruCbIChIH 63 Ja-
MYybIH/IAa KaObl/1Jlay *KoHe OHbI XKypri3e 6in1y kepek. CTyAeHT Ken »Kafaauja o6ip
KYpbI/LJIBIM/ bl COHbIHA AeliH ThIHAAN 60JIMaM, Kejiecire »kyripesi. by opbeiHga-
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JIATBhIH LIbIFAPMaHbIH MOHiIHE YHiJIMey/leH *XoHe My3blKa ThIHbICbIHA HEMKYpai-
JIBLJIBIKTAH TYbIHAAU/bI.

AnriMkaTtypafra Ha3ap ayZapyZblH MaHbI3[bLIBIFBIH aTall 6Ty Kepek. [lena-
ror OFaH HEMKYpaWJ/ibl Kapay »XYMbICTbl KUbIHAATATbIHbIH K9HE Y3aKKa CO3bIII
»KibepeTiHiH »KaKChl 6isie/li, JereHMeH OyJ1 KEMIIIJIIK, acipece TYbIH/bIHbI TaJl4ay
Ke3iH/le, KUl Ke3ece/ii. OpHHe, KeMiHHEH allllJIMKaTyPaHbIH, *Hi 63repyi MYMKiH,
6ip >KepJie OHBIH Y3/liK HYCKACbIH TaH/ay KaKeT 60J1aibl.

OTe MaHbI3Abl MaceJie — XKaAbIHAA CaKTal orMHay. MaTiH/i TepeH OMMeH 3ep-
JleJiey, yCaK-TYHeKKe Hasap ay[apy HoTaJiap 60MbIHIIIA OMHAYAbl eCTe CaKTal Ou-
HayMeH YUJiecTipyAi Tasan eTefli. Erep cTyneHTTIH ecTe caKTay KabiJjieTi »KaKChl
60J1Cca, OHbI KMi TaJiJall OTHIPBIN, KOl HOPCEHi ecTe caKTahAbl. MeXaHUKaJIbIK
MalllbIKTaHy apKbljbl, HETi3IHEH MOTOPJIBIK, €CKe Heri3jeJsie OTBIPHII, KUI Kau
FaHa OMIIA OMHAyFa KOJI KeTKi3eai. MOTOpJIBbIK eCc KaXKeT, 0J1 My3blKaHbl, 9yeH/li
ThIHJAyMeH ThIFbI3 0AalJIaHBICTHI OeJICEH/i eCKe TYCipy/li TOJBIKTbIpabl.

EcTte cakTan ylipeHy/i 6asy KapKbIHMEH aJl[ibIMEH >KeKeJIeTeH YJIKEH HeMece
Kilni 6esiMaepAeH, KypblJibIMIap/iaH 6acTay KepekK, Co/laH KeWiH osiapbl HEFYP-
JIbIM ipi 6eJsiikTepre GipiKkTipyre, 6yKiJ TybIHAbIHbI TyTacTall 0asy olHayfa 60-
JIaJibl )KoHEe MOTIHHIH, KeKeJlereH YFbIMJapblHA Kellly KepeK. MyHJaWh TYbIH/bI
»KaKCbl MeHrepisie/ii >KoHe »KaiKa 6epik 6eKyi THic.

II Ke3eH. KyMbICTbIH €KiHIlIi Ke3eHiHiH Mpo6JyieMachl acnanThblH AblObICTA-
JiyblHaH Typazbl. K. UTyMHOBTBIH: «AbIOBICTBIH, Y3aKThIFbIH €CTY K9He [blObI-
CTBIH, aFbLJIybl YIIiH 0asy *koHe MaHepJIi OllHAy KepeK» JlereH Cce3/epiHe Hasap
ayaapaublK [12]. MyH1aM »KyMbICKa AaFAbIHbI TopOUuesey KepekK. [IbIObICTbIH Ka-
HBIKTBIK /19p€eXeci MeH CUIaThl My3blKa Ma3MyHbIHA 0aiiaHbICThl. OKyLIBIHbIH,
6acTtankbl, My3blKaJIbIK — MaFbIHaJIbl, OipaK LIbIFAPMa/ia [blOBICTBIK, }KYMBbICTbIH,
6acTalnkpbl Ke3eHiH MeHrepyiHe KOJ1 KeTKi3y KakeT. TybIHAbIMEH >KYMBbIC iCTey
Ke3iH/le OKYIIbI JbIOBICIIEH KYMBbICTbIH, 6aCTaNKpl, My3bIKaJIbIK, MaFbIHAJbI Ke-
3€eHiH urepyi THic. 9cepJIiJIiKTi JaMbITy/la 3€PTTEJIETIH penepTyap YJIKeH MaHbI-
3Fa Me, 9p TYPJIi LIbIFapMaJsiap/blH YHJIeCiMi KaKeTTi KaCueTTepAi MeHrepy YiliH
YKETKIJIIKTI MaTepuaJ 6epyi THic. BapJblK cabak 6apbiCblHAA CTYAEHT ap TYpJi
»KaHpJaFbl, CUIIATTaFbl K9HE CTUJIbJET] LIbIFapMaJlapMeH XyueJi TypAe xKYMbIC
icTey KepekK, 6UTKEHI My3bIKaHbIH, MOHEPJII epeKIIeiKTepi peH najuTpaJiapbl-
HbIH 9PTYPJIiJIiriHe KOJI XKeTKi3e/i.

Bys1 ke3eHie Gppa3vpoBKa epekKlle MaHbI3/bl UesieHei. Ppa3upoBKa TYbIH/bI
KYPbLJIBIMbIHBIH, MOHEPJII POJIiH TYCiHY/I, TIpKeCTi TyTac KYpblJIbIM peTiHAe Ka-
6bL1Aak 6iayai Tanan eteni. K. Ur'yMHOB allTKaH1al: «ap6bip TipkecTe OHbIH JIOTU-
KaJIbIK, OPTaJIbIFbIH KYPaWUTbIH OeJITiji HYKTe... OYKiJl MaFbIHA COFaH CasiThIH UHTO-
HalUSJIBIK, HYKTeJiep 6oJaabl. Oiap yisieciMai HerizbeH eTe 6aiiaHbICTbI. EHI
MEH YILiH celieM/ie 9pAanbiM O6apJiblK MaFblHA YKUHAJIATBIH OPTAJIbIK HYKTE 6ap.
ByJ1 My3bIKaHbl HEFYPJIbIM aHbIK eTei, 6ip-6ipiMeH 6alaHbICTbIpaAb» [12].

OpbIHAAyAbIH Ma3MYH/bLJIBIFbl MEH MOHEPJIJIITIH KeJATipy *KYMbICbl KOMIIO-
3UTOP/bIH LIbIFAPMaIlbIJIbIK OWbIH aHbIKTayFa MYMKIiH/IiK OepeTiH 6apJibIK Ka-
KETTi KypasigapAbl KaMTH/bI, 6y/a1 GpasrvpoBKa, AUHAMUKAJBIK 605y1ap, TypJi
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IITPUXTAp, 63rellesik, 6eiiHesi Ma3MyH, CTUJIb, TYbIH/Ibl CUIIAThl OPbIHJAYLIbIFa
KOMbLJIATbIH TaJlalTapAbl aHbIKTaWAbl. J[MHAaMUKaMeH JbIOBICTBIH, TeMOpPJIiK
»KaFbl /1a ThIFbI3 0AWJIAHBICTbI: TAThIMChI3, 60SIYChI3 AbIObIC TEK CUPEK KaFAau-
JlapJia FaHa TeK 63iH/AiK AbIobIC 605y peTiHJe 60/ybl MYMKIiH, COHZbIKTaH forte-
HiH JWHAMHUKaJbIK PEHKTEPi MeH piano-HblH, dPTYPJIiriH MeHrepy Kepek. opoip
CTYAEHT MOHEePJIJIITIH, KAHBIKTBIFbIH, CYJIYJIbIFbIH KOFaATHAY, f, ff *koHe fff KyaT-
Thl, KYILLTi IbIOBICTBI MEHTEPY KAXKET €KEeHiH TYCiHEe/|.

JI. HukosiaeBThIH OeliHesienl aTKaHbIHJaW: «OpbIHaylIbIHbIH HIbIFApMaFa
>KoHe e3rellesliKKe dllleKel peTiHAeri Ke3Kapachl »kabaibl alaMHbIH, 6eT-aJIneT-
Ke Ke3KapachblH epikci3 ecke Tycipeai. OHbIH Ke3Kapachl 00MbIHILA, alaMHbIH 60-
s1yCbI3 6eT-aJIMeTi KbI3bIK eMeC Hapce Tapi3/li. OHbIH OWbIHIIA, OETTIi allleKenaey
Ka>XeT, aJl aybl3 0€H MYPbIHFa XbLITbIPAK 3aTTap TaFbll, KyJIaKKa CbIPFa, IIallTa-
pbIHA TYPJIi-TYCTi MaMbIK, TaFy KepekK, COJI Ke3/le FaHa KeMITipKOCAKTbIH, 6apJbIK,
TYCTepiMeH 60s1JIFaH OeT-aJIMeT »Kabakbl aZjlaM YIIiH KbI3bIKTbI O00JIbII KOPiHEI|.
Jlos1 ocblHAAM Ke3Kapac KelJe My3blKaJbIK IIbIFapMajia Aa 6arkKaaaabl» [23].
JI. HukoJs1aeBThIH, NiKipiHlIEe: «O3reuiesik — OyJ allieKell eMec, aybl3eKi ceilyiey
TiJIIHAErigeHn, 01 ThIHAAYLIbIFa KeTKI31JIeTiH lbIFapMaHblH, MOHIHEH TybIHJAW-
ThIH KQ)KeTTUIIK 60JiblN Tabblaa/bl. OpblHAAYIIbIHBIH, MiHJETI — IIbIFAPMaHbIH,
MOHiHEH TYbIHJAWTbIH KAXKETTi e3relie/ikTi Tady [23].

OcbLnayila, MYKUATTBLIBIK, TaJalTapAbl HAKThLIAY, O0J1apAbl OPbIHAAYAAFbI
TabaHAbLIBbIK OPbIHAYIbLIBIK OacTay/blH JAMYbIMEH, aTall al TKaH/1a, OpbIH/a-
yFfa ypeTyMeH YIITACThIPbLIybl THiC. MaKcaThl — OKyLIbLJIAPAbIH HIaFbIH 60JICa
/la LIbIFapMallbLJIBIK MYMKIHAIKTEPIH allly 2KoHe OpbIH/IA/IFaH LIbIFapMara JiereH
3MOLMOHAJI/IBIK KAapbIM-KaTbIHACThI AAMBITY, 0yJ — 6acTbl MiHAeT. TybIHAbIMEH
YKYMBICTBIH, 0apJiblK, 6apbIChl OPbIHAAYUIBIIBIKKA OKbITY MPOLECIHEH Typajbl,
OH/Ia My3bIKaHbI YFbIHY KaOblL1/1ay 3MOLUSJIbIFBIMEH YilJIeCe/Ii.

III Ke3eH. COHFbI CaThIAAFbl KYMBICTbIH, >KaFJaWbl LIbIFAPMaHbIH, »KaJIMbl
OpbIHAAYLIbLJBIK »KOCIAPbIH OeJ/risieyre MyMKiH/iK 6epei. JlalibIHa/IFaH TYbIH-
JIbIHbI OpPbIH/IAY Ke3iHJle OYpbIH Ke3JeJMereH KaHAau Ja 0ip »KaHallbLIbIKTap
eHri3islyi MyMKiH. OKyIlbl IIbIFAPMaHbIH, KaJillbl OPbIHAAYILIBIJIBIK »KOCHApbIH
FaHa eMecC, COHbIMEH KaTap KaHJad Aa 6ip 6esiMmje KaHJad na 6ip mMaHepJi
TYCTapJblH, MaHbI3/lbl O0JIbIN TaOBIIATHIHBIH, OFAH HE YLIiH epeKlle Ha3ap ay/a-
Py Kepek eKeH/JIiriH 6iny KakeT. byl keseHJie 6apJibIK aj/iblH-aJy »KYMbICTaphl
»KaJIMnbl 6ipTyTac peTiHe paciMaenyi THic.

CoHBbIMEH KaTap, OpbIHAANY KAPKbIHBIH TYIKIJIIKTI HAKTblJ1ay KepeK. KapKbIH-
Zibl aHbIKTAy¥fa aBTOPJIbIK HYCKAy, TYbIHJABIHbIH, CUIIATbIH, OHbIH, CTUJIH TYCiHY
cenTirid turiseni. Xblii1aM KapKblHMEH OpbIHAAYA bl YUPEHT€H OKY LI bI })KYMbICThI
aHaFypJibIM 6asly KapKbIHMEH »KaJIFaCThIPYbl Kepek, cebebi OyJ1 «ianKaayaaH»
apbLITAJbl, COHbIMEH KaTap, OPbIHAAYLIBIIBIK, »KOCIAPbIH CaHafa »KaH-KaKThl
6ekiTyre kemekTece/li. Keiijie TybIHIbIHbI YUPEHTEH COH, llIaMaJibl YaKbITKA KOS
TYPbII, 6ipa3 yaKkbITTaH KeliH OFaH KalTa opaJifaH aAypbic. bys opbiHayFa »KaHa
3JIeMeHTTep/i eHri3yre »KoHe OHbI ’KaHa KbIpblHaH KabbliAayFa MYMKiH/JIK Ge-

peni.
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OHep KepCeTy TeK COTTi OpbIHAAJIFAH Ke3/ie FaHa maujajibl 60Jaabl. OHBIH,
COTTIiJiriHe GipAe-6ip mejaror Kenijifiik 6epe aaManabl, 6ipaK o1 6yJ1 TypFbiAa
CTYJIeHTKe KeMeKTecyre MiHZeTTi. Kenuiyik aiabiHAa OpblHAAYy YIIiH TYbIH/bI-
JIapAbl MYKUSAT KoHE KaH-KaKThl OMJIACTBIPbII TaHAAY, OFaH JaWbIHbIK Canachl
»KoHe KaHJau Ja 60J1ca, ToXKiprbOe )KUHAKTAy KeIl HOPCEHI LIelei.

TybIHZBIMEH >KacaJIFaH KYMbICTAH KeHWiHTi COTTI, *KapKbIH, 3IMOILUsSFA TOJIBI,
COHBIMEH KaTap TePEeH OUJIACThIPbLJIFAH OPbIH/AY OKYLIbI YIIiH 9palbIM MaHbI-
3/1bl )K9HE YJIKEH YKETICTiK 60J1ybl MYMKiH. Ke3-KeJireH KepKeM IlIbIFapMaHbI 3ep-
JlejiereHzie 3TIO/INEH KYMbIC iCTEW OTbIPbII, KAKETTi AbIObICTHI iIITEX TYHCIHY
apKbLJIbl eJ1eCTeTIIEX, aclialiTa OHbI COTTI OpbIHAAYFa KOJI KETKi3y MYMKIH eMec.

JToATapAa anlJIMKaTypara epeklle Ha3ap ayhapy kKepek. HoTanapga Kou-
bIJIFAH aNIJIMKATypaJblK HYCKay/Jap/blH OPbIHJAAJJYbIH Tajall €Ty KaxkeT (Ie-
JlarorTeH KeJlice OThIPbIN). ITIOATEPAI YUPETY Ke3iH/e KeKeJiereH KUbIH alHa-
JIbIMJJApMeH, IIbIFApMaHbIH, 6eJsliMAepiMeH apHaWbl XXYMbICTAp KYPri3y >KoHe
HeJIIKTeH OYHbIH, Mai1a/ibl eEKEHiH TYCiH/lipe OThIPbIMN, KaJlal YUpeHY KaXKeTTiJIi-
riHe apHalbl Ha3ap ayAapTy Kepek. COHABIKTAH Hi KOJJbIH, Oi/1IeKTiH KaHaau
Jla 6ip KO3FaJsibICTapblH, OYPBIJIBICTAPbIH KOPCETYTE, COHAAN-aK MiHJAETTI TypAe
apThIK HOpCeJIepAl alblll TacTayfa Typa KeJei.

OKyI1lbI OCBI 3TIO/IKE TOH TYCTapFfa Ha3ap ayAapa OThIPbIN »KYMbIC icTeyi MaHbI-
3/1bl. AIJIbIMEH 3T/, 6asly HeMece opTallla KApKblHMEeH OMHaJIaibl, COAAH KeWiH
KbLJIJAM/IbIKThI apTThIpyFa 60J1a/ibl. BipTiHAen OKyllIbl OMbIH Ke3iHe 63iH epKiH
ce3iHyre MyMKiHZiK 6epeTiH TaOUFU »KoHe bIHFAMJIbl 60J1aThIH KAXKETTi KUMbLJI-
JlapAibl MeHrepeai.

ITIOATIH MaHbI3/lbl COTTEPiHIH 6ipi — ABIOBICTBIK OiIpKeJKIIIIKTI »acay.
Kanpaii ga 6ip »buijaM TYbIHJbIHbI OpPbIHAAY Ke3iHAe OipKeJKiJaiJiKTiH 0y-
3blJ1y cebebi, OipiHIIiZeH OHbIH 63iH ecTyre >oHe 63iHeH OipKeJIKiJIIKTI TaJsamn
eTyre ylpeHOeyiH/e, eKiHIlIiJIeH — 63 KoJIAAapblH Halllap MeHrepyi. bapJbik ycak,
Y3aKTbIKTap/AblH >KaJllbl OipKeJKUIIriMeH >KYMbIC icTereHJie a3 KaTeJliKTepre
Ha3ap ayjapa OTbIPbIIN, OHbIMEH Y3aK, >KYMbIC icTey KakeT. CoZlaH KeHiH CTyeHT
6ipTiHZen AbIObICTANY OipKeJIKiJiriHe KyJakK acajbl XXoHe KaXXeTTi JaFAbliaapbl
MeHrepeai. JTIOATAPMEH »XYMbICTbIH, KOPKEM IIbIFapMaJapAbl 3epaeseyai To-
JIBIKTBIPYBI, LIbIFapMaJiapblH, *XeKe >KOCMapblHAA K63/eJireH KUbIH/AbIKTapAbl
YKeHyTe JaWblHAAybl, OFaH KAXKETTi TEXHUKAJIBIK AAFAblIap/bl TEPEHETYI )KoHeE
KEeHEUTYi MaHbI3/bl.

EMTHUXaHZap MeH CbIHAaKTap Ke3iHJe OKYIlbl YIIIH KUbIH 3TIOATEPAI TaHAAll
KaXKeT eMec, OyJ1 YHEeMI KayillTi, eBUTKeHi COTCi3/1iK OpbIH aJIFaH »KaFAai/1a OKyllbl-
Jla TEXHUKaJbIK KUBbIHJbIKTapJaH KOPKbIHbIII Nakiaa 60/iybl MyMKiH. bapJibiK
acrianTap YIIiH apHaJ/IFaH 9pTypJii )KMHAKTapAa TYypJii aBTOpPJIapAblH, KelTereH
»KaTThIFyJ1apbl 6ap. OsapAbl NalkfasaHy TypaJibl MaceJieHi apbip nejaror e3 Ka-
Jlaybl O0WBIHIIA HIEeLIe/Ii.

[aMMa koHe apnemkUO CTYAEHT >KYMbICbIHbIH, KAaXXeTTi O6eJIiriH Kypaujbl.
CabakTbIH, besrisii 6ip Ke3eHiHJe caycaK KUMbLIbIHbIH, Te€3/iriH AaMbITy YIIiH
(ycak »xoHe ipi TexHMKa/ia), 3STIOATAPMEH KYMbIC iCTey Ke3iH/e YaKbITThl YHEM-
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Jley YIIiH raMMa MeH aple»KUOHbIH, KOITereH TypJiepiH MeHrepy KakeT. OKy
Ke3eHiHJe CTYAeHTTiI TEeXHUKAJIbIK JaMbITy cajJaCblHJa Heri3ri opbIH ap TYp-
JIi KUBIHJBIKTAp/bIH, TYPJIEP/AiH, CTUIbJEP/iH 3TOAiHe 6epineni. [legarorToiy,
TarnCcblpMachl, oJlapAbl KEPKeM TYbIHblJIAPMEH 1i1ebep yiTacTbipa 6iay. Oi-epici
KeH, I1elaror 6TKeH KoHe Ka3ipri 3aMaHHbIH, ipl KOMIIO3UTOPJIapbIHbIH, XaJIbIK MY-
3bIKAaCblHA KAaTbICThI K63KApachl TypaJibl, 0OJIap/blH XaJIbIK My3bIKaCblHAH »KOFa-
pPbl K6pPKeMiK KYHAbLIbIKTap/AblH, Y/TICiH KepeTiHi »KoHe OHBIH HeTi3iHJe oJiap
XaJIbIK ThIHBICBIH OiJIZ[ipeTiH XaJAbIKKa *KaKbIH TybIHAbLIAPAbI JIYHHUETE dKeJTeHi
TypaJibl K6 KbI3bIKThl aUThII Oepe aiajibl.

AcnanTa oMHay/Zibl OKbITY 9JicTeMeCi KypAeJi xKoHe KeIl KbIPJibl IPOLeCC, OJ1
CTYAEHTTI >KaJ/Illbl-My3bIKaJIbIK JaMbITyAbl KaMTUAbl. Heri3ri 6arbiTTap - Ay-
HUEeTAaHbIM MEeH MOpPaJibJAbIK KacueTTepAi, epik-xKirepAi >koHe MiHe3/i, My3bI-
KaFa JlereH CYHiCHeHIIJIIKTiH 3CTeTUKaJblK Ta/iFaMblH, €HOeKKe JereH Kbl-
3bIFYIIBIJIBIKTBI JXKOHE »KYMbIC iCTey KabisieTiHe TopOueJsiey, Calblll KeJreHJe,
JIEHCAyJIbIK [IeH TOHHIH JaMyblHAa KaMKOPJIBIK, »Kacay.

[legarorThiH €H MaHbI3/Abl MiHAETTEPiHIH Oipi — OKylLIbLJIap/bl aCaNIEeH XY-
MbICKA JlereH CYHicrneHlIliJikKe Topouesiey. EHOeK TeK KaHa KyaHblIll 9KeJlill KaHa
KOKWMaK, COHbIMEH KaTap aKblJIMeH Je >Kacajaybl KepekK. [legarorTelH, *eTiCTiri
OHbIH, 9P OKYILIbIFa KeKe TaCUI/i nakiganaHy liebepJiriMmeH aHbIKTaJaJbl. by
YLIiH CTYAEHTTIH >XeKe TYJIFAacblH KyHeJsi TypAe 3epTTell, OHbIH, KajJadh eMip
CYPETIiHIH >X9He OHbl HEHIH KbI3bIKThIPATbIHbIH, KOpIIaFaH OpTacbl KaH/Jau
eKeHiH 6isly KaXKeT.

ApamMra TaburaTblHaH JAepOecTik ce3iMi, 6opiH OalKal, CbIHANl Kepyre
YMTbLIbIC TOH. CTYZIEHTTEP apThIK KoHe TIiNTi 3UAH/IbI >KYMbICTAPbl KU1 2Kacau-
Nbl. KaTesepiH TyciHOGel »KoHe AypbIC JeH KOMMacTaH, KeMiH oJlap/bl Ty3eTyre
KOIl YaKbIThIH »KOFaJITa/lbl, OHbl YUPEHY VIliH 631 TabaHAbIIbIKIIEH eHOEK eTKEH
»KaTTaH/Ibl MaccaXJbl KAPKbIHMEH OipHellle peT OpbIH/AIl, 0J1 Keliie KaHaau aa
6ip yaKbIT 60K bl OHbI KOMHAW/bI» }K9HE dPi-0epiZieH COH NMacca)K MIbIKIAKW KOs Abl.
ByJ1 cabak yaKbIThIHBIH, AYPbIC O6JliHOEreHiH KepceTe/i xKoHe OyJ1 )KaFaana Kell
Hopce neJarorkKa 6amiaHbICThbl 60J1a/bl.

ApHa¥lbl CbIHBIN NeJarorbIHbIH aJAbIHAA TYPFaH ayalTbl MiHAETTEP 0JaH
ne/laroruKaJblK Ie6epJaiKTi apTThIPy O0MbIHILIA XKy eJli >)KYMBICThI TaJal eTe/|.
[legarorTbiH OKbITYAAFbI )KaHa 9/IiCTepre KbI3bIFYLIbIJIbIK TAHBITYbI, 0JIap/bIH,
MaHbI3IbIJIBIFbIH YFBIHYBI )KOHE 63 9/liCTeMeCiH XaHapTy YIIiH KoJiJaHa 6inyi
KaXKeT.

My3biKa/blK-NleJaroruKajablK, KbI3MeTKe Ka)KeTTi Herisri kaciou 6isiiM MeH
KabiseTTep AeHreliHe Kapal neAarordkasblK, le6epJiKTiH ecyi aHbIKTaJlaabl.
My3bIKaHT MeHTepyi THIC MaHbI3/Ibl K3CiOU KacheT-My3blKaMeH YHeMi Gaiia-
HbICTA 60JIaTbIH TaOUFU JlapblH — My3blKaFa KabisieTTiaik. OJ1 KeKe TyJIFaHbIH
IIbIFApMallblJIbIK MYMKIH/IKTEPiH FaHA eMecC, K9CiOU YKeTICTIKTep JeHTeuliH ae
aHbIKTaMIbl.

9JlicTeMe — OyJI eH ajJJIbIMeH, XblJJap 60Mbl >)KUHAKTaIaTbIH TaXipube. Cabak
TarncblpMasiap 60MbIHIIA 9PTYPJIi 60Jica /13, 0J1: €CTY TYUCITiH 1aMbITY, AbIOBICTHIK,
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60s1y/1bl, ©3relleNiKTi, bIpFaKTbl, pa3vpOBKaHbl, HbICAH bl YFbIHY KabiseTiH Ja-
MBITY CUSIKTbl 6aCTbl MiHAeTTepre »kayan 6epyi Thic. OKylIbIHbI Y3/iKCi3 TYH-
CiKIIeH ecTyTe, 63iH CBIPTTAl eCTU aJlyFfa >KoHe OaKbliayFa YUpeTy, 9p AblObICKA,
HaKThI JIbIObICTA/IyFa Ha3ap ayAapyfa TopbOuesiey eTe MaHbI3/bl. O3iH ThIHJAN
aJly TEXHUKaJIbIK KUbIHABIKTAPAbl aHbIKTAyla KOMEKTeCe .

CTYAeHTTiH 63 OMbIHBIH CbIHU TYPFbIJaH ThIHJAHN OiJiyre TopoOHesiey-MaHbl-
3/1bl MeJArOTUKaJbIK MiHAEeTTep/iH Oipi. Bi3/iH >KyMbICbIMbI3Fa YJIKEH IIbIJaM-
JAbLIBIK KakeT. Kenn Hopce KeM1IiJIiKTep TypaJibl auTyFa KoHe JYpbIC KepceTyre
6aiaHbICThI. ToxKipubeci a3 negaror 6arapJamMaHbl 6TYTe XKyMcaJlaTbIH YaKbIT-
ThI AYPBIC ecenTer ajiMaybl MyMKiH. COHABIKTAH, XKYMbIC KeKe YaKbITThI JYPbIC
ecenTer OTBIPBIN KOCHapJaHybl Kepek, 63iH-031 TopbueJsieyre yJIKEH MaH O6epy
KaxkeT. [leqarortbiH 63i OKyllIblJIapbIMeH Oipre TopoueneHei. OKyllbLIap yIIiH,
ic ylIiH Kell HapcesiepZieH 6ac TapTa aay Kepek. byJ eTe KypZeJsi MaceJie KoHe
ap aZlaM OyFaH ap TYpJii »KOJIMeH KeJieii. O3iHiH aJ1Ci3 TycTapbIH/bI 611y KoHE 63
KaTeJIiIKTepiHAi MoMbIHAAM 0isy Kepek. [legaror MaopTebeciHe TeK 30p eHOeKIleH
FaHa KoJ1 KeTKi3yre 6osazapbl. [legaror e3iHiH eHOeK 3TUKACbIH 9pAalibIM eCTeH
IIbIFAapMaybl TUIC, 3ITUKA TINITEH €H KWUbIH XaFJaljapa [a, KaTaH CaKTaJlybl THIC.

Ocblnamiia, 9jicTeMe elllKalllaH cabak, 6epyzi yipeTnenai, o TeK KaTeJep-
JleH CaKTauabl. OMip - caH KuJibl. 2KaHa My3bIKaJIbIK K9HE diCTeEMeJliK 9/1e0HeT-
Tep, acnanTap/ia OMHay/AblH *KaHa TaciiAepi naa 6oJblin KaThip. [legaroruka-
JIbIK 111e6epJIiKTi apTThIPY KOJIbIHAAFbI )KYMbIC 63iHiH M3/IeHU 01 — 6PiCiH KEHeu-
Ty GOMbIHINIA Y3/iKCi3 eHOeKTeHyai biaipeni, OyJ1 YiIiH KOHLLEpTTEepPre KaThICy,
OHEep KoHe OPbIHAAYUIBIIBIK MaceJiesiep, IeJaroruKaHblH, KaJlllbl 2K9He apHaubl
MaceJiesiepi 60MbIHIIA KiTanTapAbl OKY (KepKeM/IiK }KaHe€ »KaJIIlbl ), OKYy OPHbIHBIH
dJicTeMeJIIK )KYMBICbIHA KaThICYy KepeK.

38



BBEJAEHUE

[TogroToBKy BBICOKOKBAJU(QULMUPOBAHHBIX NpenojaBaTesJed MY3blKU MY-
3bIKaJIbHBIX KOJIJIEJXKEW U LIKOJI IPU3BaHbl OCYLIECTBJSATDH B HACTOsIIlEe BpEMS
KOJIJIEJI)XU U BY3bl CUCTEMBI BbICLLIETO My3bIKaJIbHO-II€JaroruiyecKoro oopasona-
HUA. OHUM K3 OCHOBHBIX 3BEHbEB MY3bIKaJbHO-NEJaroruyeckor noJroToOBKU
SIBJISIETCS UX OOy4YeHHe UTPbl Ha My3blKaJbHOM UHCTPYMEHTE, BJlaJleHhe KOTO-
pbIM — HE0OX0MOe yc10BHe 3P PEKTUBHOTO NPOBEAEHUS YPOKA, a TAKXKe Opra-
HU3aLlMU BCEX My3bIKaJbHOU XKU3HU B 1IK0JIe. [[03TOMY cofepKaHUI0 U METOA -
Ke 00y4eHHUs1 UCTIOJIHUTENbCKOMY MacTePCTBY YAeseTcs 60JiblIoe BHUMAaHUE B
passiMuHbIX paboTax [1; 5; 7; 8; 9; 13; 16; 19; 21; 24].

Tak, BecHol 2016 Haya/10Ch TBOPYECKOE COTPYAHHUUYECTBO Mexy Kadeapoi
HapO/JHBbIX MY3bIKaJbHbIX UHCTPYMEHTOB U BOKasa J|poro6blucKOro rocyaap-
CTBEHHOTrO NeJjaroruyeckoro ynupepcurera uM. M. ®panko v kadpepoit Ko6bI3
U 6asgHa Kazaxckoll HalMoOHa/bHOW KOHcepBaTopuu MMeHU Kypmanrassel. Pe-
3yJIbTAT TAKOT0 XyZA,0’KECTBEHHOTO TaH/eMa — CO3/JaHhe COBMECTHOT0 COOpPHUKA
TpyAoB «My3bikasibHOe UcKyccTBO XXI Beka: uctopus, Teopus, npakTUkKa» (co-
BMECTHO C UHCTUTYUAMU [losnbiuy, JINTBEL, a B fasbHeleM Cii0Bakuu U Asep-
6alkaHa) U y4acTHe Ka3axCKUX HCIOJHUTENEN B MeX/AYHAPOJHOM KOHKypce
6asiHUCTOB-aKKOpAeOHUCTOB «Perpetuum mobile» B /lporo6biye.

Llesb uccnedosaHusi Mbl BUAMM B TEOPETUUYECKOM OOOCHOBAHUU U IKCIEPU-
MEeHTaJIbHOM NpPOBEpPKe TeX METOA0B 00yYeHUs], KOTOpbIe, BO3AENCTBYS Ha 3¢-
$eKTUBHOCTb GOPMUPOBAHHUS UCIIOJIHUTEbHBIX HABBIKOB UTPHI HA OasiHe, CIO-
COOCTBOBAJIM My3bIKaJIbHOMY Pa3BUTHI0 OYAYIIUX MpenojaBaTeseld My3blKaJb-
HOT'0 UCKYCCTBA.

B cdepe nccnegoBaTenbckoro peHoMeHa BbICTYNAOT TPYAbl: C 6aAHHOTO HC-
kyccTBa U. AnekceeBa [1], A. lalicuna [6], M. UMmxanunkoro [13], C. KoxxaxmeToBa
[15], [. HapeimbeToBa [20], Hryen Taii Xeinra [21], 3. CMakoBo¥# [24], B KOTOPBIX
PacKpbIBAIOTCA UCTOPUYECKUE, 3BOJIIOLUOHHBIE U HWCIOJHUTENbCKHE ACHEKThI
BOCIIMTAaHUS My3blKaHTa-0asgsHUCTA (AKKOP/JEOHUCTA); MHCTPYMEHTAJIbHOM MO/JI-
roTOBKM My3blKaHTa-negarora K. Urymnosa [12], A. [lywunoro [8; 9; 27], H. Jlto-
6omyzpoBa [16]; my3bikanbHOM negaroruku JI. bapen6oiima [4], JI. /iImutpuesa
u H. YepnouBanenko [7], JI. 3esnenoBa u I. KyaukoBa [11], b. Uoraiizena [14] B
HamnpaBJIEHUH METOJUKH U METO/[0JIOTUH.

MbI ck/10HsIeMcs K CeKTpy paboT B o6Jiactu ncuxosoruu. Teopus II. AHo-
XMHA, pacKpbIBamLasi BO3SMOXKHOCTb [VIyOOKOr0 MPOHUKHOBEHUS B «MeXaHH3a-
[IMI0» UCIOJIHUTEJNbCKOT0 MpoLecca HaBbIKOB UTPbl HA My3bIKaJIbHOM UHCTPY-
MEeHTe, I03BOJISIET BBIOPATh U COOTBETCTBYIOILME MeTO/bl 00y4yeHus [2]. Ho ono-
pa Ha yKa3bIBawIyl0 TEOPUIO He OCBOOOXK/JaeT HAaC OT HEOOXOJUMOCTH YYUTDI-
BaTb U UHAMBUAYAJIbHbIN ONBIT CTYAEHTA, U €ro JIMYHO-IICUXOJO0TUYECKUE OCO-
6eHHOCTH. [l03TOMY MBI YYUTBHIBaeM MOJIOXKEHHUS UCCIEe0BAaTeNeU-IICUX0JIOTOB
B. Mepsinna [18], B. He6binuubiHa [22], b. TensioBa [26], corsiacHO KOTOPBIM, TPU
y4yeTe CBOMCTB THIIA HEPBHOU CHCTEMBbI, 3HAYUTEJNbHO ObICTpee HaTaKUBAKTCSA
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JUHaMUYeCKHe 0COOeHHOCTU peryJupoBaHusi cUcTeMbl. U 31ech r1aBHasi poJib
NpUHAAJEXUT GopMaM My3blKaJbHbIX 3alaHMM U YCTAaHOBKAM Ha UX BbINOJIHE-
HU€, B YaCTHOCTH, IPU BbISIBJIEHUU MY3bIKaJIbHO-CJYX0BbIX IPe/iCTaBJIeHHH, KaK
ONTUMAaJIbHOW OCHOBbI PAa3BUTHS UCIIOJHUTEIbCKOTO allllapaTa 06y4arolerocs.

Takum o6pa3oM, mocob6ue NPU3BaHO PACUIMPUTH FTOPU3OHTHI METOJUYECKOTO
obecrnedyeHUs Kyacca 6asiHa (aKKopAeoHa) B My3blKaJIbHbIX Y4€OHBIX 3aBeleHU-
SIX PA3JIMYHOT'0 YPOBHS 00yUYeHUsI U BOCIIMTAHUS My3bIKaHTA U CIOCOOCTBOBATH
MO3HAHUIO PA3HOBEKTOPHBIX METOA0B U MOAXOA0B K OBJIAJIEHUIO0 UCTIOJIHUTEJIb-
CKMM MacCTepCTBOM U YyMEHUEM IeJJarorM4eCKO UHTeprnpeTalyH.

§ 1. OYEPKHU UCTOPUU CTAHOBJIEHUA
BAAHHOI'O HCKYCCTBA B KA3AXCTAHE

BasiH npuo6pes 60JblIyI0 NONYASAPHOCTD B KazaxcTaHe. I TOT UHCTPYMEHT MO
IpaBy MOXXHO CYUTATh MHTEPHALMOHAJbHBIM. OH 3BYUYUT B OOJIbIIMX KOHLEPT-
HbIX 3aJIaX U BO JBOpILAX KyJbTypbl, B KOJIJIEKTUBAX XY 0XXEeCTBEHHOU caMo/e-
ATEJbHOCTH U B Pa3/IMiHbIX NPO(eCcCUOHANbHBIX OpKecTpax. biarogaps cBoeu
JIOCTYIIHOCTH, II€BYYECTHU U 3ayLIEBHOCTH 3BYYaHUA 3TOT UHCTPYMEHT 3aCJy-
»KMJI 60JIBINYIO JINOOBb U MPU3HAHUE HApO/a.

[loaBsieHre rapMOHUK B Poccun oTHOCUTCA K Hadasy XIX B. XO0Td 110 HEKOTO-
PbIM CBeJIeHUSM OHU CYLIEeCTBOBAJIM U HECKOJIbKO paHblile, B KOHLe XVIII Beka.
[apMOHUKHM B Te BpeMeHa ObLJIM BeCbMa NPUMMUTHUBHBIMHU, JUATOHUYECKOTO
ctpos. Tak, B 1871 roay B ropoje Tysie npou3011/io COObITHE, CTaBIlIee IIepeoM-
HbIM B UCTOPUHU U 3BOJIIOLUU PYCCKOW rAapMOHUKHU. MeCTHBIN My3bIKaHT-CaMOpPO-
ok Hukosiait besno60po0B CKOHCTPYUPOBAJI HOBbIMA BU/I MHCTPYMEHTA — XpoMa-
TUYECKYI0 FTapMOHUKY. B cpaBHeHHY CO CBOMMH MpeAlIeCTBEHHUKAMU OHAa UMe-
JIa HECKOJIBKO NPeuMyLeCTB: XpOMAaTHUYECKYI0, @ He JUAaTOHUYECKYI0 CUCTEMY,
pacIliMpeHHbIA aKKOMIIAHEMEHT (OH COCTOSJ U3 6ACOB, TPEX MAXKOPHBIX U JIBYX
MUHOPHBIX aKKOPZ0B), ABYXPS/AHOE PACIOJIOXKEHUE KJIAaBUII HA PABOM KJIaBU-
aTtype. JTO MO3BOJISIJIO M3BJIEKAaTh HA MHCTPYMEHTe HeObIlBaeMOe KOJIMYeCTBO
3ByKoB! KpoMe TOro, HoBaTOpCcKoe KOHCTPYKTUBHOE pellleHhe MHOTUX JeTaller
MHCTPYMEHTA M03BOJIUJIO €My CTaTh 00J1aZilaTesieM 3BOHKOTO0, IEBYYEr0, 00'bEM-
Horo 3ByKa [13].

Bo BTOpo¥ nosioBuHe XIX Beka rapMOHKMKA MOJIy4YWJia LIMPOKOE pacnpocTpa-
HeHUe U B KazaxcTtaHe. [IpoucxoauT coimkeHue JBYX KyJbTYp, NPOILeCC B3aUMO-
oboraleHus U B3aMMOBJIUSIHUS, 3HAKOMCTBO C PYCCKOM KJIACCUYECKOU JIMTepa-
TYypOU, NIECHAMHU ¥ KOHEYHO C PYyCCKUMU HApPOJAHBIMU UHCTPYMeHTaMHu. «Bce 310
He ObLJIO NPUXOTHI Ka3aXCKUX MY3bIKAaHTOBY», — NMUIIET akaJeMUuK A. ’KybaHoB,
— «a OBLJIO C/IeICTBUEM IOHUMAHUS 1yXa BDEMEHU, HOBbIX BESTHUM, IOCTUTAEMbIX
ONbITOM >KM3HH Ka3axckoro Hapoa» [10]. Kazaxckuii Hapo/ cTaJ Ha3bIBaTh rap-
MOHUKY «CbIpHaW», B CJI€ICTBUHU €€ OJIU30CTH N0 3ByYaHUIO K JJpEBHEMY Ka3ax-

CKOMY IYXOBOMY MY3bIKaJIbHOMY UHCTPYMEHTY — CbIPHAH.
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/laBHMEe 3THOKYJIbTYpHblE U TOProBble CBS3U Ka3aXxOB C Hapogamu Poccuu
CIOCOOCTBOBAJIM B3aMMOOOOTAllleHWI0 U PAa3BUTHUIO KyJAbTyp. Eciu rapMoHUKHU
B Poccuu nosiBusivMch B Hadasie XIX Beka, To B KazaxcTaHe OHM pacnpocCTpaHs-
JIUCh BO BTOPOM €ro noJioBuHe. Ba>kHy10 poJib B 3TOM ChII'Pajikd TOPTOBBIE CBSI3H C
Poccuel, ob1eHre ¢ KpecTbsIHaMU, lepecesieHI]aMU peCTaBUTENSIMUA PYCCKON
UHTeJUIMreHIUU. UCTTOTHUTEIbCTBO HA TApMOHHUKE CTaJI0 B TBOPYECTBE NEBIOB,
aKbIHOB B aWThICax (B My3bIKaJbHO-NMO3TUYECKUX COCTSAI3aHUAX HAPOAHBIX MO3-
TOB-UMINpoBU3aTOpoB) [20; 25].

Kazaxckasg 3emJsiss mnojapujia CBOEMY HapoJy HeMaJo MHOTOCTOPOHHHUX
oZlap€HHbIX JitoJlel. OHU ObIJIM HE TOJIbKO NMEeBLIAMU, UHCTPYMEHTAJIUCTAMU, KOM-
NO3UTOPaMH, HO U He3aypsIHbIMU I03TaMH1, UMIIpoBU3aTopaMu. HapoiHbie npo-
deccroHa/IbHbIE MY3bIKaHTbl, KAKUMU SIBJISIIMCh aKbIHbI, CaJibl, CEPYU, COYUHSIU
npou3BeeHus 6e3 NoAroTOBKY, UMIIPOBU3UPOBAJIU HA JIIOObIE TEMbI, OTKJIUKA-
sICb Ha JII000e BaXKHOe COOBbITHE B XKM3HU. B maMATH Ka3axCKOro Hapoja coxpa-
HUJIUCh UMEHA BbIAAKLUXCS aKbIHOB, KOTOPbIe NPOPeCCUOHAJIbHO U BUPTYO3HO
Wrpajsiv Ha rapMoHukKax - JKasy Myca baixkanoB, Ectait bepkumb6aes, Acet Haii-
MaHOaeB, Maiipa [llamcyTanHoBa, HapTail bekexkaHoB M1 MHOT0O JIpyrux 3Hame-
HUTOCTel Hapoja. basgH (cbipHail) MPOYHO BollesJ B OBIT Ka3axCKOr'0 Hapoja U
WUrpaeT HEMaJIOBAXKHYIO POJib B pa3BUTHUH HALlMOHAJbHOU KYJbTYphI [15; 24].

B koHue 90-x rof0B NMpoLIJIOr0 BeKa lies JaJbHEeHIIUNW MOUCK 6oJsiee Mpo-
IPECCUBHBIX KOHCTPYKLUWA rapMOHUK. PacTeT MacTepcTBO KOMIIO3UTOPOB U UC-
MOJIHATEJIEN, UX TBOPYECKOE COTPYAHUYECTBO HEPEJKO NPUBOJUJIO K CO3JaHUIO
HauboJiee NepCneKTUBHbBIX MOJesell My3blKaJbHbBIX HHCTPYMEHTOB. [I[puMepoM
CIY>KUT COBMECTHas JlesATeJbHOCTh BblAawulerocsa rapmoHucra JI. OpJiaHcko-
ro-TutaHeHko ¥ u3BecTHOro mMacrtepa Il. Ctepauroa. B 1907 r. CTepiMroBbeIiM
no 3akasy OpJsianckoro-TUTaHEHKO ObLJI U3TOTOBJIEH 3HAYUTEJNBHO YCOBEPLIEH-
CTBOBaHHBIN HHCTPYMEHT, KOTOPOMY MY3bIKaHT JlaJl HA3BaHUe «basgH» M0 UMeHU
JIereH/JJapHoTo neBla-ckasaTtesisa basgHa. C Tol mopbl OHO HABCEr/ia 3aKPenuaoch
3a MHCTPYMEHTOM, CTaJI0 EMY POJHBIM.

3a pybexkoM XpoMaTUYECKUE TAPMOHUKU C Pa3/IMYHbIM THUIIOM MPAaBOW KJIABU-
aTypbl (KJIaBUIIM, KHOIKW) HAa3bIBalOTCA akKKopAeoHamu. HeyTtomumsbiii Ctepsiu-
T'OB JI0JITO ellle NPOAO0J/LKaJl MIOUCK ONTUMaIbHOU MO/IesM 6asiHa, HO JIUIIb TOJIBKO B
1924 1. 5TUM YCHUJIUSM CYK/JIEHO ObLI0 OCY1eCTBUTBHCS. CO3JaHHBIA UM UHCTPYMEHT
OTJIMYMWJICSI HOBbIM KOHCTPYKTUBHBIM peEllEHUEM JIEBOM KJIABUATYpPhl, CYLHOCTb
KOTOpPOIr'0 — COBMEIllEHHWE Ha IJIOCKOCTH [IBYX 3BYKOPSIZOB: TOTOBOI'0 U BbIOOPHO-
ro. OTcroZja ¥ NpoOU301IJI0 Ha3BaHHWE UHCTPYMEHTAa — TOTOBO-BbIOOPHBIH (YCJIOBHOE
Ha3BaHUe WHCTPYMEHTA), JieBasl KJaBUaTypa KOTOPOrO UMEET /iBa COBMEILlEHHbIX
3BYKOpS$i/la: TOTOBbIM C KBAapTa-KBUHTOBBIM PAaCHOJIOKEHHWEM 0ACOB M T'OTOBBIMH
aKKOpZlaMH U BbIOOPHBIM, TOCTPOEHHBIM MO NPUHLMITY TPaBOM KJIaBHUATyphl (ero
3BYKH PaCIOJIO’KEHBI B XPOMAaTUYECKOW MOC/IEA0BAaTEJIbHOCTH Ha TPEX psAaxX KJia-
BUIII TOTOBBIX aKKOPZOB). [losiB/ieHre 3TOM MOJen 6asiHa HEU3MEPUMO PaCIIMPHU-
JIO peniepTyapHble rPaHULIbI UCIIOJHUTEJIEN, OTKPbIB JOCTYI K OCBOEHHUIO BEJTUKOTO
HacJieiis1 OpraHHOM, KJIaBUPHOU U pOPTENHaHHON MY3bIKH Pa3HbIX 310X U CTHJIEH.
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CoBpeMeHHbIi MHOTOTEMOPOBBIKM TOTOBO-BbIOOPHBIA GassH — WHCTPYMEHT
00JIbIIMX AMHAMUYECKUX, TEMOPOBBIX, aKYCTUUYECKUX BO3MOXXHOCTEU, KOTOPO-
My MO/, CUJY CAY>KUTb [IJIsl BBIOJIHEHHS CaMbIX BBICOKUX 33/1a4 MY3bIKaJbHOTO
TBOpYecTBa. B HacToslee BpeMsi 0O0yyeHHe UTPbl HA OasHe BeJETCA B MY3bl-
KaJIbHbIX LIKOJIaX, My3blKaJIbHbIX KoJlIeIkax U BY 3ax.

§ 2. PABBUTHUE CAMOCTOATE/IbBHOCTHU CTYAEHTOB
B OPTAHU3AIIMU U YYEBHOH JEATE/IBHOCTH

Pa3zBuTHE CaMOCTOATENBHOCTH CTYAEHTOB — HACyLlHasA NpobyeMa My3blKaJlb-
HOU neparoruku. Kak My3bIKaHT, Ipex/ie 4YeM UrpaTh, CTYAEHT JOJDKEH 3HATh
INPUHIMIBI OPraHU3alUU paboThl U YMETh €€ HaJlaAuTh. JJaHHbIA BONPOC €CTh
60J1e€e CI03KHBIM, YEM CaMOCTOSITE/IbHAsA paboTa y4yaluxcs B mkoJe. [IpaBaa, cy-
mecTBYOT paboTsl (0. biox, H. JlaBbifoB, @. Jlunc, A. Cemeniko, H. Akumern), B
KOTOPBIX AAKTCSA NPaKTUYECKHE COBEThI CTYAEHTaM IO Jy4lled opraHusanuu
MX CAaMOCTOSITEJIbHOTO TPYZa, OCBELIAIOT HE BCE CTOPOHBI CAMOCTOSATEJbHOCTH
paboThl Kak HEMOCPEACTBEHHYIO MPOOJIEMY BY30BCKOU AUAAKTUKU U METOAUKHU.

CamocTogaTe/ibHasA paboTa sBJseTCI OAHUM M3 3QPEKTHUBHBIX CPEJCTB aK-
TUBU3AlUM MO3HABATEJbHOW JIeATEJbHOCTHU. [JlTaBHOE 3BEHO - WHULIMATUBA U
3JIEMEHTBI TBOPUYECTBA, YTO MPUBOJAUT K HOBBIM MO3HABATEJIbHBIM pe3y/bTaTaM
(3HaHUsA, cIOCOOBI pabOThI U T. [1.).

CTyeHT caMOCTOSITe/JIbHO BBIMOJIHSIET Y4eOHYI0 U 0OIIECTBEHHYIO paboTy.
Ero camocrosiTesibHasi paboTa pa3BUBAaeTCs U PaclIMPSETCA OT Kypca K Kypcy.
OpraHu3alMOHHBIA TMpOIEeCcC MPeACTaBJsSIeT COO0M CUCTEMY MepPOINPHUATHH MO
BOCIIMTAaHUIO aKTUBHOCTU Y CaMOCTOSITEJIbHOCTH KaK YePThI IMYHOCTHU B chepe
BbIpAaOOTKM YMEHHU pallMOHAJIbHO M C HAUMeHbIIEeH 3aTPaTOMW CUJ U BpEMEHU
NpUOOpeTaTh MoJie3Hble HaBbIKU. Pa3BUTHE CaMOCTOSITEJIbHOCTU CTY/IEHTOB —
NpolLecc, B KOTOPOM B3aMMOJENCTBYIOT NPeNoJaBaTeu U CTYAEeHTHI.

Bo/IbIIMHCTBO CyllecTBYHOLIMX MeToaudeckux nocoour (M. Anekcees [1],
A. T'aiicuH [6], JI. BapaBuHa, B. CeMeHOB) aZjpecOBaHO CTyJeHTaM, B HUX paccMa-
TPUBAETCS, KaK C/AyllaTb MY3bIKy, YTEHHE JIUCTA, Pa300p MPOU3BeJEeHUs, KaK
pa3yMHO 4epeioBaTh TPYA U oTAbIX. [IpenofaBaTesib 10 OCHOBHOMY HHCTPYMEH-
TY HallpaBJisieT CTyAeHTa B 0011 eMy3bIKaJIbHOE Pa3BUTHE, YIIY0O/IseT My3blKa/lb-
HO-UCTOPUYECKHE 3HAHUS, Pa3BUBAET y CTYAEHTA YyBCTBO OTBETCTBEHHOCTH,
JUCLUIIMHY, BOJIIO, LIeJIEyCTPEMIEHHOCTb.

CTyfeHT Jlo/KeH 00J1aZlaTh HECKOJIBKMMHK HOBLIECTBAaMH, 6€3 KOTOPbIX He-
BO3MOXXHO ero pa3BuTue. K aTUM kayecTBaM, Npex /e BCEr0, OTHOCATCSA: Ha4aJlb-
Hasl MOAr0oTOBKA (MpoBepsieMasi HA BCTYNHUTEJ/bHbIX 9K3aMeHax B BY3); Heobxo-
JIUMble 3HaHUS; NOCTOSTHHOE CTPEMJIEHUE YYUTHCS; YPOBEHDb Pa3BUTHSA I03HABA-
TeJIbHBIX POLECCOB U YePThI IMYHOCTH, IPUOOPETEHHS YMEHUH, a TAKXKE HABbI-
KOB HMCI0JIb30BaHUS UX B )KU3HHU.

472



[Ipo6sieMa pa3BUTUS CaMOCTOSITEJIbHOCTU JIMYHOCTU B JIOOOUM 06J1aCTH 06-
IleCTBEHHOM KM3HU — BaKHEW11as 3aa4a COBpeMeHHOCTHU. HyKHbI KaJjpbl, yMe-
I0L[MEe CAaMOCTOSTEJbHO U TBOPUYECKU TPYAUTHCS, MBICJIUTh, CTPEMSIUECH K He-
IpePbIBHOMY COBEPILIEHCTBOBAHUIO CBOUX 3HAHUU U YMEHUH, CAMOCTOSTETbHO
MOMOJIHATh UX U IPUMEHSATh Ha PAKTHKE.

CaMOCTOAAITEJILHOCTh KaK CBOMCTBO JIMYHOCTH MOHUMAETCS UCCJel0BaTe -
MU [5; 26] B cienyromyx 3Ha4eHUSAX: KaK CTEPXKHEBOEe KayeCTBO JIMYHOCTH, YepTa
XapaKTepa, KOTOpble OMpPeJeSIIOT OTHOLIEHUE YeJ0BEKA K COOCTBEHHOMY TPYAY
M caMOMYy cebe; KaKk CO3HaTeJibHasi MOTUBUPOBAHHOCTb JAEUCTBUU U UX 0O0CHO-
BAaHHOCTb, He MOJIBEPKEHHOCTb YY>KUM BJIUSHUSM U BHYILIEHUSM, CHOCOOHOCTh
YyeJI0BEKA YyCMaTpPUBaTh CAMOMY O0O'beKTUBHbIE OCHOBAHUSA AJIS1 TOTO, YTOOBI MO-
CTyNaTh TaK, a HE MHA4e, KaK KaueCTBO JIMYHOCTH, KaK YepTa XxapaKTepa U BOJIY,
NOKa3aTeJb ONpe/ieIEHHOTO YPOBHS UX PAa3BUTHS.

Tpu ypoBHS pa3BUTHUSA CAaMOCTOSTENbHOCTH:

* HU3WUU ypOBeHb XapaKTePHU3YeTCSI HEPA3BUTOCThIO KIOJIOKUTEJNbHBIX» MO-
THUBOB y4yeHUs. Takue CTy[eHThl He YMEIOT IJIAaHUPOBATh NPeACTOAILYI0 paboTy,
CaMOCTOSITe/IbHbIA KOHTPOJIb HE Pa3BUT, KOHTPOJIMPYIOT CBOIO IE€ATEJbHOCTD IO
HAaCTOSAITEJIbHOMY TPeOOBAaHUIO N€aroroB UK B3POC/IbIX, OTPULIATETBHO OTHO-
CATCS K CAMOCTOSITeJIbHOU paboTe, Kak pe3y/ibTaT — TeMI pab0Thbl HU3KHUH;

* Ha cpedHeM yposHe IPOOYKJAETCA NPOLECC Y CTYAEHTOB Y YYaLUXCS K y4ye-
HUI0, IOHUMAHMUIO ero HY>KHOCTU U BA)KHOCTH, CTPEMJIEHUE He OTCTaTh, YA,0BJIET-
BOPUTEJIbHO YMETb MIJIAHUPOBATH U OCYLIECTBJISITh CAMOKOHTPOJIb;

* 8bICWUL YPOBEHb OTINYAETCH OT MPeAbIAYIIUX YyCUIEeHHEM QYHKIUN BCex
INPU3HAKOB CaMOCTOATENbHOCTU. CTYAEHT YMeeT OPraHM30BaTh CBOIO JleSTeJb-
HOCTb, YCIIEUIHO CNPaBJISETCA C 3aJaHUSIMU, OTJIMYHO BJIaZieeT YMEHUSIMU JleH-
CTBOBATb U pabOTATh CaMOCTOSATENIbHO B OpraHM3aluU y4eOHOU [esiTeJIbHOCTH,
HaCTOMYUBO J0OMBATHCS pe3yJibTaTa.

KomnoHeHTaMu cucTeM CpejCTB NMPOLecca Pa3BUTHUA CAMOCTOSATENbHOCTH Y
CTYAEHTOB M y4YallluXcs SIBJSETCS COAEep>KaHHe Yy4eOHOro MaTepuasa, KOTopoe
BKJIIOYAET ClEeLMabHO MOJ00paHHbIe 3a/laHUS Y IPUMEHeHUe Olpe/iesIeHHbIX
CrIoco60B y4ebHOU paboThl HA OBJIAJiIeHUE YMEHUSMU JeMCTBOBATh CaMOCTOSI-
TeabHO. CofepkaHMe y4eOHOro MaTepHasia CTPOUTCS TaKUM 006pa3oM, YTOOLI
KaXXA bl CTYZEHT XOPOLLO MOHSJI, YTO BbINIOJIHEHU E 33/IaHUS 110 JTIOOOMY IpeiMe-
Ty COCTOUT M3 HECKOJIbKUX ONpe/iesIeHHbIX JEWUCTBUX U BCe 3THU JEUCTBUSA HAJ0
BBITNOJIHATH B ONpe/ieJIeHHOM N0CJ/Ie[J0BaTeJIbHOCTH, OT KAYeCTBEHHOT0 U MOCJIe-
JlOBATeJIbHOTO BBINOJIHEHUSA 3TUX JAEUCTBUM 3aBUCUT YCIeX CaMOCTOATENbHOU
NOATOTOBKH 3aJaHUS.

[IpuMeHeHHe TaKOMW MOCIAeL0BATEJbHOCTH CPEJACTB U MOJIYYEHHbIE PE3YJib-
TaThbl MO3BOJISIIOT CYUTATh MPOLLECC PA3BUTHUSA CAMOCTOSTEbHOCTH HA IEPBOHA-
YaJIbHOM 3Talle ONTUMaJIbHbIM [Jifl IaHHbIX YCJI0BUKA. OHU 00YC/I0BJIEHBI CJIENY-
I0LeX JIOTUKOW MeJlaroruyecKkux CpelCTB: CoAep:KaHHhe Y4eOHOro MaTepuala,
HacblllleHHOTo ¢aKTaMM, BO30yKAAKIIMMHA UHTEPEC K CyIlleCTBEHHON paboTe,
U cofep:KaHue 3aJlaHUM [aéTcs nejaroraMu C y4eTOM MH/AMBUAYAJbHOTO pas-
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BUTHSA CTY[EHTA M HACBILEHHbIM pelleHWeM THUIOBBIX 3a/ay, BbIIOJHEHUEM
pa3/IMYHbIX yIIPa)XHEHUH Mo ob6pasiaM, C y4eTOM U OMOPOM Ha HAKOIJIEHHbIN
CTYAEeHTaMH KU3HEHHbIH OMbIT, YTO 0O6eCreYrBaeT BbIpAO0OTKY HABbIKOB JJIf Ca-
MOCTOSTEJIbHOTO UX pellleHus. BbICOKUU U B TOXXe BpeMs NOCUJIbHbIA TEMII Be-
JlEHUS U 3JIEMEHThI 3aHATHSA, 2 COOTBETCTBEHHO U UX JI€ATEJIbHOCTb B CTPOrOU
0CJIe[J0BaTEJIbHOCTH, CIOCOOCTBYIOT BbIPAOOTKE CaMOCTOSTEJbHOCTHA B Opra-
HU3alUU Y4eOHOU JeATeJbHOCTU. [Ipy 3TOM, BeAyIIMM OTHOILLIEHUEM MeJaro-
ra K CTyJleHTaM CTaHOBUTCS TepIlesiuBas TAKTUYeCKas MOMOIlb, BHYLIEHUE UM
YBEPEHHOCTU B BO3MOKHOCTU PabOTATh CaMOCTOSATEJIbHO, CO3/1Al0TCS TaKUe yC-
JIOBUSI, KOTZA CTYAEHThI 0CO3HAKT 3HAYUMOCTb CAMOCTOSITEJIbHOCTU B y4eOHOU
paboTe U ee OpraHU3aIUH.

Pa3zBuTHE cCaMOCTOSATE/ILHOCTU KaK YePThl IMYHOCTU CTAaBUT 3aJa4yy obecre-
YUTb NPOJBUKEHHE BOCIUTYEMOTrO Ka4eCTBa Y CTyieHTa Ha 60J1ee BICOKUU ypo-
BEHb, KOT/1a CAaMOCTOSTEJbHOCTh CTAHOBUTCSH YCTOMYUBOM. B3aMOOTHOIEHU IO
nejarora co CTyJleHTaMM B Mpoliecce y4eOHOH AesTeJIbHOCTU NPUAAETCA OKpa-
CKa 3aMHTEPECOBAHHOCTU COTPYAHUYECTBA, UTO CHOCOOCTBYET yCTAHOBJIEHUIO
KOHTAKTa CTY/IEHTA C pa3HbIM YPOBHEM Pa3BUTHUS CAMOCTOSATE/bHOCTH.

§ 3. B3BAUMOCBA3b IIEJATOTA U CTYAEHTA
B IIPOIIECCE HHAWBUAYAJIbHBIX 3AHATUH

[IpenogaBaTesib GopMHUpPYET 3CTETUYECKHUE B3MVIsAAbl U NpodeccruoHabHOE
MacTepPCTBO CTY[EeHTa, HalpaBJisieT ero B 001eMy3blKaJbHOE PA3BUTHE, YTJIY-
6/1s1eT My3blKaJIbHO-UCTOPUYECKHE 3HAHUS, pa3BUBaeT y CTYJAeHTa 4YyBCTBO
OTBETCTBEHHOCTH, AUCIUIJIMHY, BOJIIO, LieJieyCTpeMJyIeHHOCTb. [lepes npenoja-
BaTeJieM, SIBJSIOIMMCS OJHUM M3 IVIAaBHbIX PYKOBOAUTEJEN CTYAEHTA, CTOST
CJIO’KHbIe y4yebHble U BOCIIUTATe/bHbIe 3a/a4l. [[puHMMasi akTHBHOE y4acTHe B
bOopMHUPOBAHUY JIMUHOCTH CTYJIEHTA, NpenojaBaTe/ib JJOKEH OCTOSIHHO MPU-
BHMBATb €My JIIOOOBbB K IeJlaroruiyeckou npodeccuu, npobyxaas HHTepecC K pas-
JIMYHBIM CTOPOHAM 3TOr0 MPOILecca, BOCMUTHIBAThH NIOHMMaHHE BbICOKOH 061ie-
CTBEHHOM poJiu uckyccTBa. CaM npenofaBaTesib 06513aH U3y4aTb HOBbIE METO/IbI
npenojaBaHus U UCIO0Jb30BaTh HOBbIE I|eHHbIE JOCTUXKEHUS NepeJoBOM Mesa-
TOTUKHU U IPAKTUKU [1J11 0OHOBJIEHUS COOCTBEHHOW METOIUKHU.

Bcsi paboTa B KJ1acce, HanpaBJieHa Ha MMOATOTOBKY My3bIKaHTa-UHCTPYMEHTA-
JIUCTA LIUPOKOTO MPOoduisi, KOTOPBIN JOKEH: HA BBICOKOM NPpodecCUOHATbHOM
ypOBHE BeCTH WHJUBHU/Iya/ibHble 3aHSATHUsS BO BCeX KJaccaX; CBOOGOAHO BJAJAETh
MHCTPYMEHTOM, aKKOMIIAaHUPOBATh, BECTH pa3/IMuHble BU/Ibl BHEKJIACCHOU pa-
60Tbl, CBSI3aHHOM C 3CTETUYECKUM BOCIIUTAHUEM LIKOJbHUKOB, 3HaTh METOAUKY
npenojaBaHusl UTPhl; ObITh BJAOXHOBHUTEJEM U OPraHW3aTOPOM pPa3HbIX BU/IOB
MY3bIKaJIbHOT'O TBOPYECTBA.

OZiHOM Y3 IJIaBHbIX 3aJla4 paboThl B KJacce 6asiHa (KakK U JIDOOM J]pyroM HH-

CTPYMEHTAJIbHOM KJlacce) SIBJISIETCS Pa3BUTHE CAMOCTOSTEJbHOCTU CTYJIEHTA,
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KOTOpasi HalpaBJieHa Ha BbIPabOTKY CO3HATEJIbHOI'0 OTHOIIEHHS CTY/leHTa K My-
3bIKaJIbHOMY HCKYCCTBY, pacliMipeHHe ero Kpyrosopa, pa3BUTHE Xy 0KeCTBEH-
HOW WHAMBHUAYAJIbHOCTH, COBEPILIEHCTBOBAHUE CJAYXOBOTO BHUMAHUS U CaMO-
KOHTPOJISI, ero o6y4yeHre paliMoHaJbHbIM METOAaM paboThl HaJ, My3blKaJbHbIM
npousBeZieHHeM. [IpobieMa pa3BUTHS CAMOCTOSITEIbHOCTU CTY/IEHTA CBsI3aHa C
aKTUBU3alLlMEeN MEeTOJ0B 0O6yUYeHHs], MO0 CaMOCTOsITeJbHasl paboTa He CBOAUTCS
K BBINIOJIHEHHIO TOJIbKO AOMAIIHUX 3aZlaHWH, a IPOHHU3bIBAaeT BECh MPOIEeCC 06-
ydyeHus. HaunHas ¢ BbINOJHEHUSI OTAE/JbHbIX 33/JaHUM PU U3yUYEeHUU IIPOH3Be-
JIeHW#, HaJiyMaB BCe JieTaJ/iy, 1oJ06paB 6oJiee yA0OHYI0 alllJIMKATypy U T.A., CTY-
JIeHT MOXKET B JlaJibHeHIIeM MeperTH K CaMOCTOSITEJIbHOMY UX pasyydBaHUI0. B
KauyeCcTBe MY3bIKaJbHOTO MaTepuasia, MO3BOJISIOIIEr0 MpenoaBaTes0 HanpaBs-
JISITh ¥ KOHTPOJIMPOBATh NMPOIeCC BIPAOGOTKU HaBbIKOB CAMOCTOSIT€/IbHOCTH pa-
60TbI CTYAEHTA, CJIY>KaT MbeCchl U3 pa3/iesa UIKOJbHOI'0 penepTyapa /Jis cjaylia-
HUsA My3blkd. Co37jaBasi HEOOXOAMMble YCJIOBUS [1Jis1 BCECTOPOHHETO IJIyOOKOTro
M3y4eHHUs] U BOCHUTAHUSI MYy3bIKAaHTA, JAIOT BO3MOXXHOCTb IOC/€J0BATEIbHO
JuddepeHIMpoBaTh NeAarordyeckyue 3aJjlaud U MeTOJbl paboThl, MO3BOJISIIOT
MJIAHOMEPHOTO Pa3BUBATh TBOPUYECKYH AaKTUBHOCTb, CAMOCTOSITEJbHOCTD, Iie-
JIeHaNpaBJIEHHOCTb MblIJIEHUS B 06yYEeHHUHU.

[Ipu cocTaBieHHMU IPOTrPaMM BbICTYILJIEHUH U 10/160pa My3bIKaJbHOTO MaTe-
puyaJia 1es1ec006pa3Ho MPe0CTaBJATh 60JIblle CAMOCTOSITE/bHOCTH CTYIEHTAM.
JTO CIIOCOGCTBYET NPOSIBJIEHUIO UX MHTEpeca K MPoIeccy NOAT0OTOBKH BbICTYILIe-
HUS, Pa3BUTHI0O HHUIIMATUBHOCTH, UTO SIBJISI€TCS MOJIOXKUTEJbHOW MOTHBALMel
MCIIOJIHUTEbCKOU JlesITeJIbHOCTH, BbIPAXKEHHOM B MOTPEOHOCTH OOILEHUS C ay-
auTopueil. BaxxHbIM GaKTOpPOM fSIBJISIETCS CJIOBECHOE pa3bsICHEHHWE MY3blKa/lb-
HOTr'0 MaTepHaJ/ia B aKTUBU3aLMU NPodeCcCHOHATbHOTO MBIIILJIEHUS CTY/IEHTOB U
y4al[uxcs, CTUMYJIOM Pa3BUTHsS Y HUX CIIOCOOHOCTEN 060JiblieHUs. [lesib Takon
MOATOTOBKH COCTOUT B TOM, UTOObI 06eCneYyuTh B3aUMOCBSI3b UCIOJIHUTEJb-
CKOM, MY3bIKaJIbHO-II€/IaroruyecKor aAesTeNbHOCTU. [l0ATOTOBKA CJA0BECHBIX
MOSICHEHUH CIIOCOGCTBYET paCIIMPEHUI0 MY3bIKaJIbHOTO M HAYyYHOI'0 Kpyrosopa
OyaylUX IpenoAaBaTesield, CTUMYJUPYET UX CAMOCTOSITE/NbHYIO AeSTeNbHOCTb.

B ocHoBe npodeccuoHa/IbHOW MHCTPYMEHTAJbHOW MOJATOTOBKU MY3bIKaH-
Ta-Nejarora JiexkaT Ba)KHble MPUHIMIIBI My3blKaJIbHOW MeJaroruKu: eJJUHCTBO
MY3bIKaJIbHO-XY,0’KECTBEHHOTO Pa3BUTHUS, IOCTENEHHOCTh U MOCJe/0BaTeb-
HOCTb HAKOIJIEHUSI 3HaHWU, YMEHHUU U HaBbIKOB, BOCIIUTAaHHE U pa3BUTHE TBOP-
YeCKOW MHHUIIMATUBBI U CAMOCTOSITEJbHOCTH. My3bIKaJbHO-UCIOJHUTENIbCKOE
MCKYCCTBO — 0iHa U3 cep XyA0KECTBEHHOH /1eITeJIbHOCTH, KOTOpPasi BbIMOJIHSIET
pa3HooOpa3Hble GYHKIUHU (3CTETUYECKHE, HPABCTBEHHbIE, SMOIMOHAIbHO-TO-
3HaBaTeJIbHble, KOMMYHHUKAaTUBHbIE U [Ip.). 3ITO MHOT00Opa3ue 00yCcaaBJINBaAET
TOT MPOIEeCC, KOTOPbIN BbI3bIBAET MY3bIKaJbHO-UCIOJHUTENBCKOE UCKYCCTBO B
MO03HAaHUW 3aKOHOMEPHOCTEN CyO'beKTUBHOTO OCMBIC/IEHUSI JAHHOTO BU/A Jesl-
TEeJIbHOCTH B €r0 CHCTEMO006Pa3y0IUX OTHOIIEHUSIX.

Ob6yyeHUe My3bIKaHTa-UCIOJHUTENSI BbICUIEH KBajJuUKALMU B YCIOBUSIX
MHAYMBUAYAJIbHbIX 3aHAATUM B KJacCe CIEeLUaJbHOT0 UHCTPYMEHTa Ha MCIOJI-
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HUTEJbCKOM OTAEJIEHUH, sABJIsIeTCsl Haubosiee 3pPeKTUBHON GOPMON MeXINY-
HOCTHOTO JlesiTeJbHOT0 061ieHUss. IOPEeKTUBHOCTb POPMbl UHAUBUAYATbHbBIX
3aHATHM 00'bSICHSAETCA HAJIMYUEM [IByX OCHOBOIOJIararoux GakTOPOB: NH/IUBU-
/lyaJIbHbIMUA CBOMCTBAMHU KaXK/JI0r0 00y4aeMOoro u BUJJ0OM My3bIKaJIbHO-UCIIOJHU-
TEeJIbCKOTO UCKYCCTBA — COJIbHBIM UHCTPYMEHTAJIbHBIM UCIIOJTHUTETbCTBOM.

NHauBrAya/ibHbIE 0COOEHHOCTHY ICUXUYECKOTO COCTOSIHUSA KaXKJ0r0 CTY/eH-
Ta TPeOYIOT KOMIIJIEKCHOTO M3YYEHUS UX MEearoroM C esbl0 BbISIBJIEHUS BO3-
MOXHOCTEU BO3/|eMCTBHYS Ha HUX, U UTO HE MEHEE BAXKHO, OCYLEeCTBJIEHHS CAMOT0
BO3/I€eMCTBUS, YTO HE MOXKET NpeACTaBUTh HUKaKas Apyras ¢opma JesTeJIbHO-
ro MEXJIMYHOCTHOTO 001eHUs1. CoJIbHOE HHCTPYMEHTAJIbHOE UCIIOJIHUTETbCTBO
CBOE00Opa3HO oMpejiesisieT 3HAYMMOCTb UHAMBU/YaJbHbIX 3aHATUN: OBJaileHHUe
GYHKUMOHAJIbHBIM MHOT000pa3veM CpPeACTB MY3bIKaJIbHOW BbIPAa3UTEJbHOCTH
MCIIOJIHUTEIEM-COJIUCTOM ONpeJessieTCs KaHPOBbIM peNepTyapoM U TpebyeT
IJIy60KOr0 OCMBICIEHHUSA OMNbITAa YYBCTBEHHOTO0 0CO3HAHMS, KOTOPbIE NpHUOOpeTa-
I0TCSI HE TOJIBKO B 1€ T€JIbHOCTA My3ULIUPOBAHUS, HO U B JIESITEIbHOM O0IIeHU U
Ha BCeX YPOBHS, a 3TO AOCTYMHO B O0JIbIIEN CTENIEHU B YCIOBUSIX UHAWBU/IYaJIb-
HOT'O MEXJIMYHOCTHOTO OOILleHMS, TO €CTh, B YCJIOBHUSIX COBMECTHOM JlesITEJIbHO-
CTHU B KJIacce CIelUaJbHOr0 UHCTPYMEHTA.

ObGecrnieueHrEe KOMILJIEKCHOU 6a3bl Pa3BUTHUS WHAMBUAYAJbHBIX, 00IECTBEH-
HO-TI0JIE3HBIX KAa4YeCTB CTYAEeHTa HapsAAy ¢ OPMUPOBAHUEM HCIOJHUTEIBCKOTO
MacCTepCTBa, IBJISIeTCs [JIaBHOW Mpo6JsieMo# nefarora. EcrecTBeHHO, UTO co3/1aHUE
KOMIIJIEKCHOM 6a3bl BO3MOXKHbIX NPOSIBJIEHUH UHAWBU/YaJbHBIX 0COOEHHOCTEN
1 GOpPMUPOBAaHUE HOBbIX ICUXWYECKUX 00pA30BaHUM MPEJINOJIAraloT He TOJIbKO
3HaHUe MeJ[aroroM MnpeJMeTa COBMECTHOU [JleITeJIbHOCTHU, HO U 00SI3bIBAET €ro
K OCO3HAHUI0 MHAWBUYAJIbHbIX BO3SMOXXHOCTEH CTYy/leHTa U MOTeHIMaia CBOEro
Bo3/ieiicTBUs. [103TOMY, H3yUueHHe «MexXaHU3Ma» MepeJilayu OIbITa, CTAHOBJIEHUS
HOBBIX KOMIIJIEKCHBIX IICUXUYECKUX SIBJIEHUH, KOTOpPbIE CO3HATEJbHO 00pa3yOTCs
WJIU HOPMUPYIOTCS N0/, BJAMSIHUEM LieJlIeHalpaBJeHHOTO BO3/1eMCTBUS, COCTABJISA-
0T OCHOBHYO MPO06JIEMY EATEJNBHOT0 MEXJIMYHOCTHOTO OOLLEHUS.

§ 4. METOAbI OBYYEHUA UTPE HA UHCTPYMEHTE.
I3TAIIbI PABOTbI HAZlI MY3bIKAJ/IbHBIM ITPOU3BEJAEHUEM

[lejarornyeckass paboTa - Bcerja CJA0XKHbIM MpoLecc, a B chepe UCKYyCCTBA
0cob6eHHO WHPOK. Bca paboTa neparora-Mmy3blKaHTa NpeCTaBJISET CBOET0 poja
HenpepbIBHOE caMooby4yeHUe. Ha 0ocCHOBe MoJiydeHHbIX 3HAHWM M TOCTOSTHHO Ha-
KalJIMBaeMOro ONbITa OH BblpabaTbIBaeT COOCTBEHHbIE NeAaroruyeckue Mpu-
€Mbl, [10-pa3HOMY MUCIOJIb3YeT KX, 3aHUMAsICh C pa3HbIMH YYeHUKaMU. BaxkHO B
IIepPBYIO OYepeib OCBETUTH [VIaBHEMIINE N0JIOXKEHUS, XapaKTepU3YIOLUe COBpe-
MEHHYI0 [1e/]Jar0rMKY, paCCMOTPETh OCHOBHbIE POPMBI U pa3/iesibl paboTHI C y4a-
mwumuce. [legarory Heo6xX0MMO BO MHOIOM MO-HOBOMY BHUKHYTb B MO3WUIUU

My3bIKaHTa, KOTOPbIA CaM Ha4WMHAEeT Y4YUThb Jpyrux. TOJBKO TOrJa OH CMOXET
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MOJIHOCTBHIO MCIO0JIb30BaTh IPUOOpPETEHHBIE 3HAHUS, U OHU OKAXKYT EMY, KaK Ile-
Jlarory, JeMCTBEHHYO MOMOILb.

BecbMa BesiMKa poJib TajlaHTa NeJarora, €ero UHTYUIIMU, MacTepCcTBa, yBJe-
YeHHOCTHU JeJIoM, BOOOIIle ero 06JUK npodeccruoHasa-My3blkaHTa. [laHHbIEe Ka-
YeCcTBa CO3/Aa0T CaMOOBITHYIO TBOPUYECKYIO IMYHOCTb YUUTEJIs], TIO3BOJISIIOT eMY
PaCKpPBbITh CBOM BO3MOXKHOCTH, GOPMHUPYIOT TO, YTO MOXKHO Ha3BaTh UHAUBULY-
aJIbHBIM «IeJJaroru4ecKuM nouepkom». OJJHaKo, YTOObI OPraHU30BaTh yUeOHbIN
IPOLLECC U YCIEUIHO YIPAaBJAATh UM, KaXK/Ibl{ IPEeNoAaL1K, B CAMOM LIMPOKOM
CMbICJIE CJIOBA HACTABHUK CBOUX Y4YaUIUXCS, AOJPKEH TOMHUMO 3TOTO OMUPATHCS
B paboTe Ha ompe/ie/IeHHble 3HAHUS, Kacaloujdecss HemoCpeACTBEHHO CBOEH Jie-
ATeJbHOCTU. TOT MeAaroru4eCKMu OmbIT, KOTOPbIM OH B OyAyIlEM NPHUOOPETET,
HUYTO HE CMOXKET 3aMEHMUTb.

3aaauu neaarora BecbMa IJIyOOKM M MHOrooopasHsbl. B paboTe neaaro-
ra-My3blKaHTa BOCIUTAHHUE CTYyAEHTa OCOOEHHO TEeCHO CBSI3aHO C Mpodeccro-
HaJIbHOW CTOPOHOM 3aHATHM. BHe 3aBUCHUMOCTH OT YPOBHA MOATOTOBKH y4allle-
rocsl nejaror y4YuT My3blKe. 3aHTHE Ha UHCTPYMEHTEe HEeOTAEeJHMMbl OT 001ie-
3CTEeTUYECKOr0 BOCIMTAHUS yYallerocsi: HY»KHO NPUBUTH eMY JII0O0Bb K My3bIKE,
HAy4YUTh BOCIPUHUMATh My3blKaJIbHble IPOXU3BE/IEHUS BO BCEM UX MHOT000pa-
31, [IyOMHe, KpacoTe. Bce 3T0 BXOAUT B 006J1aCTh 3CTETUYECKOT0 BOCIIUTAHUS.

YcnemHoCTb paboThl B 3TOM OTHOLIEHWY 3aBUCUT OT HAllPaBJIE€HHOCTH 3aHs-
THH, OJIHA U3 ONIpeJe/ISI0IIUX [leJlIel KOTOPbIX — COAEepPKaTeJbHOCTb UCIIOJIHEHUSA
ero BOCIIMTAHHUKOB, U OT M3y4aeMOIro UMHU penepTyapa. Peneptyap numeeTt He
TOJIBKO [03HaBaTeJIbHOE 3HAYeHUE, HE TOJIbKO pacliupsieT My3blKaJbHbIN Kpy-
ro3op, HO OKa3bIBaeT BeCcbMa 0O0JIbIIOE BOCIMUTATEJIbHOE BO3JENCTBHE 00IIe-
3CTETUYECKOr0 M 3CTeTUYecKoro miaHa. [losTomy oT memarora TpebyeTrcs ce-
pbe3Hasi, HenmpepbIBHAasl paboTa, obecrnedyrBarlas My3blKaJbHOe W 00l1lee pas-
BUTHE YYE€HHKA, ero HajJjiexallee BOCIUMTaHWe. PA3HOCTOPOHHOCTU B IJ1yOUHE
BOCIHUTATEJbHOMW pabOThI MeJlarora Ha UHCTPYMEHTE B JIIOOBIX MY3bIKaJbHbIX
y4eOHbIX 3aBeJIEHUSIX BO MHOI'OM CIIOCOOCTBYET caM MeTOo/i paboThl B Clielha/ib-
HbIX KJIacCaX, MeTOJ, UHAUBUAYAJbHBIX 3aHATHUH, IOCTOSIHHOE OOLeHUe C y4a-
IIMMHUCA CTyJeHTaMU. biarogaps aToMy, B 3HaYUTEJbHOM Mepe MO0/ BJUSTHUEM
y4auTesss QOPMUPYIOTCS B3IJIsA/Ibl yY€HUKA, €T0 OTHOLLIEHHUE K My3bIKE, K 3aHATH-
SIM, K OKPY>Kalol[UM, CKJIabIBAETCS €Er0 MOPaJIbHBIN OOJIUK.

Heo6x0auM0 NMpUBUTH CTYAEHTAM PaGOTOCHOCOOHOCTb, yMEHUE 3aHM-
MaTbCs. llesieycTpeM/IEHHOCTh M YYBCTBO OTBETCTBEHHOCTU HAJl0 Y CTYAEHTa
BOCIHUTBIBATh, @ yMEHUIO PaOOTATh — HaZ0 YYUTh. MOXKHO CKa3aTh, YTO Pa3BUTh
paboTOCIOCOOHOCTD, MPUYUYHUTh AyMaThb, MPaBUJIbHO paboTaTh — 3aJa4u TPYA-
Hble. OT TOTO0, HACKOJIbKO MeJaror CyMeeT C HUMHU CIPaBUTbCS, 3aBUCUT OYEHb
MHoroe. Ha 3Ty cTopoHy paboThl KaxK/JOMy NpenoAaBaTe/l0 MPUXOAUTCS 06pa-
1aTh CeEpbe3HelIIee BHUMaHKe. Mbl, melaroru, XOTUM BUZeTh Pa3BUTbIA UHTEJI-
JIEKT, 00LIYI0 ¥ My3bIKaJIbHYI0 KyJIbTYypYy, HQUUTAHHOCTb. B OyAyIleM, CTyleHThbI
JIOJKHBI CTaTh CHEAaJUCTaMHU 60JbIION KYJbTYPbl, IOJYYUBIIUMU CEPbE3HOE
o6111ee U My3blKaJIbHOE Pa3BUTHE U 0Opa30BaHHUE.
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3azmayy, cTosdlMe Nepes NpenojaBaTesieM, TPEOYIOT OT HEF'O MHOTOT0 — 00-
IIMPHBIX PAa3HOCTOPOHHUX 3HAHUUW, NPOPECCUMOHAJIBHOIO MAacCTEPCTBA U OMpe-
JleJIeHHBIX JINYHbIX KaueCcTB. OJHUM M3 OCHOBHBIX YCJIOBUH SBJISIETCS JIDOOBB K
CBOeW paboTe U MHTEPEC K KAXKA0MY CTY[EHTY, ero pa3BUTHIO. ABTOPUTET Ile-
Jlarora ONnupaeTcs TaKXKe Ha ero OOyl KyJbTYpy, 3HaHMs, €ero 4yejloBeYecKue
KayecTBa B €ro NOCTYMKax.

CTYAeHT J0JD)KEH OTHOCUTBCS C YBaXKEHUEM K NPenoAaBaTesl0, BUAETh B €ro
JIWILe He TOJIbKO My3blKaJIbHbIW, HO U 001U aBTOpUTeT. KaxkJj0e nmpou3BeseHUE
JIOJDKHO COOTBETCTBOBATH CTENEHU MOATOTOBKU YY€HHUKA U B TO K€ BpeMS CIO-
COOCTBOBATD JaJIbHENILIEMY PA3BUTHUIO €T0 My3bIKaJbHbIX HABBIKOB.

Ypok no cneuuasbHOCTH NpeJiCTaBJIsIeT CO60M OCHOBHYIO GopMy paboThl C
y4aluMmcs cTyaeHToM. Ha ypoke negaror gaét Heo6XogUMble CTY/IEHTY 3HAHUSA
Y HaBbIKH, HAllPaBJISIET €ro pa3BUTHe U BocnuTaHUe. Ha ypokax Kak ObI 0ABO-
JIUTCS UTOT JIOMAIllHUX 3aJaHWH, 32 HeOOJIbIION OTPE30K BpeMeHHU AaeTcs TBOP-
YyeCKHWH UMNYJbC U MaTepHraJl JJs NocaeAyolled paboThbl.

Pa3zBuTHe ydyeHMKa NMpOTeKaeT MNOCTENEHHO, U MeJarory Heo6xXoguMo OTAa-
BaTb cebe OTYEeT B BO3MOKHOCTU KaXKJOr0o ypoKa. ITUM olnpenessieTcsd 00s3a-
TeJIbHasl MOCTOsIHHAas paboTa HaJ KauyeCTBOM, CUCTEMATUYHOCTbIO 3aHATUH U
4YTOObI OHU ObIJIM UHTEPECHHI CTYieHTaM. Haj yeM 6bl He BeJsiach paboTa B KJiacce,
OHa TpebyeT OT y4uTeJisl 60JIbIIOM BHYTPEHHEN COOPAaHHOCTH, €TI0 MbIC/€eH, Iel-
CTBUH, YYBCTBYETCS €ro akTUBHOCTb. [10TOTOBKA K YPOKY MOXKET 3aKJII04aThCS,
HanpuMep, B IPOCMOTPE JIMTEPATYPbl, PA3JIMYHbIX PeJaKLUA TOTO UJIU UHOTO
NpOU3BeleHHs, B 03HAKOMJIEHUU C UICTOYHUKAMU MY3bIKaJIbHO-UCTOPUYECKOTO
MOPs/IKa, a TaKXKe IPOBepPKe aNIJIMKAaTyphbl U T.J. Bce 3TO AJ151 TOrO, YTOOBI YPOKHU
ObIJIM YCIEIIHbI.

[IpegsiaraemM pa3o6paTh CyUIHOCTb YPOKa M COCTABJISAIOLLENA €ro CTOPOHBI B
JleTaJIsIX.

[Ipexxsie Bcero, 06paTM BHUMaHKE HAa HAa4aJIo ypOKa — NPOBEPKE BbINOJIHEH-
HOU y4eHUKOM paboThl. CTyleHT HaYuHAaeT UrpaTh NPUHECEHHOe UM Ha ypPOK
Npou3BeJieHHe, UCTIOJIHSAET YTO-HUOYAb JINOO HEBEPHO, IMO0 HEe COBCEM TaK, KaK
X0TeJIoCh 6bl meaarory. Peakuus npemnojaBaTesied 6biBaeT pa3Hou. OH ToT4yac
OCTaHaBJIMBaeT yYe€HHWKa, HAYMHAET JieJlaTh 3aMedyaHusi. KoHe4YHO, BO3MOXKHbI
cay4dad (TakoW mpUeM BIOJIHE JAONMYCTUM U JaKe HY»KeH, HO He Bcerja), Koraa
neAaror npepbiBaeT UTPY, 3aMETHUB T€e WJIM UHbIE HEJJOCTATKU UJIU YYEHHUK HE MO-
»KeT UCIOJIHUTh NPOU3BeleHUS L|eJIMKOM, a 3TO UCIOJIHEHHUE BaXKHO J1J1s1 000UX.
MpI, nearory, J0JKHbI BUZIETD, TOHSJI JIU CTYAEHT POU3BEJeHUE B LIEJIOM, CY-
MeJl JIM NI0YYBCTBOBATh JIMHUIO PAa3BUTHS, BCE HEJOCTATKU UCIOJHEHUS U T.J,.
Ecsiiu fomMa oH y4us 1o 4acTsAM, paboTaJji 60Jiblie HaJ AieTaJIsIMU, TO €My He TOJIb-
KO M0JIE3HO, HO U HEOOXOMMO ChITPaTh B KJacce OT HayaJla U [0 KOHI|A mpe-
»KJe BCero, /i pa3BUTHUs CIIOCOOHOCTU OXBAaTUTh M BOCHPUHHUMATH LIEJUKOM,
a Tak)e, yMEHUU SIPKO U yOeAUTeJbHO ChirpaTh npu nexarore. [logo6Hoe wc-
MOJIHEHWE TI03BOJISIET CAMOMY YYEHUKY IPOBEPUTH KAa4E€CTBO 3aHATHUH, IOHATH U
BbISIBUTb CBOU HeJIOCTAaTKU. KOHEYHO, e/jaror, Npoc/jyllaB UCIOJHEHUE, YKAXKET
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Ha HETOYHOCTH, OIIMOKH, OyAeT paboTaTb HA/Jl KX UCIIPABJIE€HUEM, TOSICHUT, UTO
ObLJIO HEBEPHO MOHATO U T.A. [lJIs CTy/leHTa BaXXHO CaMOMY ITOYyBCTBOBAaTb 3TH
HeJJOCTAaTKU U MOHSATDb UX CYIHOCTb. Ec/iv mpon3BeieHrHe BTOPUYHO IPUHECEHO
B TAaKOM ke BH/JIe, TO HET CMbIC/IAa TPATUTh BpeMs Ha MPOCJAyLUIMBAaHHUE HUCIIOJI-
HEeHMsI, TYT >Ke HaJl0 OCTAaHOBUTD €ro U KOHKPETHO 3aHSATHCS TeM, UTO JIJIsl HETO
0CTaJIOCh HEITOHATBIM.

Ciepnytolllee Ipeno0KeHHe: eCIU MeJjaror, 3aMeTUB KaKHue-J1060 HeJl0CTaT-
KH B UT'pe YYeHHKa, JieJlaeT 3aMevyaHHsl BO BpeMs HMCIOJIHEHHUS, TO 3TH 3aMeyva-
HUSI, CKOpee BCero He JaJyT >KeJlaeMbIX pe3y/bTaToB. [lo/ie3HO HAMOMHUTH BO
BpeMsI UTPbl OJHUM-IBYMSI CJIOBAMH, a JIy4llle Bce-TaKH He IPU IIepPBOM MPOCTY-
IKMBaHUU. MHOTHE YKa3aHU Meiarora, cJieJlaHHble BO BpeMsl UT'PbI, IPOUAYT He-
3aMeYeHHbIMH /IJIs1 YYEeHHKA, TaK KaK OH MMPOCTO He CMOXKET UX BbICAYyIIATh. [1o-
TOMY, JIy4llle AaTh CbITPATh MPOU3BeJleHHE 1[eJIMKOM, a ITIOTOM CKa3aTh CHavyaJjia
B 06ILMX YepTaxX O JOCTOMHCTBAX U M0 MYHKTAX 0 HeJloCTaTKax HcIoJiHeHus. Ho,
B JIIOO6OM C/y4yae Ba>KHO YBUZETh U OTMETHTD TO, UTO C/leJIaHO CTYJEHTOM, JaKe
MaJsieile CABUTH K JIYUIleMY.

[TouyTH BhIydeHHOE MPOH3BeJleHHe IeJaror mocje OJHOTO-ABYX 3aMeYaHHUuU
MOXKET MOIPOCUTb BHOBb MCIOJHUTD I[€JTUKOM WU 3HAYUTEJbHYI €ro 4acTh.
Mo>XHO MPOUTH Ha YpOKe BCe MPOH3BEJIEHHE WJM €ro 4acTH, a MOXHO B3fITh
HanboJiee TPyAHbIE «Y3JI0Bble MOMEHTBI». [Ipoc/yIIaB CTyZeHTa Ha CeAyIoleM
ypOKe U yOeIUBIIHCh, YTO paboTa UJeT NPaBUIbHO, OTMETUTD, YTO HE BCe ellle
CIeJIaHO, M YTO HAaJ0 TaK e MPOJ0JKaThb 3aHUMAaTbCA Aasblie. [lopaboTaB B
KJ1acce C XOpOIlo MOAr0TOBJEHHBIM CTYJIEHTOM, IIpero/ilaBaTe/ib MOXET CKa3aTh,
YTO He 00513aTeJIbHO MPUHOCUTDH 3TO MPOU3BEeJEeHHe Ha CAeAYyI0IIUN YpoK. 3a-
Bepliasi Ha ypoKe paboTy Ha/J MPOHU3BeJIeHHEM, HaZl0 OTMETHUTD, TOJIbKO yXKe Ha
CJI0Bax, B UYEM 3aKJIIOYAIOTCS IVIaBHbIe TPeOOBaHUS, KAaK HAZ0 UATH K HUX BbIIOJI-
HEHHI0. YUeHHUK, VX0 C YPOKa, BCcerja JoJ>KeH 3HaThb, HaJl YeM €MY B HACTOSIIU A
MOMEHT HaJl0 paboTaTh B KaXK/IOM IIPOU3BeJleHUH, YTO Y HETO He MoAy4YaeTcs, K
yeMy KOHKPETHO CJeyeT CTPEMUTBCS, KaK Ha/lo YYUTh.

[Ipu 3aHATHU C yYAIIUMHUCA MY3bIKaJIbHOT'0 KOJIJIeXKa MeJJaror TaK»Xe MOXKeT
npuberaThb K I0Ka3y 3a MHCTPYMEHTOM, UTPaTh BCe MPOU3BeIeHHE JIMOO ero pas-
JleJibl, UTHOT/Ia COBCEM HeOOJIbIINe TOCTPOEHUSI UX BbIPA3UTEJbHOI0 3HAYEHHUS U
vcrnosaHeHUs. CBOMM HCIOJIHEHHUEM IeJlaror JesaeT 6oJiee SPKYyH KOHKPETHYIO
1[eJib paboThl, OKa3bIBaeT IMOJIOXKUTEJbHOE BO3/IEUCTBHE HA pa3BUTHE XY 0XKe-
CTBEHHOT'0 BOOOpa)KeHMsl y4alllerocsi, ero MHULMATHUBbI, 3QPEKTY npejcTaBJe-
HUH. TBopyeckass aTMocdepa Ha 3aHATHUSX CKAa3bIBAETCA Ha KeJJaHUHU paboTaTh
M OTpa)kaeTcsl Ha CaMOM KadecTBe paboThl. [J1aBHOE MOMHUTD, IOMUMO PaboThI
HaJ| IPOM3BeJleHUEM B HET'O BXOJUT ellle Ur'pa raMM, apIei»Kuo, yrpaxkHeHue. B
IJIaH ypOKa BKJIIOYaeTCs 00s13aTesibHAasi paboTa HaJ, pa3BUTHEM HABbIKOB 4Te-
HUSI C JINCTA, UMelollast 60JIbIlIoe 3HaYeHHe JiIs1 BCeX MOATOTOBKH CTYAEHTa.

Pa3BuBag 1 yriy6.isis UHTepecC YYeHHKa K My3bIKe, [TeJ]aror Jo/KeH HayYUTh
ero 3aHMMaThbCs, NOAX0IUTh TBOPUYECKH K CAMOMY MpolLiecCcy paboThbl 3a HHCTPY-
MeHTOM. /liMTe/IbHOE BpeMs HaJ0 MOKa3bIBaThb CTYAEHTY, KaK HaJlo paboTaTh
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HaJ, IpOU3BeJleHUeM, IPUBUBATh HEOOXOMMble HABbIKHU, C/Ie[JUTh 3a TEM, KaK
OH 3aHUMaeTCs, OTMeYaThb KaXK/blil MOJIOXKUTEJIbHbIA MOMEHT. [locTeneHHO CTy-
JIEHT IpUYyYaeTCs K MOCTOSTHHOMY CJIYXOBOMY KOHTPOJIIO, @ TaKXKe BbIpaboTaeT
NOJJIMHHBIA UHTEPEC K CAMOCTOSATEbHbIM 3aHATUAM. Heo6X04UMO 0O bSICHUTS,
KaK HY>KHO YYMUTb JJOMa, IPEJJIOKUTh UM TYT K€ Ha yPOKe, Ha He OOJIbLIOM OT-
pbIBKE B yMEPEHHOM WJIU MeJlJIEHHOM TeMIle IONPo60BaTh J0OUThHCS TpebyeMo-
ro pesy/jbTaTa. TakuM 00pa3oM, NeJaror NpoOBePHUT, NOHSJ JIU CTYAEHT CMBbICJ
CBOEM 33/]la4M M KaK OH CMOXXET 3aHUMATbhCSI CaMOCTOSITEJIbHO.

[lyTu ¥ crocobbl pa3BUTHUS CaMOCTOSITEJIbHOCTU YYEHUKa HampaBJieHbl Ha
yriy6JieHHUsl ero YyMeHHUs1 NPaBUJIbHO MbICJUTh, 3daHUMAThbCs, HA CTUMYJIMPOBA-
HUe ero MHULUATUBBI U ONIPEJIEJISIIOTCS BCEM KOMILJIEKCOM €ro UHAWBU/IyaJlbHbIX
JlAaHHBIX U YCJIOBUHW 3aHATUH. JlOCTUXKEHUE UM BBICOKOT'O YPOBHS CAMOCTOSITE/Ib-
HOCTH HE MOXKEeT M03BOJIUThH Me1arory 0cJiabuThb pyKOBOCTBO Bcell paboToi. OH
BCerJa OCTaHeTCs MejaroroM, BeAyliMM 3aHATHSA B ONpeJieJIEeHHOM NpPOoAyMaH-
HOM HampaBJieHWH, B GOpMax, HY>KHbIX JAHHOMY CTY/JIEHTY.

PaboTa Hag My3bIKa/JbHbIM IPOXU3BEJIEHMEM OUYEHb MHOTO0OOpa3Ha. U3yyeHue
NpoU3BeeHUs NpeJICTaBIAsSAeT €JUHbIN IPOLECC, OH JIEJIUTCSA HA MPU 3mana: o3-
HaKOMJIEHHE C MPOU3BEJIEHMEM U ero pa3bop; NpeooJieHre 00LUX TPYAHOCTEH;
«cobUpaHUue» BCexX pa3/iesioB NPOU3BeAEeHHUS B €JUHOE 1[eJI0e U paboTa Ha/l HUMH.

I aTam. [Ipuctynas k pa6oTe, yyauyiicss 3HAaKOMUTCS C IPOU3BEJEHUEM, ITPO-
CMaTpHUBAaET, IPOUTPbIBAET HECKOJIBKO pa3 LeJIMKOM, 3aTEM 3aHMMAETCs MO/I-
po6GHBIM pa3bopoM TeKcTa. [[0TOM OH nepexoAuT K OTAeIbHbIM OCHOBHBIM 3a/ja-
4yaM, cocpeJl0TayrBaeT BHMMaHUe Ha JleTa/IbHbIe 3JIeMeHThI. Jlasblie cloKeHue
pas3/iesioB NpOU3BeAEHHUS eJUHOTO LeJIOro U paboTa Ha/Ji BOMJIOUEHUEM 0011ero
MCIIOJIHUTEJIbHOTO CMbIC/IA.

llenb paboThl HaJi KOHKPETHBIM NPOU3BEAEHUEM COJlEpPKATEJNBbHOE, SIPKOE,
TEXHUYECKU COBEpPILEHHOE UcNoHeHUe. Kax/joe Xy 0)KeCTBEHHOEe NTPOU3Be/ie-
HUe UMeET HEMOBTOPUMOE COJIEpKaHUe, paCKpPbIBAaeT CBOUM KPYT 06pa30B. YT0ObI
y4eHUK He Urpasl, eMy HeoOX0AMMO MOHUMATh 3TO MPOU3BEJEeHUEe, 0CO3HABASA
BbIpa3WUTeJIbHOE 3HAaYEeHHE KX 0 IeTalli U yMETb UCIIOJIHUTD €T0, TO eCTh Ie-
penaBaTh B CBOEH Urpe Xy/10’KECTBEHHOE COJIEPXKaHHUE.

CsiefyeT pa3bupaTh NpPOU3BEJlEHME CHAavasla COBCEM HEOOJbUIMMM 4YaCTs-
Mu. Oco60e BHMMaHUE TpebyeT MEeTPOPUTMUYECKAss TOUHOCTb UCIOJHEHUS],
pa36op mapTUi KakJou pykoH oThesibHO. Hajgo npuyyaTh npu pasbope Cjbl-
maTh ¢pasbl, BOCHPUHUMATh KaXK/AYI0 B CBOEM PAa3BUTHUU U YMEHUH BECTH ee.
Hepenko cTyzeHT, He ycneB A0CAyLIaTh OJHOrO MOCTPOEHUSA HabpacbhlBaeTCs
Ha caefytolee. ITO 3aK/II04YaeTCs B HEBHUMaHUU K CMbICJIy UCIIOJIHSIEMOTO U K
JIbIXaHUI0 B My3bIKE.

Hazo oTMeTUTH BaKHOCTh BHMMaHUA K anljiukartype. [legaror xopouo 3Ha-
eT, YTO HeOpeXXHOe OTHOLLIEHME K HEW 3aTPYAHSET U YIJIMHAET paboTy, BCe-TaKu
3TOT HEOCTATOK BCTPeYaeTCs JOBOJIbHO 4acTO, 0COOEHHO MpU pa3bope Npous-
BeJleHUs1. KOHEYHO He MCKJ/II0UEHO, T03Ke alllJIMKaTypa MOXKeT 4aCTO MeHSThCS,
rje-To NOHAA00UTHCSA MOAOUPATH JIYUIIHUHM ee BApUAHT.
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BecbMa BaxkHbIM BOIPOC — UT'Pa HAa NaMATh. [1y60Koe BAYMYHUBOE U3yYeHHE
TEeKCTa, BHUMaHUeE K JleTaJiIM TpeOyeT COUYeTaHUSA UTPbl HA NaMATh C UTPOU
no HoTaM. Ecau cTygeHT o6/1aZjaeT He NJIOXOM NaMSATHIO TO, 4aCTO pa3bupas,
OH MHOTO€ y»e 3alloMUHaeT. MexaHUYeCKOe 3aydyHMBaHUe, JJOCTUTAeT 4acCTo
dbopMasibHOTO 6€3/JlyMHOT0 MPOUTPbIBATEISI, OCHOBAHO IJIaBHbIM 00pa3oM Ha
MOTOPHOU MaMsATU. MoTOpHas namMsaTh HEOOX0JMMa, OHA JOMOJIHSAET aKTUB-
HOe YIIOMUHaHHWe, KOTOpOoe Hepa3pbIBHO CBSI3aHO C BCJAYLIMBAHUEM B MY3BIKY,
B MeJIOJUIO.

BblyuMBaHUe Ha NaMATh CJleAyeT BECTU CHayaJa Mo OTAeJbHbIM OOJIbIIKUM
WJIM MEeHbLIUM pa3szeJsiaM, NOCTPOEHHUSIM, B MeJIJIECHHOM TeMIle, 3aTEM Iepexo-
JIUTh K COEJUHEHUIO UX B 60J1ee KPYIHbIe YaCTHU K MeJlJIEHHOMY K€ IPOUrpbiBa-
HUIO BCETO NPOU3BEeHHUS U OT/leJIbHBIM 0CO3HAHHUAM TeKcTa. Takoe npousBee-
HUE JJ0JDKHO OBITh XOPOIIO OCBOEHO Y MPOYHO 3aKpeINJeHo B IaMATH.

II atam. [Ipo6sieMa BTOporo stana paboThbl, COCTOUT U3 3BY4YaHUSI UHCTPY-
MeHTa. /[lesiaeM akueHT Ha cioBax K. UrymMHoOBa: «paboTaTh MeZJIEHHO U BbIpa-
3UTEJIbHO, YTOObI YCJABILIATh NPOTI)KEHHOCTb 3BYKa, UTOOBI 3BYK JIWJCAI» [12].
HaBbiku Takoi paboThl cieAyeT BOCOUTHIBaTh. CTeNeHb HACBILEHHOCTH U Xa-
paKTep 3By4YaHUs 3aBUCHUT OT COAepKaHUsA MYy3bIKHY, U OT peructpa. Heobxogumo
Jl0OUBATbCs, YTOOBI yYaLUKCSA OCBOUJI HAYa/IbHY10, My3bIKaJIbHO-OCMbICJIEHHY1O,
HO KaK Obl Y€pPHOBYIO CTaJUI0 3ByKOBOM pabOThI HaJ, Ipou3BeAeHUeM. boJsbiioe
3HaYeHHEe B Pa3BUTHUMU KPACOUYHOCTHU UMEET U3ydyaeMbld penepTyap, coyeTaHUe
pa3/IMYHbIX MPOU3BEEHUH [I0KHO AAaBaTh AOCTATOYHO MaTepUasa AJis BbIpa-
O60TKHU HeEOOXOAMMbIX KauecTB. Ha npoTs:keHUM BCeX 3aHATUU CTYJIEHTY HaZi0 CU-
CTEMaTHU4YeCKU paboTaTh HaJ, MPOU3BEJIEHUSMHU PA3HbIX )XKaHPOB, XapaKTepPOB U
CTUJIEW, TaK KaK UMEHHO BbIpa3uTeJibHble 0COOEHHOCTU MY3bIKU ONpPEJ eS0T
JIOCTUTHYTb pa3HO00pa3rs KOJIOPUCTUYECKOU MAJUTPBL.

Ha gaHHOM 3Tane oco6oe 3HaueHUe MpUobpeTaeT GppasupoBka. Ppa3upoBKa
TpebyeT NOHUMAaHUS BbIPAa3UTEJNbHOW POJIM CTPYKTYPhl NPOU3BEAEHHUS, YMEHUS
BOCIIpMHUMAThb ¢pa3y Kak LiejbHoe noctpoeHue. Kak cuntan K. UrymMHOB: «B
KaXk01 ¢ppa3e eCTb U3BECTHAs TOYKA, KOTOPAs COCTABJISIET JIOTUUYECKUH LIEHTP
dpasbl ... UHTOHAIJMOHHbIE TOYKH — 3TO 0COOble TOYKU TATOTEHMUS, BJEKyUIHUE K
cebe LleHTpaJsIbHbIE y3Jibl, HA KOTOPbIX BCe CTPpOUTCA. OHM 0YeHb CBSI3aHbI C rap-
MOHHYECKOW OCHOBOU. Teniepsh AJis1 MeHd B IPeAJIOXKEHUH, B IEPUO/Ee BCET/1A €CTh
IIEHTP, TOUKA, K KOTOPOM BCe TATOTEEeT, K KOTOPOM BCe KaK O6bl CTPeMUTCs. ITO
JleJlaeT MY3bIKY 00Jiee SICHOM, CBSA3bIBAET OJHO C Apyrum» [12].

PaboTa Ha/Ji OCMBICIEHHOCTBIO U BbIPA3UTEJbHOCTbIO UCHOJHEHUS KaK ObI
BOHpaeT B cebsl BCe HEOOXOAMMble CPeJICTBA, MO3BOJISAIOIIME BbIIBUTh TBOpYeE-
CKHU 3aMbICeJl KOMIIO3UTOPA, 3TO ppa3sMpoBKa, IMHAMHUYECKHUE KPACKH, Pa3/Indy-
Hble LUTPUXH, HIOAHCBI, 00pa3HOe COZep>KaHUE, CTU/Ib, XapaKTep MPOU3BeIEHUS
onpeJessloT TpebOBaHUSA K UCNOJHUTeN0. C IMHAMUKON Hepa3pbIBHO CBsi3a-
Ha ¥ TEMOpPOBasi CTOPOHA 3BY4YaHMS: CyX0W, OECKPACOYHbIM 3BYK MOXKET TOJIbKO
B pe/IKUX CJIy4yasiX, HO TOJIbKO KaK CBOeoOpa3Hasl 3ByKOBasl KpacKa, a I03TOMY
He00X0AUMO BJIaZlEeTh PAa3JIMYHbIMU IMHAMAYECKUMU OTTEHKAMHU forte U pa3Ho-
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06pasHbIM piano. Kaxibl¥ CTYAeHT NOHUMAET, YTO €My HY>KHO BJIaJIEHUE MOIII-
HbIM, CUJIbHBIM 3By4YaHUeEM - f, ff U fff, koTopoe 10/KHO NPY 9TOM He TePATh CBO-
el BbIpa3uTeJbHOCTH, HACBHILEHHOCTH, KPaCOTHI.

Kak o6pa3no roBopuJ JI. HukosaeB: «OTHOIIEHHWEe UCTTOJIHUTEIS K IPOHU3Be-
JIEHUIO U K HIOAHCY KaK YKpallleHWI0 HEBOJIbHO HAlIOMUHAET OTHOLIEHUE JUKaps
K JinLy. YesioBedecKoe JIMLO, C ero TOYKU 3peHHs, ECTh HEYTO MaJi0 UHTEPECHOE.
Ero Hy>kHO yKpacuTh, a IOTOMY U POT, U B HOC O/leBalOT KaKue-HUOY b 06JieCTs-
lMe npeJMeThl, B YIIIU KOJIbLA, B BOJIOCHI IPKUE MEePbs, U TOT/A pacKpalleHHOoe
BCEMM LIBETAMU PaAyTH JIMI0 CTAHOBUTCS UHTEPECHBIM AJis ArKaps. TouHO Ta-
KO€ >Xe OTHOIlEHHEe HabJII0/laeTCs MHOT/AA U K MY3bIKaJIbHOMY MPOU3BEJEHUI0»
[23]. JI. HukoJsiaeB yka3biBaJl, YTO «HIOAHC — HE YKPallleHHUE, TAK »Ke KaK U B pasro-
BOPHOM peyYH, OH SIBJISIETCH He yKpalleHWeM, a HE00X0JUMOCTbI0, BbITEKAIOLIeN
M3 CMbICJIA lIepeZjlaBaeMoro. 3a1a4a UCIOJIHUTEIS — HAUTU TaKue HeOOXOJUMBIE,
BbITEKaKIMe U3 CMbICJIa IPOXU3BeAeHUs HIOAHChI» [23].

TakuM o6pa3oMm, TIATENBHOCTD, AeTaln3anusa Tpe60BaHUK, HACTOMYUBOCTD
B MX BBINOJIHEHUHU JI0J>KHBI COYETAThCS C PA3BUTHEM HUCIOJHUTEJNbCKOrO Havya-
JIa, ¢ 00y4YeHueM HUMeHHO ucnoJHeHUs. CyTb — pacKpbITh, MYCTh U HEOOJIbLINE
TBOPYECKHE BO3MOXXHOCTH YYEHUKOB Y Pa3BUTh IMOLIMOHAJIbHOE OTHOLIEHUE K
MCIIOJIHSIEMOMY, 3TO IPUOPUTETHAs 3a/ia4a. Becb xo/1 paboThl Ha/| IPOU3BEAEHU-
€M COCTOUT C Npoluecca 00y4YeHUs UCIOJTHUTENBCTBY, B KOTOPOM My3bIKaJIbHOE
OCMBICJIEHHE, COYETAETCS C 3MOLMOHAIBbHOCTBIO BOCHPUSATHS.

III aTan. CocTosiHMe pab0Thl HAa 3aKJKYUTEJbHON CTAAWUM MO3BOJISIET YCTa-
HOBUTD OOILLMK MCIIOJIHUTEbCKUM MJ1aH pou3BejeHus. [Ipu ucnosHeHUM noj-
rOTOBJIEHHOTO MPOU3BE/IEHHS, BO3SMOXXHO BBeJleHHe KaKUX-TO HOBBIX, paHee He
NpefyCMOTPEHHBIX AeTaslell. Yyaluicsa JO/KEH He TOJIBKO MpeACTaBJsATh UC-
MOJIHATEJIbCKUY TJIaH MPOU3BEIEHHUS B 11€JI0M, HO M 3HAaTh KaKHe BbIPa3UTeJb-
Hble JleTajJid B TOM WU WUHOM pasjiesie SIBJSI0TCS IJIaBHbIMU, HA YeM [[OJKHO
O6bITh 0CO60e BHUMaHUe. B 3TOT nepuo/, Bcs npeJiBapuTesbHast paboTa J0/KHA
0bOopMIATHCA B 0011EE LIE0E.

O HOBpEMEHHO HY>XHO OKOHYaTeJIbHO YTOUHUTb TeMIl ucnojaHeHus. Onpe-
JleJIEHUI0 TeMIla CIOCOOCTBYeT aBTOPCKOE YKa3aHWe, NIOHMMaHHE XapaKTepa
Npou3BeieHus, ero CTUJA. HaydyuBIIMCh UCNIOJNIHATH B ObICTPOM TeMIIE, YYEHUK
JIOJKEH MPOJI0JKAaTh paboTy U B 60Jiee MelJIEHHOM JIBUKEHUH, TaK KaK 3TO CIO-
COOCTBYET OT «3a0aJITbIBaHHUS», 2 KPOME TOTO, TOMOKET 3aKpeNJIeHUI0 B CO3Ha-
HUHW HMCIOJIHATEJIbCKOTO MJIaHa BO BCeX ero JAeTassaxX. UHorga noJsie3aHo, Bbly4rB
NpoUu3BeieHUE, OTJIOXKUTD €ro, 3aTeM Yepe3 HEKOTOPOe BPEMSI BHOBb BEPHYThCS
K HeMy. JTO BCer/ia BHOCUT B UCIIOJIHEHUHU 3JIEMEHTHI HOBOTO U IJIaBHOE, BOCCTA-
HaBJIMBAaeT CBEXKECTb €ro BOCHPUSTHS.

BeicTyn/ieHUe nmprUHeceT MOJib3Yy JIMLIb [PU ero yAade. [apaHTUpPOBATh ee He
MOXXET HU OJIUH MeAaror, Ho OH 00513aH NOMOYb CTY/IEHTY U B 3TOM OTHOILIEHUH.
OyeHb MHOTOE pellaeT TiaTeJbHbIM U BeCbMa 06J[yMaHHbIX BbIOOP MPOU3BE/E-
HUH JIJ11 MyOGJIMYHOTO UCIIOJIHEHUS], KAYeCTBO MOATOTOBKU K HEMY U NpUoOpeTe-
HUeE, XOTS 6bl HEOOJIBILOTO ONbITA BHICTYIJIEHUH.
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YnayHoe, IpKOe, 3MOLIMOHAJIbHO HAallOJIHEHHOE U B TO XK€ BpeMs IJy60KOo Mpo-
JlyMaHHOE UCIIOJIHEHHE, 3aBepllarolee paboTy HaJ, Npou3BeseHneM, Bcerja oy-
JleT UMeTb BaXKHOE 3HaUYEeHUE [IJIs] YYeHUKA ¥ MOXKET 0Ka3aThCsA KPYMHBIM 10CTU-
»keHUeM. Kak pu u3y4eHuu J11060r0 XyZ0KeCTBEHHOT0 NPOX3Be/leHUs, paboTas
Ha/l 3TO/IaMU, HeJib351 000UTHCh 6e3 yMeHUsl NMpeACTaBUTh cebe BHYTPEHHUM
CJIyXOM HEO0OX0JUMO€e 3BY4YaHHUeE U IOTOM JOOMBATHCS €ro Ha UHCTPYMEHTE.

B sTomax npuxoguTcs obpailaTh 0C060e BHUMaHMe Ha anmirvkaTtypy. Heo6-
XOJIUMO TPeOOBaTh BBINOJHEHHUS MOCTABJEHHbIX B HOTAX alllJIMKAaTYPHbIX YKa-
3aHUU (MpH corsiacuu ¢ negarorom). [lpu u3ydyeHuu 3TOA0B, 60JIbIlIOE 3HAYEHUE
MMeeT clieliajibHas paboTa HaJ, OTAeJbHbIMU TPYAHBIMH 000pOTaMH, pas/eJa-
MU NPOU3BEJ€HUS U YeJSTh 3TOMY Cllel[UaJIbHOe BHUMaHHME Ha YPOKax, K KOH-
KpeTHOMY MpeJICTaBJIeHUSAM TOTO0, YTO U KaK HaJl0 yYUThb, 00bACHSAA IOYEMY 3TO
noJiesHo. [loaToMy, HepeJJKO NPUXOAUTCA NMOKA3bIBATh T€ W/ WHbIE TOBOPOTHI
KHUCTH, PYKH, KaKHhe-JIMb0 JApyrve ABUKEeHUs], a TakKKe 006513aTeJIbHO yOUpaTh,
CHUMATh JIMIIHUE.

BakHo, 4T0ObI yyaliuicsa oJHOU pyKoi paboTas HaJ, HanboJiee XapaKTepPHbI-
MU [Ji5l JAaHHOT0 3TI0Aa 3aZa4aMu. CHayaJs1a 3T/, UTPAETCS B OTHOCUTENbHO M€e/I-
JIEHHOM WJIM CpeJIHEM TeMII€e, 3aTEM MOXKHO YBEJIMYMBATb CKOPOCTh. [locTeneHHO
y4eHHUK OBJIaZleBaeT HY>KHbIMU JIBUKEHUSIMU, KOTOPOE J0JKHO ObITh ECTECTBEH-
HbIM U YA 00HBIM, TO3BOJISIIOIIMM YYBCTBOBATh Ce6S IPU UT'Pe CBOOOHO.

OZMH Y3 BaXKHBIX MOMEHTOB 3TH0/ia — BbIpabOTKa 3ByKOBOW paBHOCTH. [Ipu-
YWHAa HEPOBHOCTHU MPU HUCHOJHEHUH KAKUX-JIMOO OBICTPBIX MOCJEL0BATENbHO-
CTeHd 0OBIYHO KPOETCS B TOM, UTO €ro He NPUYYWJH CAYyIaTbh U TPebOBaThb OT
ce6s1 pOBHOCTH 3TO BO-IIEPBBIX, & BO-BTOPbIX — IJI0X0€ BJIaJiIeHHE CBOUMHU pyKa-
Mu. Haz o61elt poBHOCTBIO BCEX MEJIKUX AJIUTEJbHOCTEN HEOOXOJUMO BCE Bpe-
Ms paboTaTh, 0Opallasi BHUMaHHWeE Ha MaJlellliue HeTOYHOCTH. [loToM cTyzeHT
NOCTENEHHO NMPUBBIKAET BCAYIIMBATbCS B POBHOCTb 3BY4YaHUs U MPUOOpeTaeT
HY>KHble HaBbIKW. Ba>xHO, 4TOOBI paboTa Ha/, 3TIOJaMU JAONO0JIHSJIa U3YYEHHUE XY-
Jl0’)KeECTBEHHBIX MPOU3BEJ€HUN, NIOAITOTABJAMBAJA K NPEOJOJIEHUIO TPYAHOCTEN
HaMe4YeHHOT0 B UHAMBU/yaJIbHOM IJIaHe MPOU3BeJIEHUS, YIyOJisijia U pacCIlu-
psiJia Hy>KHblIe /i1 HeTO TEXHUYeCKUe HaBbIKHU.

/Il 5K3aMeHOB U 3a4eTOB He HYXXHO BbIOMpaAThb Mpe/esibHO TPYAHbIE AJIs
y4Jalllerocsi 3T/bl: 3TO BCerJa pUCKOBAHHO, TaK KaK B C/Iy4yae Hey[ayu yYeHUKa
MOXET MOSIBUTCS 0051I3Hb TEXHUYECKUX TPYAHOCTEHU. Cyl1eCTBYIOT MHOTOYUCJIEH-
Hble yIpaKHEHHS Pa3HbIX COOPHUKOB, Pa3HbIX aBTOPOB AJIs1 BCEX UHCTPYMEH-
TOB. Bonpoc o ux ucnosib30BaHUsA KaXKAbli MeJaror pemaeT Ha CBOE YCMOTPEHUE.

['aMMbI ¥ aprie iKMo MPeACTaBJASIOT COO0M HE0OX0IMMYIO YaCTb PaboThl CTY-
fieHTa. Ha onipesiesieHHOM aTare 3aHATHUM Ha/l0 yCBOUTh MHOTHE BU/ibl FaMM U ap-
ne>KU0 JJis1 pa3BUTHUS MaJblleBOU 6ErJI0CTU (MeJIKOW U KPYNHOW TeXHUKH), AJIS
3KOHOMUHU BpEMEHHU NPHU paboTe ¢ 3TIogaMu. OCHOBHOE MeCTO B 00J1aCTU TEXHU-
YeCKOT0 Pa3BUTHUSA CTYAEHTA B IepHUO/i 00yUYeHHs], OCTAETCS BCe e 3a 3TIAaMU
caMOW pa3HO0Opa3HOU TPYAHOCTH, BUJIOB, CTU/IeH. 3a/laHKe Neiarora, yMeJso co-
yeTaThb UX C Xy[0KeCTBEHHbIMHU NPOU3BeJeHUsAMHU. [lefaror ¢ IIMPOKUM KpyTo-
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30pOM CMOXET paccKa3aTb MHOTO UHTEPECHOTO 00 OTHOLIEHUH K HAPOJHOU My-
3bIKe KPYMHENUIINX KOMIO3UTOPOB MPOULJIOT0 U COBPEMEHHOCTH, O TOM, YTO OHHU
BUJAT B HEW 0Opa3el] BbICIIMX XY/ 0KECTBEHHBIX LIEHHOCTEH, YTO Ha ee OCHOBE
OHU CO3/iaBaJ/id IPOX3BeJIEHUs, OJIM3KUEe HAPO/1y, BOIJIOIAKIIME €r0 XapaKTep.

MeToarka 00y4YeHUs] UTPbl HA WUHCTPYMEHTE CJOXHbIM M MHOTOTPaHHBIU
IpOLLeCC, KOTOPbIM BKJIOYAET B Ce0s1 00IEMY3bIKaJlbHOE pPa3BUTHE CTY[EHTA.
OCHOBHbIE HaNlpaBJIeHUsI — BOCIUTAaHUE MUPOBO33PEHUS U MOPAJIbHBIX KAa4eCTB,
BOJIM U XapaKTepa, 3CTETUUYECKUX BKYCOB JIOOBU K My3bIKe, UHTEpeca K TPyAy U
yMeHHUI0 paboTaThb, HAKOHEL, 3a60Ta 0 3J0pOBbe U GHU3UUYECKOM PA3BUTHH.

OfHa U3 BaXKHEWIIKX 3a/1a4 Nejarora — BOCOUTATh B yUYEHUKAX JIOOOBb K pa-
60Te 3a UHCTPYMeHTOM. TpyA, 0/2KEH ObITh HE TOJIBKO PaIOCTHBIM, HO U YMHBIM.
Ycnex nejarora onpefesisieTcsi ero yMeHUeM UHAUMBUYaATIbHO MOJIONTH K KaX/J,0-
My Y4eHHUKY. /11 3TOro He0O6X0AMMO CUCTEMAaTHYECKH U3y4aTh JIMYHOCTh yYa-
IIero CTyAeHTa, 3HaTh, YEM OH )KUBET U UHTEPECYETCS, KAKOBA €ro OKpy»Kar1ast
cpefa.

YesioBEKy MO IPUPOJE CBOUCTBEHHO YYBCTBO CAMOCTOSITEJIbHOCTH, CTPEMJIE-
HUEe CaMOMY BCe MOMpPo60BaTh, UCNBbITAThb. O4eHb YaCTO CTYJEHThbI NPOJeJibIBa-
I0T JIMIIHIOKO U AaXke BpeJHY0 paboTy. HeBHUMaTesibHO pa3bupas v 3ay4yuBasi
OIIMOKH, OH MOTOM TPAaTUT MHOTO BPpEMEHH, Ha UX UCIpaBJIeHUEe, MEXaHUYECKHU
IPOUTPbIBas HECKOJILKO pa3 B TEMIIE y>Ke BblyYeHHBIU MaccaXk, Ha U3y4YeHHe KO-
TOPOro0 ObLJIO NOTPAYEHO MHOTO YIIOPHOTO TPYAA, OH PEJIKO B TEY€HUHU KaKUX-HU-
OyAb MUHYT «3aUTPbIBA€T» €ro, U Maccaxk nepectaeT BbIXOJAUTb. ITO TOBOPHUT O
TOM, KaK HelpaBUJIbHO paclpefesisieTcsl AparoneHHoe BpeMsl 3aHATUN, U MHO-
roe B 3TOM CJiy4ae 3aBUCHUT OT IleJarora.

OTBeTCTBEHHbIE 33/ia4H, CTOSLUE Nepe], NeAaroroM CnenyMajbHOro Kaacca,
TPeOYIOT OT HEr'0 CUCTeMAaTHUYeCKOM paboThl HaJ, COO0H, HaJ, MOBbILLIEHHWEM Te/1a-
rOrM4YeCcKOro MacTepcTBa. BaxkHO, 4TOObI Iearor NposiBJsiJl UHTEPEC U K HOBbIM
MeTOo/laM MpenoJaBaHusl, yMeJl paclo3HaTh B HUX IVIABHOE U UCIOJIb30BAaTh UX
/7151 OOHOBJIEHUS CBOEW METOJUKHU.

OcHOBHbIe NpodecCuOHaJIbHblE 3HAHUS U YMEHUs], HEOOXOJUMble B MY3bl-
KaJIbHO-NIeJarOTM4eCcKOM JeITEJIbHOCTU U ONPEJ eS0T POCT MeAarorudeckoro
MacTepcTBa. BaxkHelnne npodeccuoHalbHOEe CBOMCTBO, KAKUM JI0JKEH 00J1a-
JlaThb MY3bIKaHT JIlOOOW Npodeccui, ABASETCS My3bIKaJbHOCTb — MPUPOAHBIN
Jlap B MOCTOSIHHOM KOHTAKTe € My3bIKOW. OH onpe/iesisieT He TOJIbKO TBOPYECKUE
BO3MO>XHOCTH JINYHOCTH, HO U YPOBEHB NPOPECCHUOHAIBHBIX JOCTHXKEHUU.

MeToaurKa - B IEPBYIO OYepe/b OMbIT, JaOIUKcA ¢ rogamMmu. Kak 6b1 HU ObLI
YPOK pa3HOOOpa3€eH Mo 3aJlaHUSM, OH JIOJKEH OBbITh MOAYMHEH [VIABHOH 3aJjaye:
Pa3BUTHUIO CJIyXa, Pa3BUTHI0 CIOCOOHOCTH CJAYLIATh 3BYKOBYI OKpPACKYy, HIOAH-
CUPOBKY, pUTM, Gpa3upoBKy, popmy. O4eHb BaXKHO NPUYUYUTh YY€eHUKA K Helpe-
PBIBHOMY CJIyXOBOMY BHUMAaHHUI0 U KOHTPOJIKO, HAYYUTh yYeHHUKA XOPOLIO CJIbI-
IIaTh Ce65 CO CTOPOHBI, BOCMUTHIBATh BHUMAHME K KaXK/10MY 3BYKY, K C/IyLIaHUI0
KOHKPETHOTO 3By4YaHHUs. YMeHUe CayllaTh ce0sl IOMOTaeT B ONpe/ieJIEHUU TeX-
HUYECKHUX TPYAHOCTEH.
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BocnuThiBaTh y CTyAeHTa yMeHUEe KPUTHUUYECKU CAYIIATh CBOKO UrPy — OAHA
M3 BaXXKHEMIINX NeJarornyeckyx 3ajiad. B Hauly paboTy J0/KHO OBITh 3a/10Ke-
HO O0JIbLIIOE TeplieHHue. MHOTOe 3aBUCUT OT TOTO0, KaK CKa3aTh U KaK yKa3aTb Ha
HeJ0CTaTKU. MasioONbITHBIN NeJaror MOKeT He CyMeTb IPaBUJIbHO YYECTb Bpe-
Msl, He0OX0AUMOe JJ151 IPOXOXKJAeHUs porpamMMel. [loaToMy paboTa go/KHa mJ1a-
HUPOBATbCS C HEKOTOPBIM NPOCYETOM JIMYHOTO BpEMEHH, MpeJlaBaTh O0JbIIOE
3HaYeHHe CaMOBOCIIMTaHUIO. [lelaror BOCMUTHIBAETCS BMECTE CO CBOUMM yYEHU-
kaMu. Hazio ymeTh «cebe oTKa3aTb» BO MMSI YUYEHUKOB, BO UM Jiesia. ITO OYEeHb
TOHKHH U CJIOXKHBIK BOMPOC, U KaX/bIH MOCTUTAET ero JJs cebs CBOUM MyTEM.
Hazo 3HaTh cBOM ci1abble MecTa U yMETb FTOBOPUTH O CBOUX olIMOKax. [legaro-
TMYEeCKUM MPeCcTUXK Co3/laeT TOJIbKO TpyA. [legaror fo/nkeH Bcerja NoOMHUTh 00
3THUKE CBOEro TPy/a, STUKA J0JKHA CTPOTO COOJIIJAThCH JaXKe B CaMbIX CJIOX-
HbIX YCJIOBUSIX.

TakuM 06pa3oM, MeTOIMKa HUKOT/]a He HAYUYMUT IpenojaBaTh, OHa JIMLIb yOe-
pexeT oT olK60K. 2Ku3Hb OypUT pazHooOpa3ueM. [losiBiisieTcss Bce HOBasl My-
3blKaJIbHasl U METO/IMYECKasi JINTEPATYPa, HOBble IpUeMbl UTpbl. PaboTa Haz mno-
BbILIEHWEM NeJJarOTMYeCKOT0 MacTEPCTBA Mpe/oJaraeT HEyCTaHHY0 3a00Ty 0O
pacIIMpeHUH CBOEr0 KyJbTYPHOTO KPyro3opa — noceljeHrue KOHIepPTOB, YTEHUE
KHUT MO UCKYCCTBY U MCIOJIHUTEJNbCKHUM MpPob6JeMaM, OOIMM U ClielUaTbHbIM
BOIIpOCaM IeJlaroruKHU (Xy/10’)KeCTBEHHOU U 0011iei ), ydacTHeM B METOAUYECKOHN
paboTe yuebHOro 3aBejeHUs.
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