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OCHOBMU JIM3AMHY B 3MICTI IIIZIFOTOBKU XYI1OKHUKA-IIEJIATOTA

Y emammi oxpecaeno npobnemy cmanosnenns ma po3sumky ousaiiH-oceimu 6 Ykpaini, po3xpumo sHaueHus
OU3AlHYy 8 CYHYacCHOMY KYIAbMYPOI02IYHOMY NPOCMOPI Ma OCEIMHLOMY Npoyeci, UCEIMIEHO pPOlb, Micye ma
aKmMyaibHiCmMy 8NPOBAONHCEHHS OCHO8 OU3AUHY 8 3MICHI NI020MOBKU MATIOYMHIX XY O0HCHUKIG-Ne0a202i6, aKyeHMOoBaHO
SHAYUMICIb NPOGhECiiHO20 CIMAHOBIEHHS XYOO0UCHUKA-Nedaz02d 3 Memor peanizayii 0CHO8 OU3AUHePCyKoi ocsimu y
npoyeci 6e3nepepeHozo HasuaHHs. Bnpoeadacenus Ousaiiny AK HANPAMKY RiO20MOBKU MAUOYMHIX XYOOUCHUKIB-
nedazoeig y 3aKnaoax U0l oceimu nompedbye meopemuiHo20 OCMUCTIeHHs I NPaKmMuyHoi peanizayii, addce Ou3atiu
AK 3aci6 opmysanHs npoeKmHoi Xyl CHbO-eCMemUu4Hoi KyI1bmypu, HAyiOHAIbHOT camMoc8i0OMOCmE MAtlOymHIx
axisyie mae cmamu ck1ado8ow ixuboi npogheciiinoi nid2omosKi.

Kniouosi cnosa: suwa océima; mucmeybka 0c8ima, Ou3aiiH-oc8ima,; Xy00ICHUK-ne0azoe; XyO00ucHs KyIbmypa,
O0YX08HA KYIbmypa, OU3aLiH.
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BASIS OF DESIGN IN CONTENT OF PREPARATION OF ARTIST OF PEDAGOGUE

The article outlines the problem of the formation and development of design education in Ukraine, reveals
the importance of design in the contemporary cultural space, highlights the role, place and relevance of the
implementation of the foundations of design in the content of the training of future artists-teachers, emphasizes the
importance of training the artist-teacher in order to implement the foundations of design education in the process of
continuous learning. The design is considered as a specific type of aesthetic activity associated with cultural, socio-
cultural and personal transformations. The regularities of the process of structural changes in the system of education
in the modern Ukrainian society, the theoretical and methodological and conceptual foundations of the use of the
system of design education at different levels of the educational process are revealed.

The article covers the actual design problems as one of the types of creative artistic and design activities,
which is based on the cultural and artistic principles of fine arts and decorative arts and the latest design technologies,
has unlimited educational and creative development opportunities. Artistic and pedagogical education provides
the opportunity to prepare specialists in the direction of modern design, synthesis of educational artistic and
pedagogical disciplines directed at realization of contemporary cultural and artistic demands of society. In
contemporary art there is a large number of specialties of design, united by its three main branches — industrial
design, graphic design, environment design, as well as specialized areas. interior design, industrial design, decorative
design, ethno design. Education of design is a time consuming process and this trend will continue in the 21st
century. The introduction of design as a direction of the training of future artist-educators in higher education
institutions requires theoretical reflection and practical implementation, since design is considered as a means of

forming the design art-aesthetic culture, national consciousness of future specialists should become an integral
part of their professional training.

Keywords: a higher education; an artistic education; a design education; an artist-teacher; an art culture;
a spiritual culture; a design.

0CTAHOBKA mpoliaemMn. XynoXKHUK-
JU3aitHep Mpalroe sl BeTHIEe3HOr0 Kojla
CHOXKUBAUIB, pENPE3CHTYE Ta IPAKTUIHO
BTUTIOE BJIACHI MUCTEIBKI MPOEKTU Y pi3Hi chepu
KUTTS: TOOYT, BIAMIOYMHOK, IPOMHUCIIOBICTH TOIIO.
3Bifgcu BuHUKae mnorpedba QopmyBaHHS Yy
“crioxuBa4a” €CTETHYHMX IIIHHOCTEH Tu3aiHepChKOT
poboTH, ajke MUTEIb TBOPUTH IS misaada. O1xke,
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IIOCTAE aKTyaJbHA MOTPeda MirOTOBKH XyI0KHUKIB-
MeAaroriB, KOTpi BOJOMIIOTh OCHOBAaMHU JIH3aifHY.
3micToMm ix monmanbpmoi mpodeciiiHoi chepu
JisUIBHOCTi, IPIOPUTETHUM HAIpPSMOM BHCTYIIAE
HaBYAHHS Ta BUXOBAaHHS MOJIO, KOTpa Oyze LiHyBaT!
1 BUKOPHCTOBYBATH JH3aifHEPCHKUI apCeHaN y pisHUX
chepax CydacHOTO KHUTTSI.

MucreuTBo au3aiiHy, IK JOMIHYIOUHH HampsM
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¢bopMyBaHHS  €CTETHYHOTO, MHUCTELHKOTO,
MOJNIKYJIBTYPHOTO CBITOTIISIY FOHOT OCOOUCTOCTI —
OJlHA 3 HaWBaXUIMBIMKX c(ep CydacHO! XymOXKHbBOI
KyneTypH. Jlu3aiiH, y BCix CBOiX OararorasyieBUx
nposiBax — Ie crnenudiuHa popma Xyg0KHBOTO
BigoOpaskeHHs i Mi3HAHHS CBITY. MUCTENTBO AU3alHY
MOEHYE CHOXHUBAIbKi Ta €CTETUYHI SKOCTI
npeaMeTiB 1 00’€KkTiB, NPHU3HAYEHUX IS
6e3mocepeHbOr0 BUKOPHUCTaHHS JTIOAMHOIO, 3 iX
ONTHUMAJbHOIO CTPYKTYpOIO, TEXHOJIOTI€0
BUTOTOBJICHHS, aKTUBHO BIUIMBAIOTh Ha BUPIIICHHST
TaKuX MpobieM K QyHKI[IOHyBaHHS BUPOOHHUIITBA it
CIIOXKMBaHHA, KOM(}OpPTHE iCHYBaHHA Tofeil y
IpeJMETHOMY  CepeJoBHINi,  BimoOpaxae
MaTepianbHy ¥ AYXOBHY HisNBHICTH JTIOJHHH,
TOJIITUYHI, eKOHOMI4Hi, COIiaTbHi Ta HAYKOBO-TEXHIYH1
YMOBH THi€i mismbHOCTI [2, 80].

Jlu3aiiH ChOTOMHI — II€ HEBiJI'’EMHA YacTHHA
PO3BUTKY cycmisibecTBa XXI CTONITTS, 8 TAKOXK OIHA
3 HaiiBaxxnuBimux cdep cydacHoi XymoxKHBOI
KYIBTYpH, fiKa, 0€3IepedHo, € HEOOXiTHOI It
3a0€3MeYCHHS JKUTTENISAIBHOCTI  JIIOJUHHU,
BiZoOpakeHHS i1 TyXOBHHX 1 MaTepiabHHUX MOTpPeO,
30KpeMa, CIIOHYKa€e 10 CTBOPEHHS HOBUX (opM,
00pas3iB Ta MPOCTOPiB, PO3BUBAE Ta ITiTHOCUTH CaMy
cy0’€KTHBHICTH 0COOMCTOCTi, €CTEeTH3ye Ta
MTOKpAIIye Pi3Hi chepu TONCHKOI MisTBHOCTI [9, 86].
Tox 1 mpodeciiina miarororka MaitOyTHiIX (GaxiBiiB 3
JTM3aifHY Ta XyJOKHHUKiB-ITe1aroriB, KOTPi GOPMYIOTh
CITOXKHBYI Ta €CTETHYHI NYXOBHO-MaTepialbHi
MIHHOCTI MHUCTEITBA Ta OPIEHTUPU B CY4aCHOMY
COIIIOKYIBTYPHOMY IIPOCTOPI, IIOBHHHA OXOILTIOBATH
PO HaBYAIBHUX TUCIMILIIH, KOTPi GOpMyIOTh HE
TITBKU AW3aiiHepa y MeBHil ramysi, a i mexarora,
KOTpHil chOopMy€e MHUCTEIBKY OCOOUCTICTH A
“CIOKMBAaHHA, BUKOPUCTAHHS NH3aiHY Yy BCiX
HEOOXITHUX KUTTEBUX Ta MHCTEILKUX MOTpebdax
Cy4aCHOI JTIOAWUHH.

Meta cTaTTi — BHCBITJIEHHS aKTyaJlbHOI
IPOOJIEMH pO3yMiHHS TU3aifHY B aCTIEKTI MUCTEIITBA,
XYIOXHbOI  KyIbTYypH Ta  “CIOXKHUBaHHA~
IU3afHEePChKOi “TIPOMyKmil” Ha CydacHOMY eTalli
PO3BHTKY Ta €BpOiHTETpamii YKpainu.

AHaJi3 ocTaHHiX JocaigkeHb i myoOJikamiii.
JocmimkeHHss mpoOieMu Iu3allHy y 3MicTi
MiJATOTOBKH XYJOXHHUKA IIEarora € CKJaJ0BOIO
JaCTHHOI0 HAayKOBO-IOCIHIZHOI TeMu Kadenpu
KYJTBTYPOJIOTii Ta MACTEIIBKOT OCBITH J[pOroOuIEKoro
JITY imeni IBana ®@panka “YkpaiHchka XymOXKHS
KynbTypa 20 — 21 ¢T. B MHCTEI[bKO-OCBITHHOMY
npoctopi”. 30kpeMa, MpaNIOYW HAJ TEMOIO
“Jlu3aiiH sIK CKJ1a/10Ba XYI0XKHBO1 KyTETypH, BUBYEHO
TapOoaHai30BAHO CyJacHi HaIPaIFOBaHHsI HAYKOBIIIB
3 MOPYILIEHOT IPOOJIEMH.

[MuTaHHs PO3BUTKY Ta CTAaHOBJICHHS TU3alH-
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OCBITH B OCTaHHI AECATHUPIYYS PO3IIIATATH
MUCTCITBO3HABIII Ta HAYKOBIl Pi3HUX cdep
CY4aCHOTO KYIBTYpOJIOTIYHOTO IPOIIECY, 30KpeMa
MMUTAHHS ICTOPUYHOrO 1 CY4aCHOTO JOCBIAY OCBITH
Ju3aiiHepiB B YKpaiHi Ta 3a KOPAOHOM JIOCIIDKYBATH
€. ArronoBud, B. I'masuues, 1. Tonon, I. ['pebeHroK,
B. Jlanunenko, €. Jlazapes, C. Muraib, B. Pagkesuy,
B. Cunopenxo, I1. TariiBebkwid, B. Tumenko, O. @ypca,
O. XmensoBeskuid, A. Uebnkin, B. I1Invko, M. SIkoBites,
B. Aponos, O. boanap, O. Boiiuyk Ta iHIIi.

Yac mokasas, 10 AW3aiH K XyIOXKHBO-TBOpYA 1
HayKoBa raxy3b HOTpeOye TOCHIKEHHS PO BCiX
Horo BUIIB y Cy4aCHOMY KYIBTYPHOMY IPOCTOpi
VYkpaiHu, ska mparHe 3alHATH CBOIO HIIIy B
CBITOBOMY KYJIETypHOMY TipocTopi[4, 82].

AmnanizyBaHHs iHQOpMaIIHHIX JHKEPeIl BUSBHIIO,
IO MUTaHHS ITirOTOBKY NU3aifHepa sSK BHKJaxada
HEZOCTaTHHO HaIpalbOBaHO Ta BUCBITICHO Y
HAYKOBHX NOCHIIKeHHAX. OKpeMi acleKTH OCBITH
(axiBI[IB-IH3aHEPIB Y XYIOKHBO-IIEIArOTIIHOMY
HAITpsIMi YaCTKOBO IIPE3CHTOBAH1 y HU3II1 ITyOiKamiit
BiTun3HsAHUX ydeHuX (€. AntoHoBmu4, O. bomnap,
M. bnusHiok, C. [lenucenxo, 1. Haraesa, B. IIpycax,
B. Cunopenxko, A. Teperkys, b. Tumkis, A. [1minpuax,
0. ®dypca, B. sbmoncekuii, A. llleBdeHko Ta iH.).
TeopeTnyHi OCHOBU MHCTEIIBKOI, TH3aHHEPCHKOI 1,
30KpeMa, XyIOKHBO-TIeaTOTiYHOT OCBITH BUCBITIICHI
B mpaipix [ ['pedenroka, B. [lanunenka, O. OJeKCIOK,
O. Otuy, B. Ilpycaka, O. Pynuunpkoi, B. Tumenka
Ta iH.

OpHak, MUTAaHHIO HANIOBHEHOCTI 3MICTy Ta
I IBUIICHHS SIKOCTI MpodeciiHOl meaarorivHoi ocBITH
MaiOyTHIX XyIO)KHUKIB-TIEJaroriB, MU3aiiHEpiB
NPHUIIICHO HEIOCTaTHLO yBaru. Lls mpobGiema
noTpebye HayKOBOTO IOCTIKCHHS 1 cCaMe Ba)KIMBE
— peaizanii Ha IPAKTUIl B OCBITHIH Ta MUCTEIBKII
rany3sx.

Bukaax ocHoBHOro wmartepiaay. 3wMicT
cydacHOI XyZOXHbOI OcBiTH B YKpaiHi oxHa 3
HaMO1TbII 0OTOBOPIOBAHUX IPOOJIEM B KO MEIAroOriB
Ta MUCTEUTBO3HABIIB. 3 IUNIMHOM Yacy MeJaroriiHa
OCBiTa MOTPeOye CHHTE3y MUCTCIBKHUX TUCIMILTIH,
KOTpi JAOTIOMOXXYTh TOTYBATH BHKJIaaada, 34aTHOIO
npanioBaTd 3a noTpebaMu  MHCTEUBKOTO
cepeoBHIlla, BUXOBYBATH HA HaBYaTH MOJOIb Y
pycai eCTeTHKO-KyAbTYPOJOridHHX HOTped
CBOTOJICHHSI.

Posrisigaroun 10BOJI CKIIAAHI MPOTUPIYYS, MO
BUHHUKAIOTh Y HaBYAJIBHOMY IPOIECI MUCTCIIBKUX
3aKJIajiB, CIiJi BKa3aTH Ta BHOKPEMUTH criequdiky
XyIOKHBO-TIENaroriyHoi ocBiTH. BaxkiuBa cTtopoHa
MPAKTUKK HAaBYaHHS — 11e (POPMYBaHHS Cy4acHOI'O
¢daxiBus y cdhepi 00pa3oTBOPUOro MUCTEITBA,
nejarora, KOTpUM 30aTHUM BUXOBYBATU €CTETUYHO
PO3BUHEHY IOHY OCOOHCTICTH 3 ypaxyBaHHAM
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MHCTEIBKUX NOTPeO y Hallpi3HOMaHITHIMNX chepax
nmisuteHOCTI [ 1, 82].

XymoxHBO-TIEAAroriyHiil ocBiTi B YkKpaiHi
BiaBenenuit ocobnusuii cratyc. Came yepes Hei
peastizyeTbes epaKaBHA MONITHKA, CIPSIMOBaHA Ha
(dbopMyBaHHS IHTEIEKTy Hallii, PO3BUTOK HAyKH i
TEXHIKH, 30epeXeHHS 1 MPUMHOXKEHHS KYIBTypHOI
crnaamuHu. BoHa € omHie0 3 HaWCKIATHIMINX Ta
crerudigHuX cdep IFORCHKOI TismbHOCTI [6, 79— 80].

B octaHHI mecsATHUpiuda B MHCTEIBKY OCBITY
yBiliIOB An3aifH. Koo fisuibHOCTI An3aiiHy HaOyBae
yce O1IBIIOTO pO3MAiTTA, TOPKAEThCS ycix chep
KHUTTA B CyJaCHOMY COI[iOKYJIBTYPHOMY IIPOCTOPI.
Jlronu Halipi3sHOMaHITHIMIX npodeciii TOYNHAIOTH
Ha3uBaTu cebe pausaiiHepamu. Jlekopartopu
MIePeTBOPUIINCS Y TU3aitHepiB iHTep €piB, CaliBHUKI
— y nangmadTHUX au3aiiHepis [6, 81]. Mu Begemo
MOBY IIpO iHAycTpianbHUI Ta TpadivyHUM Iu3aiiH,
¢diToguzaiin i Goronu3aiin, BeOqU3aliH, KOYYUHT
(ympaBiiHCBKHMIT TU3aiH) TOIIO.

IMpodecis guzaiinepa HaOyBae Bce OinbIIOi
monyasipHOCTI ¥ 3aTpeOyBanocTi. Ll TeHmeHIis
3pocTana IpoTAroM YChOTO MUHYJIOTO CTOJITTS, IO
BHMArae aHali3y CUTYaIlii sK 3 TOYKH 30pYy icTopil
IbOT0 BUIY MisNIBHOCTI HOBITHHOTO Yacy, Tak i 3
orsiAy Ha MaitOyrHe nu3aiiny [3, 61 — 64].

CyyacHuid TWU3aifiH — TBOpYa AisUIbHICTh JIFONMEH
pizHUX mpodeciit Ta chep 3alHIATOCTI, IpOTE,
00’€IHAHMX CIUILHOIO, HABITH ITI00AIIEHOIO METOIO
— CTBOPEHHS TapMOHIHHHX SKOCTEH NMpeaMeTHO-
MIPOCTOPOBOrO CEPEIOBHINA KHUTTEMISITBHOCTI
JIOOVMHA Ta MiJICHOTO IIPEIMETHOTO CBITY.
JluzaitHepchKka XyJ0XXKHBO-BUpOOHWYA poboTa y
CYKYITHOCTI Beix ii BuAiB Ta (opM mpoHH3ye pi3HI
cthepu TOACHKOT TiSITBHOCTI, €CTETU3YE iX, CIIOHYKaE
IO CTBOPEHHS HOBUX (OpM, 00pa3iB Ta IMPOCTOPIB,
pO3BHUBAaE Ta MiJHOCUTH caMy Cy0’€KTHBHICTH
ocobucrocTi.

Tak, nu3aiiH Ha TepeHaxX YKpaiHM pPiK 32 POKOM
(opMyeThCS, BIOCKOHATIOETHCS Ta BUOKPEMITFOETHCS
B OJHY 3 HaWBIUIMBOBIIINX CYJaCHUX MHCTEIBKHX
raxy3ei. 3a IIIMHOM 9acy CIIOKHBYA (DYHKIILS TU3AHHY
CTPIMKO 3pOciia, IO B CBOIO YepTy MOTpedye sK
KBaJi¢ikoBaHOTO qu3aifHepa, TakK i €CTETUIHO
chopmoBanoro crmoxmuBada. Came XygoXXHBO-
MIearoriYHii OCBITI BiJIBe/IcHA PIOPUTETHA (QYHKITis
— miaroryBar#, chopMyBatH (axiBIis, KOTPHIA BOJIOIIE
OCHOBaMHU cydacHOI qu3aiiHepcbkoi poboTu Ta
XyIO’KHHKa-IIearora, KOTpui Oyne HaB4aTH Ta
dbopMyBaTH KyIbTypy Ta €CTETHKY CY4acHOTO
CHOXHBa4a y Mpoleci 6e3nepepBHOT0 HaBYaHHS
MOYNHAIOUH 3 JIOWIKIJIBHOTO BiKy JUTHHHU. 3 OIVISAAY
Ha Taky mpooyieMy, cydacHUW memaror y cdepi
XyIO0XHBOI 00pa30TBOPUOT MisATBLHOCTI, TOBUHEH
BOJIOZITH 3HAaHHAMH Ta YMIHHSAMH 3 OCHOB JH3aliHY,
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crnenudikoro pisHOMaHITHHX HAITPSIMIB TU3aHEPCHKOT
po6otH, GopMyBaTH €CTETHKY CBITOCIIPUHHSTTS,
OPIEHTHPH Y MECTEIIHKOMY ITPOCTOPi ChOTOIEHHS [7].

Take ckepyBaHHS MiATOTOBKH XyHOXHHKa-
IeJjarora BUMara€ BHECCHHsI Y 3MICT mpodeciiHol
OCBITM HaBYalbHI AMCHMIUIIHK, IO JalOTh
MOJITHBICTh CpopMyBaTHCs (HaxiBIIO K JU3AHHEPY
Ta OBOJIONITH METOIMKOIO HABYAHHS OCHOB JH3aiHy
JUTSI MallOyTHBOT ITeAaroTiYHOT Ta TBOPYOT TisSITBHOCTI.
AJIke caMme Iemaror MOBHHEH BHUXOBaTH Ta
chopMyBaTH ‘“‘cmokuBavya”’ KYIbTYPHHX Ta
MHUCTEIBKIX [[IHHOCTEH.

BaxmBe 3HaueHHS B MpoOIleCi ONaHyBaHHS
OCHOBaMH TN3aifHy y BCiX HOT0 HanpsiMaXx BiZlBEICHO
KOMITO3UIii, TEXHIYHIN eCcTeTHIi, XyTOXKHbOMY
MIPOEKTYBAHHIO, KOHCTPYIOBAaHHIO, MOICTIOBAHHIO Ta
TexHosorii marepiamiB. CaMe Ii HaBYajbHI
IUCHUIUTIHE (OPMYIOTH 0a3y i au3aifHepCchbKol
poboTH y BCixX 11 nmposiBax. J{oUibHO 3a3HAYUTH, IO
HOBITHI HaIlpsMH CY4aCHOTO IHM3aifHy BHMararoTh
3HAaHHSA Ta BMIHHS 1HHOBAIiHUX TEXHOJOTIHN
300pakalibHOT Ta MPOEKTHOI AisumbHOCTI. ['padiunmit
Ta KOMIT'FOTEepHUI Iu3aiiH BUMarae mpodeciiHoro

BOJOAIHHSI  MYIBTUMCHIHHHUMH  3aco0aMu.
Besnmepeuno, mo 06a30BUMH HaBYAIbHUMHU
NUCLHUIIIHAMYA 3alIMIIAIOTHCS  KOMIIO3MIif,

KOJIbOPO3HABCTBO, PUCYHOK, XHBonuc. [loganbmie
pO3ranyKeHHs ITH3alHEepChKOi poOOTH 3a OiIbII
BY3bKMMH HallpsMaMH BUMarae mnpodeciiHoi
o6i3HaHOCTI B iHIINX cepax. Jo mpuxmanany:
STHOJIM3allH ONMUPAETHCS HAa 0araTtoBiKOBY iCTOPIO
XYIOXKHBOI KYJIbTypH, PEMICHHIITBO, HAPOJAHE Ta
npodeciiiHe JeKOpaTHBHO-NPHUKIIAJHE MHUCTELTBO,
(OIBKIIOP, PEIIrito TOIIO.

Jn3aiin HaOyBa€ OCOOJIMBOIO COLIOKYIETYPHOTO
3Ha4yeHHs. CydacHuid (axiBenp 3 qU3aliHy MOBHHEH
MarH MMHAPOKUI CBITOIVIS], BACOKUH IHTENCKTYaIbHU I
MOTEHIiaNl 1 piBeHb KYAbTYpH, 30aTHICTh IO
CaMOBJIOCKOHAJICHHsI, BMiHHSI TBOPYO ITIIXOIUTHU 10
BHUDIIIEHHS Npo0ieM Ta o0MpaTH ONTHUMabHI
BapiaHTH pillleHb, 3[aTHICTh IO aHATi3y, BMiHHSI
OpIEHTYBATHCh B YMOBAX LIIBUJIKO 3MIHIOBAHUX JN3aiH-
TEHJICHIIi#f pUHKOBOTO cepenosuia 8, 112 —114].

IMopymena npo6iaeMa BUMarae€ mNpakTUYHOL
peani3anii y HaB4aJIbHOMY IpOIeCi XyT0XKHBO-
[eAaroriyHuxX CrHelialbHOCTEN, HeOOXiHO BHECTH,
JIONYYUTH Y 3MICT HaBYaJIbHO-BHXOBHOI'O IIPOLECY
JCLMILTIHY, KOTP1 (OPMYIOTh TM3aliHepa-1enarora
i3 ypaxyBaHHsI Cy4aCHUX IHHOBAL[IHHHUX ITPOLECIB Ta
BUMOT €CTeTHKHU cepexpoBuma [6, 81]. Amxe,
BiIMITHOIO PUCOIO 4acy € 3arpedyBaHiCTh poOOTH
nu3aifHepa i Ha BITYM3HSIHOMY PHHKY IIpalli, IPOTE
PO3BUTOK TU3aHH-OCBITH HE PO3ITISIA€THCA B YKpaiHi
SIK HeOoOX1/IHa CKJIa/I0Ba 3arajibHO1 0araroCcTyreHeBol
ocBiTH. IcHye meBHa HEOOXiAHICTH MEperiIaay
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KOHIIETIIi1 OCBITH 3arajoM, 10 CYTTEBO PO3IIUPIOE 1
MOITUOIIOE PO3YMiHHS CYTHOCTI An3aiiHy Ta BUMarae
CTBOPEHHS AEP)KAaBHOI IPOTpaMU PO3BUTKY Ifi€i
TACIIATIIIH.

CyuacHui! qu3aiiH TOIUIBHO pO3NISAIATH SIK iTICHY
CHCTEMY MHCJIEHHS 1 caMe TOMY BeJIHKa
BiIMIOBIIaNIbHICTh BiABOIUTHCS IMEAATOTY, KOTPHl
MOBHHEH c(OpMyBaTH Cy4acHOTO ‘“criokuBada’ i
MOLIIHOBYBa4a MUCTEILKHUX TBOPiB, TapMOHiITHOTO
MIPEIMETHOTO CEepPeJOBHUINA TOIIO.

Jn3aifH moTpiOHO PO3MILAATH AK CKIAJOBY
CHCTEMH 3aTrajJbHOI OCBiTH caMe depe3 Te, IO BiH
MAaKCHMaJIbHO OXOILTIOE (DYHKIiOHANbHI METOIHU
Mi3HAHHA Yy OyIb-sIKifl AiAIBHOCTI 1 € MOTY)KHUM
IHCTPYMEHTOM IHTEJIEKTYaIbHOTO PO3BUTKY. ToMy Ha
[IbOMY €TaIli BIIPOBAKEHHS TN3aiH-0CBITH B YKpaiHi
JMOLiNBHO  BHKOPUCTOBYBAaTH  3aHATTS 3
00pa30TBOPYIOro MUCTENTRA SIK (hOpMY peastizariii miel
npobiaemu. @opMyBaHHS €CTETHYHUX TBOPUHUX
SIKOCTEH Ta BMiHb Y POIIECi XYIOKHBO-TIEarOTiTHO1
OCBITH Ma€ 3a METy PO3BHTOK TBOPYHX 3Ai0HOCTEI
Ta ECTeTHYHUX MoTped miaixoM HaOYyTTI
MIPAKTUYHUX YMiHb Y NPOIECi HaBYAIBHOI TBOPUOI
po0OTH Ha 3aHATTAX 3 XYAOXKHIX AUCIHIIIH.
BaximBuii HaIIPSAMOK XyIOKHBO-TIEJaTOr'19HOT OCBITH
OB ’SI3aHUH 3 MHTAHHAMH BHXOBHOTO XapakTepy i
BUMarae (GopMyBaHHS TBOPUYHX SKOCTei
0COOHMCTOCTI, 30KpeMa, TBOPYIOTO CKIIa Ly MHCICHHS
[8, 1201].

CydacHe CycHminbcTBO moTpebye MiITOTOBKH
KOHKYPEHTOCIIPOMO)KHOTO BHITYyCKHHKA, TOTOBOTO 10
poboTH B yMOBax KOHKYpEHIIi Ha PUHKY Ipami B
VYkpaiHi Ta BpaxoByIOUH HOBi 3apyOiXKHi TCHICHIII1, BiJ]
SIKOTO 3aJIGKHUTHh €KOHOMiYHA MOTYTHICTB JEP)KaBU
Ta 10o0poOyT Hamii. HeoOxinHa moganpma po3podka
3MICTy YKpaiHCBKOTO qU3aliHy, OpraHizaiitanx Gpopm
foro peamizamii. BaxmmBo mnpoxymarm it
eKCIIepUMEHTaIbHO anpoOyBaTH METOAMYHO-
mpornecyantbHe 3a0e3MedeHHs AN3aiHOCBITHROTO
MpoIecy, a TaK0oX CIPHUATINBE IMpPEIMETHO-
PO3BUBAIBHE CEPENOBHIIE Y TPOPECIHHNX 3aKIanax
NU3alH-OCBITH Ta XyIOXXHBO-TIEAATrOTi4HOIO
cnpsiMyBaHHA. Bee 1ie e exTrBHI mearoriaHi yMoBH,
SKi € HeOOXiJHIMH H NOCTATHIMH IS POpMYBaHHS
CyJaCHHUX YKpaiHCHKHX TM3alfHEPiB B OCBITHIN cdepi.

BucnoBku. CydyacHuil mpouec HaBYaHHS Ta
BUXOBaHHS, peallii ChOrofeHHA NOTPeOYIOThH
npodeciiHol MiATOTOBKH CTYICHTIB BHUIIHX
MHCTELBKHX Ta [IEJarOTIYHNX HAaBIaIbHUX 3aKIIaJiB,
TBOPYIi SIKOCTi1 SIKHWX HEOOXiJHO pO3KpUBATH came B
Ipolieci HaBYaIbHO-BUXOBHOI IISITBHOCTI Ha 3acaziax
Ppi3HOTay3€BOTO qHU3aHHY.

AKTHUBI3aIliS TU3aHHEPCHKOI OCBITH € MOTPEOOI0
qacy i ISl TSHACHIIIS MPOJOBXKYBaTUMEThC y X X1
CTOJITTi, pOOASYN CBilf HEMOCHIBHUN BHECOK Y
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KYIBTYpy CYCHINbCTBa YKpaiHH. YIPOBaIKECHHS
NU3aiHy SIK HampsSMKY MiITOTOBKH MaWOyTHIX
XymoXHUKiB-ienarorie 'y 3BO morpebye
TEOPETUIHOTO OCMHUCIICHHS 1 TPaKTHYHOT peatizariii.
Jln3zaii sik 3aci® GopMyBaHHS MPOSKTHOI XYIOXKHBO-
€CTETUYIHOI KYJIETYPH, HAI[lOHATLHOT CAMOCBIZIOMOCTI
ManOyTHIX (axiBIliB Mae CTAaTH CKJIAIOBOIO TXHBLOT
npodeciitHoi miaroroBku. Came nu3aiiH y 3MicTi
XyIOXKHBO-TIEAaroTiYHOI OCBITH Ta AHW3aifHepChKa
TSTTBHICTB, SIK 32C10 TBOPYOTO XYIOXKHHOTO PO3BUTKY
MaWOyTHIX YYUTENIB PO3IMMUPHUTH MEXi TXHBOT
npoeciifHOT XyTO)KHbO-ECTEeTHIHOI, TPOCKTHOT i
MHCTEI[BKOT KOMITETCHTHOCTI.
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COLORAS PSYCHOLOGICALAND PEDAGOGICALASPECT IN DEPICTING THE

EMOTIONAL STATE OF MAN, NATURE IN THE LESSONS OF FINE ART

The article highlights the color as an important psycho-pedagogical aspect in depicting the emotional state
of a person or transferring mood of nature in the lessons of fine art in pedagogical educational institutions of
education. At the same time, the cultural orientation of the educational process is emphasized, where the role of the
teacher as a subject of the pedagogical process needs to improve an artistic education and national values at the
level of European standards taking into account the environment (enamel, nitrophobes) and energy saving
technologies. Color is a figurative and emotional means of fine arts (graphics, painting, sculpture). In our visual
representation, the color of the same subject is perceived differently, depending on the nature itself, where the colors
are naturally combined and operate by three factors: the first factor is the influence of the source of illumination of
objects.

The second factor — paints in nature are harmonized with the help of the interaction of reflexes, where the
reflection of the color surface of one object to another object is carried out.
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