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ooyenm Kageopu iHOZEMHUX MO8 MAMEMAMUYHUX PAKYIbMemie

Kuiscvrkozco nayionanvrnozo ynieepcumemy
imeni Tapaca Illesuenka

JBAHAIISITH TUIIB PEAKIIN K MEPEIIKOIA HA LIUISIXY EGEKTUBHOI
NEJATOI'TYHOI KOMYHIKAIIII

Y cmammi nazonowyemvca na neobxionocmi euguenHs c8imogoeo neodazo2iuHozo 00C8idy 3 Memoio
YOOCKOHANeH sl Meopii | NpAKMUKU HaganbHo-8Ux08Ho20 npoyecy. Iliokpecnioemvcsa nad38uyating akmyanoHicms
npobaemu eghexmusnoi nedazociunoi komyuikayii. 3eadyromuvcsa @ioomi daeui mucaumeni, axi 60asanucs 0o
KOMYHiKayii 6 pizui uacu, ma cy4acHi 6imyusHaHi il 3apy0idcHi HAYKosyi, AKi docniodicyroms dane numans. Ocobrusa
y8aea npudinacmvcs HAYKo8ill ChAOWUHi amMepuKkancoko2o ncuxonoza i neoazoza Tomaca I'opoona. Ilpoananizosaro
BUOKPEMIeHT 8UeHUM O08aAHAOYAMb MUNI8 peakyil, Wo 3a8axcarmy epekmueHill nedazo2iuHil KOMyHIKayii mixc
guumenem i yYHAMU.

Knrouosi cnosa: neoazoeiuna xomynixayia; Tomac [opOon; peakyis; nepewkoou, CRiiKy8aHHs, OCEImMHil
npocmip.
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Svitlana Isayeva, Ph. D.(Pedagogy), Associate Professor of the Foreign Languages for
Mathematical Faculties Department Taras Shevchenko National University of Kyiv

TWENTY TYPES OF REACTIONSAS OBSTACLES TO EFFECTIVE
PEDAGOGICAL COMMUNICATION

The article emphasizes the necessity of studying the world pedagogical experience in order to improve the
theory and practice of the educational process. The urgency of the problem of effective pedagogical communication
is accentuated. Famous ancient thinkers, who resorted to communication at different times, and modern domestic
and foreign scholars, who are investigating this issue, are mentioned. The analysis of scientific, psychological and
pedagogical literature has been carried out. It is stressed that the need to overcome the “crisis of communication”
and the necessity to renew the system of upbringing and education have become especially relevant in connection
with the entry of Ukrainian young specialists into partnership business contacts with European experts and partners.
The importance of enriching the domestic pedagogy with the achievements of foreign scholars because of the
processes of globalization of educational space and the interpenetration of pedagogical ideas from different cultures
is underlined. Particular attention is paid to the scientific heritage of American psychologist and educator Thomas
Gordon. Twelve types of reactions, distinguished by the scientist, which interfere with effective pedagogical
communication between a teacher and students, namely: an order; warning, threat; notations, teachings; advice or
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offer to help; examples from personal life, appeal to common sense; disagreement, condemnation; ridicule;
explanation, conclusion; praise, showing positive evaluations, sympathy, support; questioning, clarifying the
situation,; distraction, sarcasm are analyzed. The necessity to take into account the regularities inherent in
pedagogical communication for realizing the goals of the educational process is emphasized. Due to Thomas
Gordon s researches in the field of communicative pedagogy, the fact, that in the process of pedagogical interaction
there are many difficulties which are conditioned to some extent by the disadvantages of teacher training, is
confirmed. It is noted that pedagogical communication has its own peculiarities, and therefore, trying to realize the
goals of the educational process, each teacher should take into account the patterns inherent in pedagogical

communication.

Keywords: pedagogical communication, Thomas Gordon, reaction, obstacles; communication; educational

space.

OCTAHOBKAa MPO0JIeMHU Yy 3arajibLHOMY
BHUIJIAAI Ta ii 3B’930K i3 BaXKIMBHMH
AyKOBUMH YH TPAKTHYHUMH
3aBJAaHHSIMH. BUBUYEHHS CBITOBOrO IMENArOrivHoOro
JIOCBi Ty, IOPIBHSJIbHUI aHAII3 MEJAroTiuHUX CHCTEM 1
Teopiil pi3HUX KpaiH € OJHHUM i3 BaXIUBHUX IUIIXiB
YIOCKOHAJIEHHSI T€Opii 1 IPAKTHKY HABYAJIbHO-BUXOBHOTO
nporecy. Lle crnpusie rmuOIIOMy TEOPETHYHOMY Ta
MIPAKTUYHOMY OCMHCIIEHHIO AEp>KaBHOI cTpaTerii y
cepi ocBiTH, pO3BUTKOBI HAliOHAJIBHOT IIKOIH, il
iHTerpanii y CBITOBUH IleparorigHuii mporiec [8].
Han3BuuailHO aKTyaJlbHOI 3aJUIIAETHCS
npobieMa epeKTUBHOT KOMYHiKalii, OCKiIbKHI
KOMYHIKalli € BOKIMBUM aKTOM CHINKYBaHHS MiX
JIIOOBMH, IiJ Yac SIKOI'0 3’ SIBISETHCS MOXJIUBICTH
B3a€EMHOTO O0MiHY (pakTamu, ifessMu Ta OIS IaMu.
Jlo xoMyHiKaIlii BAaBajaucs MUCIHUTEN Pi3HUX YacCiB,
Hanpukiaa, Apucrorens, lemocden, Jlicii, [epix,
[Tnaron, Cokpat y Hasniii ['pemnii; ABpemniii, Emikrer,
Keiatwmian, Jlykpeniit, Ceneka, ®@inon, Lunepon y
Jasapomy Pumi. Cepen Bizomux yaeHnx XVI—XIX
cromithk npuranaemo A. [licrepsera, 5. KomeHcbKoOTO,
Jx. Jlokka, XK. Pycco.
AHani3 OCHOBHMX AOCJTi/zKkeHb i myOJikaniii,
B AKHX 3aM0YATKOBAHO PO3B’sI3aHHA JaHOI
npodjemMu i Ha gKki cnupaeTbca aBTOP,
BHAiTeHHS HeBHMpilleHMX paHilmle YacTUH
3araJibHOi NMpo6JaeMH, IKMM NPUCBAYYEThCA
JaHa cTaTTsa. AHajii3 HAyKOBOi Ta MCHXOJIOTO-
MeIarOT9HO1 TITepaTypH CBITINTE, IO Y XX CTOMITTI
X1 1 pe3ynbTaTH MOCIHiKeHHS MeaaroriaHoi
KOMYHIKAITii IITIPOKO BUCBITIICH] Y IPAISIX BITIM3HIHIX
13apyOikHIX HayKOBIIB, cepen skux O.0. boganpos,
0.B. Bunocnasceka, H.B. Bonkosa, B.M. Tany3sik,
H.3. Qymank, E.X. Epikcon, O.A. XXupyn, B.J1. 3nm1BKoB,
B.A. Kan-Kamuk, H.B. Ky3emina, A.X. Macioy,
I'M. Memko, C.O. Mycaros, A.A. Pear, B.A. Cemuuenxo,
B.A. Cnacteonin, b.®. Ckinnep, K.P. Pomxkepc,
E.JI. Topunaiix, M.M. Yemnins, B.B. fArynos ta
Oararo inmux [1 — 5; 7; 9 — 13]. Ha »xais, mpotsrom
TPHUBAJIOTO Yacy, 11032 YBarol0 BUYCHUX 3AJIHIIAIACS
HaykoBa  cmaamuHa  Tomaca  Topnona,
aMEPUKAHCHKOTO IICHXOJIOTa, Iefarora, 4ieHa
aMEepUKAHCHKOI IITKOJIM TYMaHiCTUIHOT TeJJaroriky i
TICHXOJIOT 1.
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®opMyBaHHA MeTH CTATTi (MOCTaAaHOBKA
3aBaaHHs1). ToMy, METOIO HAIIIOTO JOCIIKSHHS €
O3HalOMJIEHHSI YMTaYiB 3 HAyKOBUMH 3700yTKaMu
Tomaca T'oproHa, 30kpemMa 3 BUOKPEMJIEHUMH HUM
JIBaHAIMITHMA THIIAMH PEaKIlii, 110 3aBaKarOTh
e(exkTuBHI NenaroriyHiil KOMyHIiKaIlii MiXk BAUTEIIEM
1 y9IHSIMHU.

Bukiaa ocHOBHOro martepiany AociaiizeHHs
3 MOBHHM OOIPYHTYBaHHSIM OTPHMAaHHX
HAYKOBHX pe3yabTaTtiB. Posmouynemo 3 Toro, mpo
HEOOXITHICTh MOAONATH “KPU3HU CHIUJIKYBaHHI Ta
moTpeba B IOHOBJICHH] CHCTEMH BUXOBAHHS i OCBITH
HaOyTH 0COOIMBOT aKTYaJIbHOCTI Y 3B’I3KY 3 BCTYIIOM
YKpaiHCBKHAX MOJIOIWX CIICIaNICTIB y MapTHEPChKi
JIJIOBI 3B’SI3KW 3 €BPOINECHCHKUMH CIICIiaTicTaMu Ta
napTHepamu [6].

Jocmimxyoun # BHBYAaIOYM NPHYWHHU, AKI
3aBaXXalOTh KOHCTPYKTHBHIH memaroridfiit
KOMYHIKaIlii Mix BUuTeNeM i yaasmu, Tomac Topmnon
BHOKPEMUB ABAHAALSATH THIIB peaKii, KOKHIHA 3
SIKHX PO3TIITHEMO OKPEMO.

OTxe, 1o Bu3HaueHux Tomacom [opaonom
JIBaHAALSATH THUIIIB peakiii, HamexaTsh: 1. Hakas,
posmopsmkeHHs; 2. [lomepemkeHHs, OTpo3a;
3. Horauii, nouanns; 4. [Topaau abo mpono3uiis
nomomory; 5. [Ipukiaagym 3 0coOUCTOrO KUTTS,
areJAIis 10 3M0pOBOTo IIy3y; 6. Hesrona, kputuka,
3acymKeHHs1, 7. [y3yBaHHsL, BUCMIiFOBAHHS, 8. P03’ icHeHHS,
BUCHOBOK; 9. [loxBana, 3roma, BUCTaBISHHSI
MO3UTHBHUX OLiHOK; 10. CHiBYyTTSA, MiATPUMKA,
11. PosniutyBaHHs1, 3’ sICyBaHHS CUTYAIIi1, TepeXpECHIUM
nmonut; 12. BinBepHeHHS yBaru, capkasm, )apT.

Ternep mpoaHaizyeMo KOXKHHIA THIT peaKIIii OKpeMO:

1. Hakas, posmopsikeHHs. JlaHi BUCTIOBITIOBaHHS
HAIITOBXYIOTh YYHS Ha AYMKY, IO HOTO MOYYTTS
HIKOTO He TYpOyIOTh, 2 TOMY BiH TOBUHEH OBOITUTHUCS
3rigHo 3 BUMoramu Buutens (“MeHi Oadayxe, 0
TH Xoueln nuty. Yekail, ckinbku HeoOXigHO™). Kpim
TOTO0 BOHH MOXYTh BKa3yBaTH Ha Te, IO YYCHBb
BHHIIIIOB 32 MeXi 103BoyieHoro (“He ckurmum, TH Bke
Iopociuit”). SIk mpaBmIiIO, Taki BHCIOBJIIOBAHHSI
BUKJIUKAIOTh OCTpax IMepeJ BYUTEISAMH Ta
MPHU3BOIATH 1O HECIYXHSHOCTI ¥ MPOSIBY EIIEMEHTIB
arpecii (“4 To0i me nokaxy!”) [14, 80].

2. TlonepemxeHHs, morpo3a. Taki BUCTIOBIFOBAHHS

Momnons i punok Ne3 (170),2019



JBAHAILISITH THUITIB PEAKIIN SIK IEPEIIKOIU HA IILJISIXY
E®EKTUBHOI IEJAT OI TYHOI KOMYHIKAIII|

HaraayloTb IomepegHi, To6To Haka3 i
PO3MOPSIKEHHS, OJHAK B HUX MICTATHCS HACHIJIKH,
KOTPUX MOXE 3a3HATH Y4€Hb, SKIIO MOPYLIyBaTUMe
Bumory Buutens (“He 3aBaxaii, 60 Oymemn
Hakaszanwuii!”). Taki BUCIOBIIOBAHHS CBiT4aTh MPO
Te, [0 BYUTENIb HE IOBaXKa€ iHTEpeCcH y4HS 1 He
paxyeTbcd 3 Horo OaskaHHAME (“SIKIIO HE BCTUTHEI
BCE BHKOHATH, Oynemr poOWUTH, MOKUA He 3po0uIn”).
JlaH1 BUCTIOBITIOBAaHHS BUKJIMKAIOTh Y JUTUHU OCTPax
1 3MYIIYIOTS 1i BiI4yBaTu CBOIO MiUIericTh (““SIkIno
TU HE 3MiHHII CBOIO TTOBEIIHKY, sl BAKIIMKAaTHMY TBOX
6atpKiB”). Tak gk Taki HomepeKeHHs MOPOIKYIOTh
BOPOXICTh, B pPE3YyJIbTaTi B YUHIB 3 SABISETHCS
0akaHHsSI BYIMHHUTHU caMe TakK, SK iX MPOCHUJIH HE
poOHTH, 3 METOIO MIEPEBIPUTH, YH peaizye BUNTEIb
cBoi morposu [14, 80 — 81]. B iHmmx Bumaakax Ii
BHCJIOBITIOBAHHS BUKIIMKAIOTH OalayXicTh, 1 y4HI
pearyioTh Ha HUX, a00 morposu, cioBamu: “MeHni
Oaitmyxe, mo Oyme”.

3. Horamii, moBuanus. L{i BUCIOBIIOBaHHS
BHUKJIMKAIOTh y YIHIB BiTUYTTS CTOPOHHBOI BIIAJIH,
MiJICHJIEHE OCTPaXOM TOTO, III0 BOHU “NOBUHHI" IS TH
Haka3zaHuM iM unHOM. Tomac ['opaoH Haronourysas,
110 1€ 3MYIIIYE YUHIB pearyBaTH Ha cJIoBa “NOBUHEH”
abo0 “3000B’s13aHMI” HECITYXHSIHICTIO, 3a/JIs1 TOTO,
1100 3aXUCTHTH CBOIO MO3UIIiF0. Taki BUCIIOBITIIOBaHHS
HAIITOBXYIOTh YYHIB Ha JYMKY, IO BUUTENIb HE
nosipsie iMm (“IloBomsrecss HamexxHUM YnHOM!”) i
MOPO/UKYIOTh y YYHIB BIAYYTTS TNPOBHHH,
MIEPEKOHYIOYH X y TOMY, 10 BoHH “‘niorani”. (“Tu He
MTOBHHEH TaK MOBOAUTHCS, 60 HaM Oyne COpOMHO 3a
Tebe 1 3a Hamry mkomy”). SIk mpaBuio, y MogiOHUX
BHIIaJKaX y9IHI TIOYMHAIOTH AYMaTH, IO BUYUTEIH HE
BIPUTH B IXHIO 3[JaTHICTh HOTPHMYBATHCS BIACHOI
IyMKH 1 BracHHX miHHocTed (“Tm moBmHEH
mpucITyxoByBatucs xo crapmux!”) [14, 81 — 82].

4. Tlopanu abo mpomo3umis gormoMmord. JlaHi
BUCJIOBJIIOBAHHS CBiAYaTh MPO HEBIEBHEHICTH
BUMTEJIB y 3JaTHOCTI y4YHIB BHUPIIIYBaTH CBOI
npo6uiemu. besnepepBHi mopaay mo30aBiIsOTh YIHIB
CaMOCTIHHOCTI, pOOJISTYH 1X 3aJIC)KHIMH BiJl BAUTEITIB,
1 BMYIIYIOTh yIABaTHCS JO JOIOMOTH aBTOPHTETIB
[14,82].

5. Tlpuknaay 3 0COOMCTOTO XKUTTS, AIEIIAIIs 0
3I0pPOBOTO TIIy3Ay. SIK MpPaBHIIO, BHCIYXOBYIOUH
MTOBYAHHS, YIHI BiTIyBalOTh CBOIO HEIOCKOHATICTS 1
MATIEeTIIiCTh. 3aKIUKA BIUTETIB 10 300POBOTO Y3y
1 HaBEeJCHHS HUMH TIPHKIAAIB 3 BIACHOTO JOCBITY
MOPOJUKYIOTE B YUYHIB OaXaHHS HAIONATATH Ha
cBoeMy. Sk 1 mopocii, y9HI He BigUyBarOTh
3aI0BOJICHHS, KOJH iX KPUTHKYIOTh UM CBapsTh, a
TOMY HaMmaraioThcs BiACTOSITH CBOIO IO3HIIIIO
cioBamu: “S mpaBuii, a BU HETpaBi, i s 1e JOBEIY
Bam!”. Cii BIIMITHTH, IO HAITydeHHS HIKOTU HE
BBa)YKaJIMCS 0COOIMBO €PEKTHBHUMH B TeENAaroTilli,
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OCKITBKH CHPUUYHHAIOTH MIKOAY, MOPOIKYIOUH
pO3apaTyBaHHsI 1 37TICTh. YYHI TOYHMHAIOTHh BBAXKATH,
IO BYMTENI IO HAX HECIPABEINBI, 1 IPUIHHSIIOTh
MIPUCITyXaTHCS 10 HUX. BoHM, HaBiTh, HECAMOBHTO 1
BiUalTyIIIHO HAMararThCS COPOCTYBaTH HaBEACHI
BUMTEIIEM “TIpHKIaan”: “BaM 1mboro He 3pO3yMiTH.
Bu HanTo crapi anma poro” [14, 82 — 83].

6. Hesroma, kputuka, 3acymkeHHs. Taxi
BHCJIOBITIOBaHHSI HAHO1JIbINIE IEPEKOHYIOTh YIHIB, 1[0
BOHM HENOCTOMHI i roraHi. OCKUJILKH BUNTENI 1 OaTHKH
— cami BaXJIMBI JOpPOCJTi B JKHUTTI Y4HIB, IX
CaMOCTIPHHHSATTS 3aJISKUTh BiJl TOTO, IO BOHHU PO
HUX KaXyTh. HeraTtueHi OIIHOYHI BUCIJIOBIIOBaHHSI
3HIDKYEOTh CAMOOIIIHKY YIHIB. Y CBOFO YepTy, BAUTENI,
KOTpP1 KOPHCTYIOTHCS HETAaTHBHUMH OIliHOYHHUMHU
BHCIIOBJIIFOBAaHHSIMH, HaifdyacTilie cKapXaThCs Ha
BiZICYTHICTB TIOBard 3 00Ky yuHiB [14, 83 — 84].

7. I'my3yBaHHs1, BUcMitoBaHHS. L{i BUCTIOBITFOBaHHS
MICTSTh HETaTHBHY OILIIHKY i KPUTHUKY, a TOMY
PYUHYIOTH ySBJICHHS Y4HS mpo cebe. SIk mpaBuiio,
Ha TaKi BUCJIOBJIIOBaHHSI y4HI PEaryroTh 3apO3yMLIICTIO
Ta 3yXBaJICTIO. BUnTemi, yIUHIIOUM TUCK HA YJHS,
BHKOPUCTOBYIOTh IIi BHCIIOBIIOBAHHS, aJieé TaKOX
3aJMILAIOTHCS po3yapoBaHumu [ 14, 84 — 85].

8. Po3’sicHeHHsI, BUCHOBOK. /laHi BUCIIOBITIOBAaHHS
CIPUWMAIOTHCS YYHSIMHU SK T€, IO BYHUTEIb
3[0TayeTHC PO MPUYMHHE iX ToBemiHKH (“Tu Tak
MTOBOJIUILICS,, TOMY III0 HAMATAENICS [IPUBEPHYTH 10
cebe yBary”’). Cnig HmiZKpPECITUTH, IO SKIIO
TICHXOAHAJIi3 BYUTENS BUSBUTHCS IPABUIIBHHUM, TO BiH
MOXE€ HaJsSKaTH YYHIB, i BOHU IOYYBaATHMYThCS
HE3aXUIICHUMHU. SIKIIO X aHali3 BUSIBUTHCI
MTOMHJIKOBHM, SK OyBae dacrilmie, TO Y4€Hb MOXE
oYaTH 0OyPIOBATHCS YePe3 IIOMIIKOBE 3BUHYBAYCHHSI.
BucnormoBanns Trmy “S Tebe Hackpi3b Oady” B3arani
Mo30aBJIsIOTh  Y4HIB  Oymb-sKOro  Oa)kaHHS
MPOIOBKYBATH PO3MOBY. BOHU, HAaBIaKu, EPEKOHYFOTh
iX y TOMY, IIO MITUTHCS 3 BYUTEIEM CBOIMHU
npobnemMamu pu3nkoBaHo [ 14, 84 — 86].

9. IloxBana, 3roJja, BUCTABISHHS MO3UTHBHUX
OIIIHOK. Bunreni miATBEpHKYIOTh CHITY HEraTUBHUX
OIIIHOK, aJi¢ 9YacTO HEe MOXYTh MPUUHATH (aKT, M0
MOXBaJIa TAKOXX MOXKE MaTH HEraTHBHI HACIIIKH.
ITo3uTnBHA OLiHKAa MOXE 3apOJMTH B Y4HEBI
PO3paTyBaHHs y BUMAJIKaX, KOJIH BOHA HE CITIBIIAIA€
3 IOro BIIACHUM IMiJ3KeM. YUHi BBAXKAKOTh, 110 TaKi
MO3UTHBHI BHCJIOBJIIOBAHHS € CIIPOOOIO 3MYCUTH 1X
pobuTH Te, 10 X04e BUnuTeNb. Ha MyMKy y4HIB, SKIIO
BUHUTEIb MOXE HECOOIPYHTOBAHO BUKOPHUCTATHU
MO3UTUBHY OLIHKY, TO aHAJIOTIYHO BiH MOXeE
BUKOPUCTATU U HEraTuBHY. J10 TOTO K, IPUIUHEHHS
BUKOPHCTAaHHS IMOXBaJld y KJIaci dYacTo
IHTEPIPETYETHCS YIHSIMHU SIK OCYI; J1Ke, 3BUKHYBIIIU
JI0 MOCTiMHUX IOXBAJ, y4Hi TOYMHAIOTH IOTPeOyBaTH
i, a yacom, HaBiTh, BUMararu [ 14, 85 — 87].
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10. CmiBuyrts, nmigTpumMka. Ilix gyac poboru 3
IpOOJIEMHUMH YYHSIMH, Ha MEPIIUHA MOIJIAN, Taki
BHCJIOBJIIOBAHHS MOXYTb 37aBaTHCS KOPHCHHUMH,
X04a, HaCIpaB/(i, BOHU BUKJIUKAIOTh B y4HS BiUyTTH,
10 BUMTEIB i0T0 30BCiM He po3ymie. Tomac Topaon
BBaXKaB, II0 TaK BiOYBa€THCS, TOMY LIO BUUTEIISIM
He N0J00arThcs NPOSABU B YYHIB CHIBHHUX
HETaTUBHHUX €MOIiil, i1 BOHU OyIb-sIKUM YHHOM
HaMaramoThCs YHUKATH MOAIOHUX NMPOOIEMHUX
cutyaniii. ClI0OBEeCHI NepeKOHaHHs YU MiATPUMKA Y
Taki MOMEHTH 3aCBigYylOTh CHPOOH BUMTEINS
BIUIMHYTH Ha y4YHIB TakK, 00 BOHM IPUIUHUIN
xBumioBatucs (“Xiba BapTo xBumoBaTuca? Bcee
BHPIIIHUTHLCSA came cobor. 3aBTpa Oyne kpamie”).
ITicns Takoro “cmiBUyTTS” y4HI IEpPECTAIOTh BipUTH
BYUTENSAM, TaK SK COPUHAMAIOTH iX [ii 3a cupoOly
BIUTMHYTH Ha HUX. CIiBYYyTTS Ta MIATPUMKA, III0 YaCTO
BUKOPHUCTOBYIOTHCS ISl IPUTHIYCHHS CHIBHUX
MIPOSIBIB €MOIIiii, 3aBa)Kal0Th BiIBEPTil Oecifi, ToMy
oo y4Hi 0agarp, IO BYMTEIb HE HaMaraeThes
PO3B’s13aTH iX mMpoOiemMy, a JIMIie Xo4e 3MiHUTH TXHE
craBjieHHs 10 Hei [14, 86 — 87].

11. PosnuTyBaHHS, 3’SCyBaHHS CHUTYaIii,
MepexXpecHU ONHUT. [cHye HU3Ka TUTaHb, SIKi MOXYTbH
CIpUiMaTUCs YYHSMH SK PE3yIbTaT BiJICYyTHOCTI
JIOBIPH YH SIK IiJO3P1IICTD BYUTEIS IO BiTHOICHHIO
no Hux (“Twm Buopa BBeuepi poOMB AOMANIHE
3apraHus?”, “Sk moBro Tv 1e BauB? Behoro ronuny?
Uwu He Mayio Jyacy TH BHTPATHB Ha II¢ 3aBIAHHA?").
VY nmoniOHUX MUTaHHSAX Y4HI Y4acTO YYIOTh 3arpo3y
1t cebe — 0coOIMBO, Yepe3 HePO3yMiHHS IPUINHI
MTOCTAHOBKH TAKOTO HNUTAHHS BUUTEIEM, & TOMY
BIJIIOBIZAIOTh CBOIM NMHUTAaHHAM: “A Hasimo Bawm
Tpeba me 3Haru?”. Taki curyarii BHHUKAIOTh y
BHITaJKaX, KOJM BYUTEIh HAMAraeThbCs Hi3HATHCS
OinbIre, HIX y4HI X04yTh cKa3aru [14, 87 — §89].

12. BigBepHEHHS yBarw, capkasM, xapT. Taxki
BHCJIOBITIOBAHHS HAIITOBXYIOTH YUHS Ha AYMKY, IO
BUUTENb HE MOBAXKAE Horo mouyTTs. BucmiroBaHHS
I mepeapaXHIOBAaHHS, K MPaBUJIO, 00PaKaloTh,
BiAMITOBXYIOTH a00 3MYymYIOTh YYHS CTaTH
3aMKHEHHM 1 BiITIOMHUM. OCKUTBKH Y9HI cepHo3HO
CTaBJIATHCA IO PO3SMOBH IIPO CBOi MPOOIEMH, BOHU
XO4yTb OyTH HOYYTHUMH 1 3pO3YMIJIIMH, a TOMY HE
JTOBIPSIFOTH BUMTEISIM, SIKi 3aCTOCOBYIOTH CapKas3M i
KapTH, i He pO3NIANAIOTH 1X SIK MOMIYHUKIB [14, 88
- 89].

BucHOBKM 3 [JdaHOro pociaiJKeHHs i
NepcrneKTHBU MOAAJBIINX PO3BIIOK y JaHOMY
Hanpsamky. OTxe, y 3B sI3Ky 3 Mpolecamu
riobamizarii OCBITHBOTO pOCTOPY Ta
B3aEMOIIPOHUKHEHHSAM TIENAroTiYHHUX ieH 3 pi3HUX
KYIBTYp, BOK/IMBE 3HAYCHHS MA€ 30aradeHHs BITIM3HIHOT
TIEJIATOTIKH 3M00yTKaMH 3apyODKHIX YICHHX.
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KOMYHIKaTHBHOT MEIaroTiKK CBi4aTh, O Y IPOIIeCi
nmexarorigygoi B3aeMonaii BHHHUKAKTL 0araro
TPYTHOMNIIB, SIKi, HA TIEPEKOHAHHS BYCHOTO, IIEBHOIO
Mipol0 OOyMOBJICHI HEIOJIKaMH ITiITOTOBKH
punuTeniB. Cuix mam’sTaTd, O[O IeJarorigyHe
CHIJIKYBaHHS Ma€ CBOi OCOOJMBOCTI, a TOMY,
HaMararo4rch peatizyBaTH [Tl HAaBYaTbHO-BHXOBHOTO
IIPOIIECY, KOKEH BUUTEIh 3000B’I3aHUH BPaXOBYBaTH
3aKOHOMIPHOCTI, BJIACTHBI TEJAaroriayHomMy
CITIKYBaHHIO.

CI1i1 MiIKPECIIUTH, IO MOPiBHAIBHO-TICAATOT19HI
IOCTII)KeHHS Ha CyY4YaCHOMY eTalli PO3BHTKY
YKpalHChKOi HAIIOHATHHOI IIKOIH Ta MEIaroriKu
JTaTyTh MOXITUBICTH BHSIBUTH, IO € HALIOHATEHAMHU
0COOJIMBOCTSIMH OCBITH, a [0 — 3arajlbHUM
HagO0aHHSIM yChOTO IMBILTI30BAaHOTO CBITY Ta
HEOOXiTHOKO OCHOBOIO OYIb-5IKOT HAIIIOHATBHOT ITKOJTH.
BaximBicTh MOPiBHAITBHO-TICIATOT YHUX JTOCIIIKCHb
3yMOBJICHA TAKOXK 3HAYHAM MiCIIEM, SIKE BOHH ITOCLITH
B 3apyODKHIH negarorivniid Hayii [8].
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